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By staging ‘Charlemagne in Malabar’, as
it was introduced by the Dutch
ethnomusicologist Arnold Adriaan Bakke
(who attended it in 1932), or, more
recently, by the French social
anthropologist Gilles Tarabout (2017),
the cavittunatakam dance drama
represents a remarkable survivance of a
hybrid form of performing art, blending
South-Indian indigenous theatrical
characteristics with Western Christian
themes.

Sir OLIVER’s FIiGHT WITH THE MOORISH PRINCE
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This peculiar folk-art was created and developed, from the
early 17t century onwards, by low- and out-castes coastal
communities located around Cochin/Kochi (from
Quilon/Kollam to Chavakkad, including
Cranganore/Kodungallur and Trichur/Thrissur), converted by
the Jesuit missionaries under the Portuguese Padroado.
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The Jesuit-patronized printed propaganda program in Tamil language

The first printing press in India was brought from Portugal to Goa, at the Jesuit College of St Paul, on 6 september 1556.
The first printed books in Goa (and in India), were, in 1557, a version of the brief catechism in Portuguese composed in
1542 by Francis Xavier for teaching purposes (the same had also prepared in 1542-46 a brief and an extended catechisms
in Tamil with the help of a local priest), and a Confessionairo (Confessionary), both lost.

The printing activity extended to works in Indian languages after the Jesuit Provincial Congregation of Goa declared in
1575 (under the impetus of the Visitor from Rome, Alessandro Valignano, who later became Provincial of Goa in 1583-87)
that various instructional works should be prepared for the native Christians, including a Catechism, a Confessionary, a
Doctrina Christiana and a Saints Lives.

Father Henrique Henriques (1520-1600, who came to Goa in 1546 and on the Fishery Coast already in 1547) was ordered
to prepare such works for the Tamil area.

This ambitious Jesuit-patronized printed propaganda program was achieved under the direction of Henriques within the
following 20 years.

With the help of Pe(d)ro Luis, a Brahmin convert from Quilon/Kollam and the first Indian Jesuit, follower of Henriques
since 1547, metal types in Tamil (the first movable types in an Indian language) were produced in Goa by the Spanish
Jesuit Juan Gonsalvez (t1578). They were used to print, on the press of the College St Paul of Goa in 1577, a first short
Tamil catechism, being Henriques’ (and Manoel de S3o Pedro’s) revised version of Xavier’s original brief (Portuguese
and/or Tamil) catechism. Produced with the financial help of the (recently converted) Parava Christians of the Fishery
Coast, it was intended to serve in this specific area (cf. Henriques’ letter from Tuticorin in the same year). No exemplar
survived of this very first imprint in Tamil.
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Doctrina Christam 1578, p. 1

A new version of this short catechism,
printed with improved Tamil types
prepared by Jodo de Faria (t11582), was
made (on another press) at the Jesuit
College of the Saviour (San Salvador),
Quilon (Kollam), in 1578, entitled Doctrina
Christam or (in Tamil) Tampiran vanakkam
(“Salutation of the Lord”). The only
surviving exemplar of this 16 pp.-imprint is
kept in the Houghton Library of Harvard
University since 1951 (described by G.
Schurhammer).

Why Quilon (from where was Pedro Luis)?
Possibly because it was also intended to
serve therefrom in the (Parava) Tamil areas

of the Malabar coast (cf. Goa An. Let. 1600:

“for the other coast he [Henriques] made a
catechism in Malabar [language]”, where
malavar must mean Tamil, not Malayalam,
cf. below), and the Jesuit Rector at the
College of Quilon was at that time still the
regional Superior for the missions on the
Fishery and Coromandel coasts.
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Doctrina Christam 1578, p. 6 Doctrina Christam 1578, p. 10



In October 1579, Pe(d)ro Luis, “por amor da empresao
Malavar”, was at work at the major Jesuit College of the
Mother of God (Madre de Deos), in Cochin (Kochi), where
were printed then, with de Faria’s Quilon types, a longer
Tamil Doctrina Christam or Kiricittiyani vanakkam (“Christian
Salutation”) and a Tamil Confessionairo, respectively in 1579
and 1580.

The Doctrina, having 120 pp. ([viii] + 112), was Henriques’
translation of Marcos Jorge’s Doctrina Christd ordenada a
maneira de dialogo (Lisboa, 1566).

One exemplar is preserved in the Bodleian Library, Oxford.
Two other exemplars which were until about the middle of
the 20th c. to be found respectively in the Jesuit seminary of
Enghien (Belgium) and in the University of Paris Library,
have now disappeared, but fortunately Schurhammer’s
photography of the latter has recently surfaced... in Jaffna
Bishop’s House, Sri Lanka (ought to EAP981 - see
https://eap.bl.uk/archive-file/EAP981-1-15-54 )

The only surviving exemplar of the Confessionairo was
rediscovered by G. Shaw in the Bodleian in 1982. On this
107 pp. “libretto for dialogue between a Jesuit confessor
and a Parava penitent”, composed by Henriques following
some Portuguese model, see Ines Zupanov 2012.

Doctrina Christam 1579 (Paris), title-page


https://eap.bl.uk/archive-file/EAP981-1-15-54
https://eap.bl.uk/archive-file/EAP981-1-15-54
https://eap.bl.uk/archive-file/EAP981-1-15-54
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https://eap.bl.uk/archive-file/EAP981-1-15-54

Doctrina Christam 1579 (Paris), pp. [iv-v]



Doctrina Christam 1579 (Oxford), p. 1 (Paris), last p. (112)
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The initial project was achieved in 1586 with the printing of the
monumental Flos Sanctorum (“Anthology of [Lives of] Saints”
and description of the principal feasts of the liturgical year), on
the composition of which Henriques had worked many years,
following for his sources one Portuguese and two Latin similar
works.

A first exemplar in the Vatican Library was rediscovered in 1954
by Father Xavier S. Thani Nayakam. A second, incomplete one,
was found by Graham Shaw (1993) in the Royal Library of
Copenhagen.

Having 334 ff° (both exemplars lacks of a printed title-leaf —
Henrigues’ Prologo al lector and table of contents are provided
on manuscript ff° in the Vatican exemplar only).

It is sometimes suggested that the printing was made at
Punicale/Punnaikayal, a relatively minor missionary station on
the India’s south-east Fishery Coast (nearby
Tuticorin/Thoothukudi), but it is much more likely that the
work, still made with the same de Faria’s Quilon types already
used in Cochin, was produced on the press of the College of
the Mother of God.

“After initial experiments at Goa and Quilon, Cochin clearly
became the principal centre of vernacular printing in the 16th
century and undoubtedly Flos Sanctorum represents its finest
achievement” (Shaw 1993, p. 45).
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Flos Sanctorum 1586 (Copenhagen), f° 102v (end of the
account of St. Paul, beginning of the Life of St. Felicity).
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Flos Sanctorum 1586 (Rome), f° 279r
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(end of the account of St. Silvester, beginning about Lent feast).




Flos Sanctorum 1586 (Rome), manuscript f° [4r]
(Henrigue Henriques’ Prologue)

Con esto se ha de advertir que el alfabeto desta lengua malavar es muy
differente del nuestro y por esso la tabla de los dichos Sanctos y fiestas van en
la imprencién malavar differente desta nuestra.

Vale

Enrrique Enrriquez de la Compaiifa de Jestis.

[5r] Libro de las vidas de algunos Sanctos trasladadas en lengua
malavar por el P.* Enrriqgue Enrriquez de la Compaiiia de Jesis en que van
las vidas de los seguientes Sanctos.

A Epiphania N.* Sefiora
Encarnacién de N. Sefior Nuestra Seflora de las
Adviento de N. Sefior Nieves
André apéstol F Nicolas
Augustino
Adriano Felippe apéstol o
Antonio Francisco P
Apolonia Felicitas con los
Alexo siete hijos Pedro apéstol
Angeles Pablo apéstol
Agatha G Paulino
Acencién de N. Sefior Purificacién de N.* Sefiora
Asumpcién de N.* Sefiora Gerénymo Pacién de N. Sefior
. B 1 Q
las
Benito Juan apéstol y vangelista Quaresma
Bernardo Juan Baptista R
Bartholomé apbstol In i6n de la cruz
Juizio final Resurrectién de N. Sefior
(o] Ignatio
Cathalina L S
Christina Santo Sacramento
Christ6val Lusia Santiago mayor
Cecilia Lorenco Santiago menor
Circuncicién de N. Seflor Simonis y Judas
Comemoracién de los de* [sv] M Silvestre
functos Spiritu Sancto
Compaciénde N.* Sefiora Martin Sebastién con sus hijas
en la pasién de Christo Marfa Magdalena Siete Dormientes
Maria egipsiaca
D Margarita 81 3
Mathias apéstol
Domingo Matheo apéstol ;Sgﬁ;:d Sanctos
" Miguel Archédngel Thomé apéstol
N Tays o Taide
Eustachio v
Estevan Nascimiento de N. Sefior
Eugenia Nascimiento de la Virgen Vicente

Wicki’s 1956 ed. of manuscript f° [5r]
(Table of contents)



However, except these four imprints of the years 1577-1586, produced in a very few exemplars each, no Catholic printing in
Tamil language was made thereafter by the Jesuits until, nearly one century later, the Catechism of Roberto de Nobili printed in
Ambalakad, in 1675-78. The use of such rare books seems indeed to have been restricted to the priestly milieu of the Jesuit
colleges and seminaries, whereas the local people remained outside this new printed book-culture.

The fact is that the use of printing disappears in the Malabar and Tamil areas from 1586 to about 1675, that is for nearly one
century, except for a few, untraced, books of Catholic doctrine and ritual in Syriac language and script produced (with Chaldean
types brought from Rome) during a short period, between 1587 and the early beginning of the 17th century, under Francisco
Roz S.J. (1559-1624), in the Jesuit seminary of Vaipicotta, in Chennamangalam, where “the Jesuits started to create a new
Tridentine Catholic literature in Syriac and Malayalam, which was destined to replace the local culture, deemed to be
‘Nestorian’” (Istvan Perczel 2019).

In the same time, we learn from the obituary of Father Henri Henrigues published in the Annual Letter of the Goa Province for
the year 1600, that:

“[Henriques’] books are not only in the hands of the Christians but also in those of the Hindus in the interior, who are
astonished about the good types and language and much more about the novelty of the things and hidden mysteries.
From them, the poets take the opportunity to magnify our things in verses and the actors take from them the material
for devout representations, which they write in prose and not in verse as we do. The reason is, that they cannot say a
thing in verse except singing, and as the representations would not be well understood, if they were sung, they write the

tragedies in prose so that every one may understand it better in that concise form.” (transl. Schurhammer 1967)



Such an early native Christian sung poetry in Tamil, possibly purely oral and even not recorded in manuscripts, has left no
trace (the Jesuit works of the same type produced in manuscripts came only one century later).

As for the representations, we have here what is probably the earliest testimony about a popular form of Tamil prose
theatrical art based on Christian themes, developed in the local Roman Catholic communities of Latin rite under the Jesuit
patronage (the Jesuits did by themselves the same elsewhere, and there was even a 16th-18th c. Jesuit drama peculiar
genre, but here it is stressed on the local origin).

This simple type of representation in prose can be seen as the origin of what will become in Malabar the cavittu-natakam
theatrical genre (originally composed in Tamil, and the traditional origin of which is ascribed to a legendary figure coming
from the Tamil country), which presents additional playback songs, musical and dance (Mal. cavittu = ‘rhythmic stepping’)
aspects, not alluded in 1600, maybe under the later influence of the Malayalam kathakali of the Hindu elite. A very similar
tradition of Latin Christian natakam survived until the end of the 20th c. in Tamil Nadu, especially prominent in the
southern regions (around Tirunelveli), and in this case said to have been influenced by the local Hindu ritual terukkittu
folk poetry-cum-prose musical dance-drama.

In Kerala, the cavittu-natakam was developed and performed, from the early 17" century onwards, by low- and out-
castes coastal communities located around Cochin/Kochi (from Quilon/Kollam to Chavakkad, including
Cranganore/Kodungallur and Trichur/Thrissur), originally converted by the Jesuit missionaries under the Portuguese
Padroado. However, the Jesuits were forced to leave Cochin with the arrival of the Dutch in 1663, and their (modest) main
place became then the College and seminary of Ambalakad (Ambazhakad, or Sampaloor “St. Paul-place”) in the safer
inner part of central Kerala (south of Thrissur) until their disappearance at the end of the 18™ century.

But the cavittu-natakam theatrical genre remains alive in the area of the two ‘Latin’ (Roman Catholic of Latin rite)
communities of their performers, viz. the Adnattukkar (‘the 500’) and the Elunittukkar (‘the 700’), which constitute two
distinct, endogamous, castes, one composed mainly of fishermen, the other of former agricultural slaves, and this until
the middle of the 20" century (the revival of the genre started at the end of the same century).



An early testimony of performance was given by Francis Day, The Land of the Permauls or Cochin, its past and its
present, 1863, pp. 396-397:

Dramas in celebration of the Pagan gods have been copied by the Syrians in former times, and for many years
have been inveighed against by Romish Priests unsuccessfully. Roman Catholic theatricals are enacted during
the last few weeks before lent, when they become the rage, and a species of carnival is held, and old and young
of both sexes, meet every night at about nine o'clock in the evening, to witness these performances, which
generally continue until nearly daybreak. The theatre is on some open piece of ground, and in front of it are
some temporary booths for the accommodation of the better classes, the poorer being in the open air. The
stage is about six feet from the ground, and thatched with matting. The overture, and close of every scene, is
enlivened by the most discordant music. The plays are generally selections from the sacred writings of the
Portuguese, and are said to portray passages in the lives of some of their saints. The costumes are varied, and
grotesque. Emperors and Princes hop about like mountebanks, whilst Queens and Princesses look like so many
attempted representations of monkeys. The parts are sung with numerous choruses, in which there is no [/]
pretence of keeping time. As literary productions, they are below farces, and as representations they may be
taken as caricatures, whilst the language is bad, and the acting worse. When all are wearied, the finale

represents the punishment of vice, and the reward of virtue.
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The earliest cavittu-natakam plays are

e Karal(s)man-caritram (The story of Charlemagne),
ascribed to the founder of the genre, Cinnattampi Annavi
(said to have originated from Tamil Nadu);

e Brsina/Brijna-caritram (The story of St. Brigid [of
Ireland]), also ascribed to Cinnattampi Annavi (both of his
works are in in Tamil-Malayalam language)

e Janova-natakam (The drama of St. Genevieve [of
Brabant])

Performance texts in manuscripts remain unpublished.

Karal(s)man-caritram is not only the alleged oldest, but also
by far the most famous specimen of the genre. The Life of
Charlemagne - Charles the Great, like that of (king)
Alexander, was usually found in Medieval collections of
Saints' Lives (Latin Vitae sanctorum, e.g. in Jacobus de
Voragine's Golden Legend, that is Legenda aurea or Legenda
sanctorum). Following Spanish stage adaptations of late
Medieval expanded versions, it became a popular theme in
the vernacular theatre patronized by the Jesuits everywhere
within both the Portuguese and the Spanish colonial empires.
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Brsina/Brijina-caritram

A brief presentation of the drama by Father V. P. Joseph Valiyaveetil *
“This was the first drama which made a tremendous change in the subject
matter of Cavittunatakam plays. The earliest drama like Karalman only dealt
with the heroic combats, valorous deeds and gave prior importance to war
in an atmosphere similar to that of European crusades. But Brijina dealt with
the story of a beautiful maiden and her struggle to be in the moral way of
life against the trickery of Alvan the antagonist. At last, the truth and the
moral chastity win against all the bad elements. The text with this theme
upholds a Christian way of life with its spiritual and moral chastity gave birth
to the production of such type of texts in this genre.”
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(*) See Dr. Fr. V.P Joseph Valiyaveetil [VALIYAVITTIL, Vi. Pi. Josaphi],
Cavittunataka-vijiianakésam, Chirakkal - Kalavoor (Alappuzha):
Kerala Folklore Academy - Kreupasanam Chavitunadakam
Publications, 2014 (Cavittunatakam Encyclopaedia, in Malayalam),
pp. 134-135, 448
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= Brigid protects a flock of sheep from a wild boar

-

The miraculous deeds of Brigid of Kildare have been
marvelously depicted in frescoes by Lorenzo Lotto, in the
Suardi Chapel (near Bergamo), dated 1524, showing her (first
square) taking the veil (on which occasion she revived a tree)
and handing out bread to the poor; (second square) giving |8
out food to the needy, turning water into beer, healingablind | ¢
man, calming a hurricane and taming a boar; (third square)

dividing a vase between three lepers and saving a man

condemned to death by replacing him with his shadow.
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Brigid diverts a storm threatening the harvest



Why such a choice of
the figure of St. Brigid
[of Ireland], for the
vernacular drama?

Her story was not told
in Henriques’ Tamil
Flos Sanctorum of
1586.

However, her legend,
very popular in the
Medieval and
Renaissance periods, is
found in some earlier
Portuguese Flos
Sanctorum, where
‘Brigida Virgem’, viz.
‘Brigid the Virgin’ is
celebrated.

FLOS SANCTORUM (Biblioteca Nacional de Portugal)

Ho flos sanctd[rum] em lingoaje[m] p[or]tugue[s]. — Lixboa :
per Herman de campis bombardero del rey & Roberte
rabelo, 15 Margo 1513. - [10], CCLXV, [2] ff : front-page
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f° 43r: Beginning of the life of ‘Brigida Virgem’



. lgreja de Sao
Jodo Batista
(Lumiar)

Igreja de
Sao Roque ==
(Lisbon)

Portuguese churches associated with the cult and the
relics of St. Brigid, the [Irish] Virgin (Brigida Virgem)

A part of the saint’s skull is preserved in the Igreja Sdo Jodo Batista (Church of St. John the
Baptist), on the Lumiar near Lisbon, which church assumed the invocation of ‘Santa Brigida’
from the mid-16™ century, when a new side chapel was built and dedicated to her and a
commemorative inscription was put on the northern facade of the church stating
(legendarily) that her head here kept was once carried to King Denis of Portugal in 1283 by
three Irish knights travelling to the Aragonese Crusade.

Moreover, in 1587-88 (as described in Manoel de Campos’ Relation of 1588), (another part
of) St. Brigid’s skull was solemnly presented to the church of the Society of Jesus in Lisbon
by the Austrian Emperor Rudolph I, that is the Igreja de Sao Roque (Church of St. Roch),
where her head is still venerated today.

It means that the popularity of St. Brigid increased especially much in the Portuguese Jesuit
milieu at the end of the 16 century: the Jesuit-patronized cavittu-natakam drama dealing
with her figure can therefore be dated tentatively to the first part of the 17t century.
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Janova-natakam

When the joy was surging everywhere (Janova is then
pregnant but Sipriyos does not know it yet), JEmaluddhyan
[cf. Jaldluddin Muhammad Akbar?], the Muslim ruler of the
kingdom of Alménya [= Armenia?], enters. He calls his
minister for enquiring the well-being of his country, then his
minister tells him that Prabhandhan, the king of Pirmotu, is
not paying him the yearly tax. Jémaluddhyan, angry, sends
him with a letter to Prabhandhan, but the latter mocks

= Jemaluddhyan and sends the minister back. King

——— —— e e Jemaluddhyan, furious, declares war against the king of

Synopsis of the drama (cf. Valiyaveetil 2014, pp. 127-128): Pirmotd. In turn, Sipriyos (as a firm ally of the father of his
“The emperor Charles was the ruler of the kingdom of wife) goes to war against the king of Alménya. Jemaluddhyan
Gérsya [= Germania?]. In his old age, he has decided to is killed in fight by Sipriyos. In the meanwhile, Golo attemps
hand over his power to his nephew Sipriys to violate Janova. Sipriyos (still abroad and misinformed by
[marumakkattayam custom?], and he starts his journey Golo on the fact that she is pregnant) blames Janova and
for leading a monastic life. The new king Sipriyés sends makes send her off to the forest to be killed (fortunately, the
his minister G&15 to ask the hand of Jandva, who is a executioners leave her alive). Thereafter, Sipriydos comes to
Marian devotee and the daughter of the king of Pirmoti know the truth, and is filled with remorse. A few years later,
[= Piedmont?], called Prabhandhan [cf. Brabant?]. The during a hunting expedition in the same forest, he stumbles
marriage happens. Jandva sincerely loves her husband upon Jandva and her young son. He condemns Gol6 to be

and leads a happy life. hanged, and he himself retreats to monastic life.”



Compare the synopsis of the original hagiographic novel (illustrated, ( 8 Histoire do Génevitve

Al ([ ang 7

on the right, with a 19" century Flemish engraving):
Genevieve, daughter of the Duke of Brabant, was the wife of the
Palatine Siffroi. Married for some time, but having no children
yet, the palatine had to leave her to join Charles Martel and his
army for fighting the Saracens. Genevieve, who was pregnant on
the day of her husband’s departure without knowing it yet, was
entrusted to the king’s steward named Golo. When the lubricious
Golo repeatedly failed to seduce the chaste Genevieve, later on,
at the birth of her child, he denounced her and told Siffroi, still
abroad, that his wife had just given birth to the fruit of an
adultery. By return letter, Siffroi ordered Golo to have the mother
and child drowned. The steward delivered the two victims to
servants who, having arrived in a nearby forest, were moved and
touched by both the mother and her baby. They resolved to leave
them alive, abandoning them in that wild place. For several years,
Genevieve and her child survived in the forest under the
protection of the Virgin Mary, thanks to the milk of a doe that
became attached to them. One day, during a hunt, Siffroi reached
the cave where Genevieve was living. Seeing the miraculous
nature of this encounter, he understood the truth, recognized her
innocence, and condemned to death his steward Golo. In
gratitude for her protection, Genevieve of Brabant had a chapel
built in honour of the Virgin at the place where she was found.

Longmb,
Tous droits réservés.




This story combines several folkloric themes common in the Medieval
romances, such as the falsely accused woman, the condemned man who is
saved by merciful executioners, and the motif of the providential animal.

It appears to be a 14™ c. founding legend for the chapel in Frauenkirchen,
the Rhineland-Palatinate region of Mayen, west of Koblenz, in Germany.

The legend, attested as early as the 14"-15™ centuries by three late-Latin
redactions (based on a lost archetype), remained locally and socially
confined until 1634, when a French novel, L'Innocence reconnue ou Vie de
Sainte Geneviéve de Brabant, was published, which turned the Rhenish
hagiographic legend into a long pious and gallant tale. Its author was the
Nantes-based Jesuit René de Cériziers (1603-1662), whose work was often
reprinted (Mons, 1638, Paris, 1640, 1645, 1646, etc., Tournai, 1640, Lyon,
1649, 1669, Brussels, 1656, 1675, etc.) and translated or adapted into
German (1685), Italian (1652), Spanish and English.

The story gave rise to an Italian opera as early as 1641: La Genoinda overo
L’innocenza difesa, by Giulio Rospigliosi, the future Pope Clement IX. René
de Cériziers himself adapted it for the stage: Geneviéve de Brabant, ou
I'innocence reconnue, tragedy in 5 acts, Paris, 1669 (publ. posthumously).

It was from this time onwards that the legend became extremely popular in
Europe, retold in books or depicted in engravings, and it remains so until
the middle of the 20" century, adapted in several operas, films and comics.
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It was therefore through the Jesuits, and in connexion with the Marian
devotion, that the legend arrived in South India, not before the second half of
the 17 century.

The German Jesuit Johann Ernst Hanxleden (1681-1732), active in Malabar in
the first third of the 18t century where he became known under the name
Arnos Padiri (Arnnosu Patiri, from the Portuguese Ernesto Padre, ‘Father
Arnos’), author of a Sanskrit grammar and several poetic works in Malayalam,
possibly inspired by a German version of the story himself composed a
Jano(vé)va-parv(v)am or “Epic Song on Genevieve” in about 1500 stanzas in
Sanskritised Malayalam. Paulinus a Sancto Bartholomaeo (1748-1806), known
in Kerala as Paulinos Padiri, a Discalced Carmelite who followed in his footsteps,
refers to it as Jenovéva-punyacaritam (‘Genoveva punya tscharidam’; ‘[poema
seu Parvam] de S. Genoveva’, ‘Vita S. Genovefae’, ‘Cantus de S. Genoveva
Germaniae comite’, ‘Excellens carmen de B. Genoveva, comite Brabantina’). The
work (in a form possibly revised and improved by indigenous scholars) has been
published in Kerala several times (1892, 1929-1930, 1982, 2002). In this version,
Siffroi/ Sigfridus is called Sipraso (Siprarajan), Golo - Golo, Brabant - Prabéndha,
The Great King - Emprador, and the Enemy King - Darkka/u (= the [great] Turk).

It remains difficult to determine whether the popular Janova-[cavittu-lnatakam
is later, contemporary or earlier than this refined epic poem.
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As a testimony of the legend’s enduring popularity in South India,
one can mention an unpublished Tamil dramatic version BTHBI (9551760
(Cenuvappammal carittira-natakam, Paris Ms. BnF Indien 492),
and two more Malayalam dramatic versions composed in the late
19t - early 20" c.: a Janéva-natakam by Komattu Kufifiupanikkan,
and the musical (in Tamil style; samgita-natakam) Janova-parvvam
by T. C. Achyuta Menon (Acyutaménon).

In 1953, the Tamil-Malayalam film Genova (Janéva) by F. Nagoor
was an adaptation of Achyuta Menon’s drama.
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Princess Genova (B. S. Saroja)

Minister Golo (P. S. Veerappa)
General Annas (M. G. Chakrapani)

Arcokiyam (T. S. Durairaj)


https://en.wikipedia.org/wiki/Malayalam_language
https://en.wikipedia.org/wiki/Tamil_language
https://en.wikipedia.org/wiki/M._G._Ramachandran
https://en.wikipedia.org/wiki/M._G._Ramachandran
https://en.wikipedia.org/wiki/B._S._Saroja
https://en.wikipedia.org/wiki/B._S._Saroja
https://en.wikipedia.org/wiki/Alleppey_Vincent
https://en.wikipedia.org/wiki/P._S._Veerappa
https://en.wikipedia.org/wiki/M._G._Chakrapani
https://en.wikipedia.org/wiki/M._G._Chakrapani
https://en.wikipedia.org/wiki/S._P._Pillai
https://en.wikipedia.org/wiki/T._S._Durairaj
https://en.wikipedia.org/wiki/T._S._Durairaj

European parallel developments

In the 19th century, there have been several musical adaptations of the drama, among which Robert Schumann's
opera Genoveva (1848), Jacques Offenbach's opéra-bouffe Geneviéve de Brabant (1859, 1867 and 1875) and Erik
Satie's opera for puppets Geneviéve de Brabant (1899). ' <

In the 20th century, no less than 6 films were made:
e Geneviéve de Brabant, anonymous film produced by Pathé Fréres (France, 1907).

CINEMATEK

From a children book (1857)
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e Genoveffa - Il figlio della foresta, by Giulio
Amauli (Italia, 1933). [no picture]

e Genoveffa di Brabante, by Primo Zeglio
(Italia, 1947).
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GENOVEVA DEW e La leggenda di Genoveffa (Le Chevalier des croisades),
‘ by Arthur Maria Rabenalt (Italia - France - Germany, 1952)
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ershadowed by the bur

Love f two men for one womon'

* See also Hedy Lamarr featuring Genevieve in the anthology film
L’'amante di Paride (Loves of three Queens) by Marc Allégret and
Edgar G. Ulmer (Italia, 1954) [no picture]



e Genoveffa di Brabante (Genoveva de Brabante), by José Luis Monter & Riccardo Freda (Italia - Spain, 1964)
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The legend is also found in 20™"-century Illustrated books

ETTE BONNE BICHE T
AUVE L VIE EN TE DON-

RESN EPARGNEY mA BICHE .,

=] SANS ELLE rron FILS
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e Genevieve de Brabant,
by Gaston Niezab, Les
merveilleuses histoires racontées '; Aue EDITIONS MODERNES, 22, Fos sage des Patites-Ecuries - PARIS (X
par l'image n° 28, Paris: Les

Editions modernes, 1938, 16 pl.
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entouré de prairies, de bois et de

Au temps des croisades, s'élevait dans
le pays de Brabant un chdteau ma- fermes prospéres.

C’est la que vivasent Henri, duc de
. et h €.

e Geneviéve de Brabant, by Tonet Timmermans, in Le

Journal de Tintin (Belgian edition), from n°® 44, 30
October 1947, to n° 12, 18 March, 1948, 21 pl.
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Siegfried, zelf eerlijk, Als de bruiloftsfeesten geaaan waren,
hem volledig. Hij zag niet nam Genoveva afscheid van haar va-
dienaar. ‘hem en Genoveva altijd beloerde. der en moeder.




In comics:

e Genoveva de Brabante, by Jaume Juez i Castella, Bruguera:
Ediciones Toray, 1952, 66 pl.; French version: Geneviéve de
Brabant, in Mireille, from n° 149, 6 December 1956, to n° 165,
28 March 1957.
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ET DE BEAUX LACS AUX EAUX TRAN
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® Genoveffa, by Devi, in Gaie Fantasie (Edizioni e Genoveva de Brabante, by E. M. Farifias & Armando

o .
AIpe) n"23,5 D.‘ecember 1952, %1 pl.; Fr?nch Borrell, Barcelona: Editorial Toray, 1964, coleccidon Novelas
version: Geneviéve de Brabant, in Le Petit e oy o
Grdficas Clasicas n° 16, 84 pl.

Sheriff n° 87 9 January 1954.
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e Geneviéve de Brabant, and Echec a I'lslam, suite et fin
de Genevieve de Brabant (Belle histoire de I'Oncle Paul
series), by Mitacq (drawing) & Octave Joly (scenario),

in Spirou n° 813, 12 November, 4 pl., and n°® 814, 19
November 1953, 4 pl. [no picture]
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Like Karal(s)man-caritram, Brsina/Brijina-caritram and Janéova-natakam can be considered living archives of the two ‘Latin’
(Roman Catholic of Latin rite) communities of the (originally rival) cavittunatakam performers, viz. the Adnattukkar (‘the 500’)
and the Eluntttukkar (‘the 700’), which constitute two distinct, endogamous, castes, one composed mainly of fishermen
(Mukkuvans etc.), the other of former agricultural slaves (llavas/Ezhavas, Pulayas and Parayas).
Francis Day, The Land of the Permauls or Cochin, its past and its present, 1863, p. 231 fn. describes four groups of Latin
communities (as opposed to the indigenous St. Thomas Christians of Syrian rite):
« The four Roman Catholic castes, are at the present time, divided in the following manner. The first, the Arawutnarleecar
[Arupattunalikkar], (or the community of sixty-four,) is said to have consisted originally of converted Brahmans and Nairs.
The second, the Moonootecar, (or three hundred,) are the Latins, or Topasses, so named from wearing hats, and believed
to have mostly sprung from domestic slaves. The third, the Unutecar [Anfattukkar], (the five hundred,) are considered to
have originally sprung from Mucuas [Mukkuvans], or converted fishermen, and other low cast(‘e people, they generally
call themselves Moplahs. The fourth, the Erunoortecar [Elunuttukkar] (seven hundred,) are the descendants of the soil
slaves. The Catanars or Priests are generally taken from the second, or fourth of these communities or castes. » (see L. K.
Anantakrishna lyer, “Anthropology of the Roman Catholics of the Latin Rites in Malabar, Cochin and Travancore”, in: Sir
Asutosh Mookerjee Silver Jubilee VVolumes, vol. lll (Orientalia, Part 1), Calcutta: Calcutta UP, 1922, pp. 295- 325).
The (very few) converted brahmins and Nairs were apparently not involved in the cavittunatakam art, like (more naturally) the
Topasses, who were of Portuguese or, more generally, European half-origin (by Indian mothers, often serving as soldiers; some
were also Europeanized former slaves from Africa).
The respective names of these four castes are indicative of the approximative original number (and average) of people in each
one, attached to (and serving) the Christian Parankis (viz. the Franks, cf. the Persian farang) — far from the fantastical
numbers of converts on the Fishery Coast ascribed to Francis Xavier (1536-1535; cf. the testimony of a missionary in 1575
talking of about 500 practising converts only, Schurhammer 1963). Samely, the different natus (‘regions’ or ‘kingdoms’) of
Kerala were known according to human resources constituted by the number of Nayar warriors the local chiefs were able to
mobilise (so ‘the 3000’, ‘the 10 000’ etc. according to the list established by the Dutch governor Hendrik Van Rheede in 1677).
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