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Stylistic evolution is well known in the oeuvre of painters and illuminators. But is there any evolution of their painting technique throughout their all carreer or do they continue to use the same technique to build their works, adapting it to the stylistic changes? This question will be addressed with the case of Simon Marmion specially in his illuminations. Active for more than thirty years, Marmion show stylistic evolution, going from large compositions to close-ups. But what about his way of producing his illuminations? And what about his Saint Bertin Altarpiece (Berlin, Staatliche Museen), a panel painting? Is there any technical similarities between both techniques he used? Focus will be made on the way of producing faces and garments, without avoiding different other elements.  Some examples of his production will be taken to enhance the different aspects of his production. Grisailles made by Marmion will also be examined to understand if he use the same technique, only reducing the tones to achieve the grisailles effect.




Anne Dubois

Anne Dubois took her Ph.D. in art history at the Université catholique de Louvain (Louvain-la-Neuve, UCL). She worked first as an assistant at the Laboratoire d'étude des oeuvres d'art par les méthodes scientifiques (1989-1999, UCL). She became a scientific collaborator at the Royal Museums of Fine Arts of Belgium (1997-2009) where she worked on the scientific catalogue of 15th-century paintings. She was a postdoctoral fellow at FRS-FNRS (Belgian Fund for Scientific Research), working on a project devoted to the painting technique of easel paintings and miniatures in the second half of the 15th century and the first half of the 16th century. Since 2008, she is currently teaching at UCL. 




O e e b v B s
s i m}nwm«;:(mw;&«:m o s 1

e L
oSy B s e 3 5




