BnF-INDIEN 765: Misihacaritam = J.E. Hanxleden’s Puttan pana

Indien 765 (ex-Indien 120) is a 94 ff. palm-leaf manuscript between wooden planks (250 x 50
mm) in Malayalam script and language containing the poem Misihdcaritam or ‘Story of the
Messiah’, without author’s ascription = Puttan pana (the ‘New Hymn’) by J.E. Hanxleden s.j.
(1681-1732) alias Arnos Padiri (Mal. arnnosii patiri, from the Portuguese Ernesto Padre,
‘Father Arnos’).

Puttan pana (the ‘New Hymn’), a devotional epic on the life of Christ, is Hanxleden’s most
popular poem. It bears the alternative titles of Kitasappana (‘Hymn of the Sacraments’, cf.
kiidasa from Syriac qudsha = Hebrew qodes), Misihacarit(r)am (‘Story of the Christ’),
Misihate pana (‘Hymn of the Christ’), or Raksakara-véda-/carita-kirttanam (‘Poem on the
Evangel/Story of the Saviour’), in 13 or 14 cantos (padam).

The Malayalam ‘pana tradition, a capella singing of devotional songs’ (Palackal 1995: 5),
prevalent among the Hindus (the model being the Jiignappana of Piintanam Nampiitiri, 16"-
17™ ¢.), is here adopted for a Christian topic. Like in this manuscript, the poem in its critical
edition (based on 3 mss. and 2 previous editions) has only thirteen padams (in the 11 syllabes
sarppini ‘metre’, vrttam, or pana itself as this metre is popularly known; cf. Palackal 1995:
67, Veluthat 2009: 255), because the 12" padam (87 verses, on the lament of the Virgin Mary
at the crucifixion of Jesus), which is differently composed in the natonnata (‘depressed and
elevated’) 16 syllabes metre (Palackal 1995: 68, 85), despite it is found in all the previous
editions (more than ten) has been considered by the last editors as a separate poem.

These padams were sung by St. Thomas Christians on various solemn occasions, such as
Holy Thursday, Good Friday, and other days of Holy Week and Lent, and evenings preceding
funerals (see Palackal 1995: 75-84; Veluthat 2009: 256). K. Veluthat (2009: 256) stresses the
oral dimension of the text, which explains that the ‘versions show significant variations,
which are too serious to be dismissed as errors caused by individual copyists’, as it is the case
with the present manuscript. The latter, also through the absence of authorship, appears to
bear testimony of this oral dimension of the poem, between about 1750-1850 (cf. also the two
mss. used and quoted by Paulinus a Sancto Bartholomaeo, Vielle 2020: 23 fn. 128), whereas
the printing of the text (cf. the editio princeps by the Church Missionary Society in 1844)
seems to have fixed, from the middle of the 19" century onwards, a ‘vulgate version’ (to
which the text of the earliest manuscript appears closer; that is a ms. having the title
Kuatasappana, from the Kuriccittanam [Kurichithanam, Kottayam Distr.] Putumana brahmin
house [illam], dated kollam era 902 = 1726-27 AD, when Hanxleden was still alive).

The manuscript is in scriptio continua without any danda between the stanzas. Long € and 6
are not marked.

f°1r — 1. 1-2 initial colophon
ecesvaraya namah misihasaritam pana srstyadiyum manusajanmanasavum
sarananugrehavyavasthayum onnam sarggam -+ $11 +

After the invocation to the Lord Jesus (ece$varaya = &cu for &u + 1$varaya namah) the title of
the work is given: misihasaritam (for °carit(ryam) pana, the “Hymn/song on the Story of the
Messiah/Christ”, which starts, for the first sarga (onnam sarggam), with the Creation (srsty-
adi-), the Birth and destruction of the [first] man (manusa-janma-nasa-), and [God’s] Refuge
($arana-), blessing (anugreha- for anugraha-) and law (?, vyavastha- for vyavastha-).



folr —11. 2 etc. incipit

adacetorupileyal vandatum [/] khedanasavum rakseyuntayatum...

to compare with the text in the crit. ed.:

adam ceyta pilayale vannatum (var. vann’oru)

kheéda(m )nasavum raksay-untayatum

(“That which occurred through Adam’s sin / Sorrow and destruction, but left hope”)

£°93v— 2 last lines excipit

itu ketta]nnu teri miivayiram [/] satyavedavum bodhiccu satvaram [/] §lthanmarumivedam
(var. recorded crit. ed.) natattuvan [/] mahidesannal (desannal not in ed.) torum natakondar
(natannu palavali ed. crit.) [//]

Colophon of the last chaper: patimmiinnar asvasam ivi-

[f°94r]

te kati ennarikah(?) itil misiha akasantelunnelli bhithata kudasa

tanpurane yatrayakiyata [—]

Final colophon

misihaperannitt 1°997%7%% kalam ka-

nni masam 8nu misihate pana patimminnapatavum nan

kotiyen ceriyan utupp’ elutikotuttu anna kollam 9%°5°

mata kanni masam 8nu [|] mi$ihate pana patimmiunnapatavu fan kotiye-

n ceriyan utupp’ gurukartinyatta likhitam + + +

The colophon of the last chapter tells that it is the 13th one (“13th Consolation’) and
summarizes its content (the meaning of the sentence is not clear, despite the words misiha,
akasa-, bhithata, kudasa, tanpuran)

The final colophon, says:

‘I Kotiyen Ceriyan Utupp have written the Pana of the Christ — the thirteen padas (pada is
written as pata) when 1774 years, 8" of Kanni month elapsed since the Messiah was born and
this is the 950" Kollam year of Kanni 8. I Kotiyen Ceriyan Utupp have written the Pana of
the Christ — the thirteen padas by the grace of [my] teacher (= gurukarianyatta[l]).

The scribe puts the date of finishing the copy as Kanni the 8th in the year 1774 after the birth
of the Messiah and also as Kanni the 8th in the year 950 the of Kollam era, which corresponds
to 8 September 1774. This double method of dating, both in the Christian and in the Kollam
era, is interesting; the months of the Christian calendar are here equated with names of
corresponding months in the solar Malayalam calendar.

The scribe, Kotiyen Ceriyan Utupp (Utupp being the local form of the name Joseph), is found
being the same as the scribe of a copy of another of Hanxleden’s works, the Caturantyam or
the poem on the ‘Four Ends’ of man (to each of which corresponds a different parvam:
Marana- ‘Death’, Vidhi- ‘[Universal] Judgement’, Naraka- ‘Perdition’, and Moksa-
‘Paradise’, -parvam; the whole work being thus sometime called Nalu-parvvam or -
parvannal, the ‘Four parvams’), a palm-leaf manuscript preserved in the Bibliotheca
Nazionale in Rome, according to the draft-list made by Raghava Varier (2012: 81) : ‘[no.] 10.
Arnos Padre’s Chodyaparvam [Mal. codyam is a ‘question’, including juridical question, and
also ‘punishment’] (...) Copied by Kodiyan Cheryan Uthuppu [= Joseph] dated, 955 [Kollam
era] Dhanu [= December] 23 (1779 A.D.)”. This palm-leaf would correspond to the ms. of
the (complete) ‘Nala parvam’ owned by Paulinus a Sancto Bartholomaeo, who described it as
a ‘codex corticeus descriptus a Iosepho mapulla, ex oppido Cenotta’ (1792: 77 tn. no. 17).
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Abstract :

The report dealt with a palm-leaf manuscript in Malayalam script and language containing the
Christian poem Misihacaritam or ‘Story of the Messiah’, without author’s ascription, that is
the Puttan pana (the ‘New Hymn’) composed by the German Jesuit J.E. Hanxleden (1681-
1732) alias Arnos Padiri. The Malayalam pana tradition, an a capella singing of devotional
songs, prevalent among the Hindus, was here adopted for a Christian topic. The text provided
by this manuscript presents significant variation comparing to the critically edited text of the
Puttan pana. With the absence of ascribed authorship, it bears testimony of some oral
dimension (linked to a liturgical usage) acquired by the poem between about 1750-1850 (and
the printing of the first edition, at the origin of a kind of “vulgate” version). At the end of the
manuscript, the scribe (also known from a manuscript of another Malayalam poem of
Hanxleden preserved in Rome) puts the date of finishing the copy as Kanni the 8th in the year
1774 after the birth of the Messiah and also as Kanni the 8th in the year 950 the of Kollam
era, which corresponds to 8 September 1774. This double method of dating, both in the
Christian and in the Kollam era, is interesting; the months of the Christian calendar are here
equated with names of corresponding months in the solar Malayalam calendar.



