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e
; : : . ¢ Roos (founded N 1922 by
Piet I Andsvreugt) published three books with beautiful phota-
W-MMMMM/ MM“.”mc: the presses of the ‘Imprimerie scienrifique’
. h..ro first book, Déconverte de Bry xelles, was a success, It
M.n_,”“o”“mww Mnm.ﬁnmuﬂd”h“wwﬂongcc rzw.a:mn Albert .m..u,:_..q._wu.: and pic-
was w:..nmac :..ncr...n?na n m“_.w,ﬂ ﬂ_.,m.;omqnc hor Willy Kesscls, wha
mwz.ﬂ...s.&..L..W::Eb?#“ Io-32 d“as:w Anronomnxﬁw.«.ﬁwn o
42: also abour Brussels, iy hy the same
author and photographer, The third, Mons ot fes Monzors, ex-
n_w:um the Walloon ity of Mons, and is written by the regional
wnter Jules Desirée and ilustrated by Albert Malevez, who was S SN
best known as an ndustrisl and publicity photographer. Ry =2 P
.m.: these books are subjective, poetic tourist guides; they .
are | ‘:= of aneedotes but struciured to be used while e;.m—s.zm.m
city. They follow s route through Brussels and Mouns, lovking ar
their monuments, history and fulklore,
Mons et les Mottois focuses more on the aity’s population
(the second part 1s called ‘Découyere des Montoisy, while the
lwo books on Brussels have 4 stronger ¢mphasis on the evolution
of the citvscape. Deéconverte de Bruoveiles is addressed ro a voung
schoolboy and STOps at important places in the city, such as the
Grrand-Plsce, Although the book takes us to Picturcsgue places
1 tourist-oriented Brusscls, Kessels' imuges are far from being
“banal touristic snapshots’. The success of this first hook is due,
sccording 1o Guislain, 1o the fuer this 15 2 fivws de fittéraiure with
a lively stvle, and not a book for specralises. Mlso, the low price
of the book, the fuct that it is not a colle-table book, despite the
high quality of Kessels® images, could oxplain its surcess,
Brigcelles Avmosphére 10-32 i much more modernist in
its form and in its goal, It emphasises consteuction works and
advertisernents within the cig and compares Brussels in 1910
(using archival images) o Brussels in 1932 (using photographs
Willy Kessels 100k specifically lur the book?. Tt focuses on the
modernist dimension of Brussels, notably through the bold
photomontages Kessels created with pictures of modern build-
ings that give a kaleidoscopic look to the city. This book helped
10 ‘promaote to a large audience the imuage of Brussels as a ciny
decply involved in the present’”. Unlike [.ondon. Paris or New
York, Brusscls was not a common topic for photabooks in the
interwar period, but in these books published by I Tiglantine,
the Belgian capital appearcd as a fertile field for experiment and :
collaboration between photographers and writers. Willy Kessels 01
mei the challenge and his photomontages of Brussels remain EREES peOnG

significant in the history of photobooks,  anr.
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