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Abstract: This article reconsiders the role of magnificence in late medieval political thinking, focusing on how the built environment was thought to evoke authority through its capacity to inspire admiration. The study traces the intellectual roots for these ideas back to scholastic commentaries of Aristotle’s Politics. Commentators such as Albert the Great and Giles of Rome expanded upon Aristotle’s insights, arguing that awe induced by magnificence could psychologically suspend the viewer in admiration through a lack of understanding, leading to reverence and support for political rule. In his De regimine principum, Giles applied these ideas on the protective role of magnificence specifically to princely residences. Fourteenth- and fifteenth-century mirrors for princes testify how widespread the notion became that a magnificent residence leads to authority. Through a close reading of Leonardo Bruni’s Laudatio Florentinae urbis, and by examining manuscript circulation of Giles’s De regimine principum in Florence, this article further investigates how this discourse on magnificent architecture—initially formulated in and for courtly contexts—was absorbed into civic humanist settings such as fifteenth-century Florence, where magnificence was claimed to project collective power as the magnificence of the cityscape was thought to evoke admiration that sustains domination.
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Nam simul atque urbem conspicati sunt, cum occurrat oculis tanta moles rerum, tanta edificiorum collatio, tanta magnificentia, tantus splendor … illico omnium mentes animique ita mutantur ut non iam de maximis atque amplissimis rebus ab hac urbe gestis obstupescant, non! Sed potius sufficientem autument ad totius orbis dominium imperiumque adipiscendum.

[Because, as soon as they have laid eyes on the city, when such a great mass of things reaches the eyes, such a collection of buildings, such great magnificence, such great splendor, … at that very moment the minds and souls of all are changed so that they are no longer astonished at the greatest and most extensive things accomplished by this city, no! But rather, they must believe it fitting [for Florence] to acquire dominance and command of the entire world.][footnoteRef:3] [3:  Bruni, Laudatio Florentinae urbis, ed. Baldassari, 9.] 


With these words, Leonardo Bruni praised the built environment of Florence, as a visual manifestation of the city’s greatness. The city’s built environment served as tangible evidence of the Florentines’ rightful dominance in the political sphere of early fifteenth-century Italy. Their recent and unexpected victory in their famous conflict with Milan—whose military strength was widely regarded as vastly superior—had astonished many. However, as Bruni asserted in the passage cited above, those who had already laid eyes upon the built environment of the city would not have been surprised; its magnificence and splendor had already convinced them that its citizens were destined to rule. On what grounds did Bruni reach this conclusion? What reasoning led him to believe that perceiving Florence’s magnificent buildings could persuade viewers of the legitimacy or the merit for political authority?
This article traces back the intellectual traditions, upon which Bruni built his claim, to thirteenth-century translations and commentaries of Aristotle’s Politics, and, more specifically, to Aristotle’s discussion on the importance for magistrates to provide magnificent sacrifices and communal things when entering office.[footnoteRef:4] These early translations and commentaries created a textual link between magnificence, admiration, and authority that was further perpetuated in the mirrors-for-princes genre during the fourteenth century.[footnoteRef:5] This article revisits the creation of this link, showing not only that the connection resulted from a witty play on words, as has been suggested in a footnote by Laura Spilner, but that it was embedded within a larger scholastic reflection on the nature of admiration and its effects on the minds of beholders.[footnoteRef:6] The article also presents Giles of Rome’s De regimine principum as a central contribution to the discourse linking magnificence, admiration, and authority to architecture. More explicitly than any of his predecessors, Giles articulated this connection by translating the link between magnificence, admiration and authority into concrete architectural guidelines for the princely residence. Discussions on how magnificent residences contributed to the authority and protection of the princely ruler can be found throughout mirrors for princes of the thirteenth and fourteenth centuries. The examples cited in this article demonstrate the widespread circulation of this idea, raising the question of whether later authors arrived at these conclusions through direct engagement with Giles’s De regimine principum, or if they were simply expressing a notion that had become common place. [4:  Aristotelis Politicorum, ed. Susemihl, 484.]  [5:  See Smith and O’Connor, Building the Kingdom, 247–54; Spilner, “Giovanni di Lapo Ghini,” 453–65; and Green, “Galvano Fiamma,” 98–113.]  [6:  Spilner, “Giovanni di Lapo Ghini,” 458n28.] 

[bookmark: _GoBack]By tracing the presence of manuscripts of Giles of Rome’s De regimine principum in the collections of Florentine individuals and monasteries, and by discussing the above-cited passage of Bruni’s Laudatio in more detail, the article also illustrates how ideas connecting magnificent architecture, admiration, and authority circulated in a civic and republican context, providing an alternative reading for the emergence of a “theory on magnificence” in Florence.[footnoteRef:7] Much has been said about the renewed interest in the Aristotelian virtue of magnificentia from the 1420s onward in Florence, spurred, amongst others, by Bruni’s own translation of the Nicomachean  [7:  The expression “theory of magnificence” is borrowed from Peter Howard’s work. Howard, Creating Magnificence.] 
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