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Abstract

In the article, the authors present a study, a critical edition and anEnglish translation of

an Arabic alchemical epistle attributed to the Umayyad prince Ḫālid b. Yazīd, together

with its Latin translation recently identified by the authors. Among the many alchem-

ical works attributed to Ḫālid b. Yazīd, this untitled Risāla (inc.: ةعنصاوبلطسانلاتيأرينإ

ةمكحلا ) is the second most represented in the manuscript tradition, with no less than

twelvewitnesses containing it. Its partial Latin translation, available in sixmanuscripts,

was also attributed to Calid, but the name of the translator remains unknown.
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Résumé

Dans l’article, les auteurs présentent une étude, une édition critique et une traduction

anglaise d’une épître alchimique arabe attribuée au prince omeyyade Ḫālid b. Yazīd,

ainsi que de sa traduction latine qu’ils ont récemment identifiée. Parmi les œuvres
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alchimiques attribuées à Ḫālid b. Yazīd, cette Risāla sans titre (inc.: اوبلطسانلاتيأرينإ

ةمكحلاةعنص ) est la deuxième la plus représentée dans la tradition manuscrite, recen-

sée dans non moins de douze témoins. Sa traduction latine partielle, conservée dans

six manuscrits, a également été attribuée à Calid, mais le nom de son traducteur reste

inconnu.

Mots clefs

alchimie, Ḫālid b. Yazīd, édition critique, traductions arabo-latines médiévales

Introduction

Among the famous figures of Arabic alchemy,Ḫālid b. Yazīd (ca 48/668-85/704)

occupies a prominent place.* This historical character was one of the sons of

the secondUmayyad caliph, Yazīd I (r. 60/680-64/683). According to the Arabic

tradition, this prince, ousted from the caliphate, devoted himself to alchemy as

a consolation. This traditionmade him the first patron of Arabic translations of

scientific works from Greek and Coptic.1 In Arabic alchemical texts, he is often

even considered the first Arabic alchemist, who is supposed to have learned his

art from a Byzantinemonk namedMaryānus. The authenticity of this alchemi-

cal activity was soon questioned, already in the 8th/14th century by IbnḪaldūn

(d. 808/1406).2 The issue was actively debated in the 20th century. Julius Ruska

and later Manfred Ullmann have shown that the prince’s interest in alchemy

* We owe a great debt of gratitude to Cécile Bonmariage, Godefroid de Callataÿ, Jean-Charles

Coulon, Lawrence M. Principe, Gregory Vandamme, as well as the anonymous reviewers of

our article, for their excellent suggestions and remarks. Research for this article benefited

from the support of the FNRS and the ERC project “The origin and early development of

philosophy in tenth-century al-Andalus: the impact of ill-defined materials and channels of

transmission” (ERC 2016, AdG 740618, PI Godefroid de Callataÿ) at the University of Louvain

(Université catholique de Louvain), from 2017 to 2023.

1 See for instance Ibn al-Nadīm, Kitāb al-Fihrist, ed. Gustav Flügel, Leipzig, F.C.W. Vogel, 1871-

1872, p. 242, English translation Ibn al-Nadīm, The Fihrist of al-Nadīm: ATenth-Century Survey

of Muslim Culture, transl. Bayard Dodge, New York, Columbia University Press, 1970, p. 581.

2 Ibn Ḫaldūn, Prolégomènes d’Ebn Khaldoun, texte arabe publié d’après les manuscrits de la Bib-

liothèque Impériale / Muqaddimat Ibn Khaldūn, ed. Étienne M. Quatremère, Beirut, Librairie

duLiban, 1858, III, p. 193, translation in id.,TheMuqaddimah:An Introduction toHistory, transl.

Franz Rosenthal, Princeton, Princeton University Press, 1958, III, p. 229-230.
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was in fact a later construction gradually elaborated in the 4th/10th century,3

and Dimitri Gutas’s works have stressed that the Greek sources, on which Ara-

bic alchemy was based, were mostly translated after the transfer of the capital

of the Abbasid caliphs to Baghdad in 145/762.4 However, the studies of Charles

Burnett in 1992 andMatteo Martelli in 2009 and 2014 have underlined that the

presence of alchemy in the Arab-Muslim world was nevertheless attested as

early as the 2nd/7th-3rd/8th centuries, notably in Byzantine circles close to the

Umayyad rulers.5 Yet the figure of Ḫālid as an alchemist remained pivotal in

the tradition.6

About ten proseworks on alchemy and no fewer than 450 alchemical poems

have been attributed to him, both in manuscripts and in biographers’ and his-

torians’ records. A recent systematic classification of these works7 has shown

that, among the Ḫālidian prose works, three are distinguished by a great num-

ber of witnesses (more than ten for each text). This article is devoted to one

of these three important works: a risāla (epistle) (inc.: اوبلطسانلاتيأرينإ

3 Julius Ruska, ArabischeAlchemisten. I. Chālid ibn Jazīd ibnMu‘āwija, Heidelberg, CarlWinter’s

Universitätsbuchhandlung, 1924; Manfred Ullmann, “Ḫālid ibn Yazīd und die Alchemie: Eine

Legende,”Der Islam, Zeitschrift für Geschichte und Kultur des islamischen Orients, 55/2 (1978),

p. 181-218.

4 Dimitri Gutas, Greek Thought, Arabic Culture: The Graeco-Arabic Translation Movement in

Baghdad and Early ‘Abbāsid Society (2nd-4th = 8th-10th centuries), London-New York, Rout-

ledge, 1998, p. 23-24.

5 Charles Burnett, “The Astrologer’s Assay of the Alchemist: Early References to Alchemy in

Arabic and Latin Texts,” Ambix, 39/3 (1992), p. 103-109; Eleonora Bacchi and Matteo Martelli,

“Il principeḪālid binYazīd e le origini dell’alchimia araba,” inConflitti e dissensi nell’Islam, eds

Daniele Cevenini and Svevo D’Onofrio, Bologna, Il Ponte (“Uyūn al-Akhbār. Studi sul mondo

islamico,” 3), 2009, p. 85-120; Matteo Martelli, “L’alchimie en syriaque et l’œuvre de Zosime,”

in Les sciences en syriaque : actes de la 11e Table ronde de la Société d’études syriaques, Paris, 15

novembre 2013, ed. Émilie Villey, Paris, Geuthner (“Études syriaques,” 11), 2014, p. 191-214.

6 On Ḫālid b. Yazīd alchemist, see also Marcellin Berthelot, Octave V. Houdas, and Rubens

Duval, La chimie auMoyen Âge, Paris, Imprimerie nationale, 1893, I, p. 242-247; Moritz Stein-

schneider, Die europäischen Übersetzungen aus demArabischen bisMitte des 17. Jahrhunderts,

Wien, Carl Gerold’s Sohn, 1904-1905, p. 69-72; Manfred Ullmann, Die Natur- und Geheimwis-

senschaften im Islam, Leiden, Brill, 1972, p. 192-195; Fuat Sezgin, Geschichte des arabischen

Schrifttums. Band IV (Alchimie – Chemie – Botanik – Agrikultur, bis ca. 430 H.), Leiden, Brill,

1971, p. 120-126; Ahmad Y. al-Hassan, “The Arabic Original of Liber de compositione alchemiae,

the Epistle of Maryānus, the Hermit and Philosopher, to Prince Khālid ibn Yazīd,”Arabic Sci-

ences and Philosophy, 14/2 (2004), p. 213-231; Marion Dapsens, “De la Risālat Maryānus au De

Compositione alchemiae : quelques réflexions sur la tradition d’un traité d’alchimie,” Studia

Graeco-Arabica, 6 (2016), p. 121-140; ead., “TheAlchemicalWorksAttributed toKhālidb.Yazīd,”

Asiatische Studien, 75/2 (2021), p. 327-427.

7 See Dapsens, “The Alchemical Works Attributed to Khālid b. Yazīd,” in which is given a sys-

tematic study of the works attributed to Ḫālid b. Yazīd.
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ةمكحلاةعنص ) with no peculiar title. This text is the second most represented in

manuscripts. It was known to Henry Stapleton who gave a short description

of the version found in Rampur’s manuscript in 1905.8 Fück and Ullmann put

forward the hypothesis of a composition dating from the end of the 3rd/9th

or the beginning of the 4th/10th century, a period in which Istifānus al-rāhib,

“Stephanos themonk,” mentioned at the beginning of the book, is supposed to

have lived;9 however, the hypothesis is based only on conjectures, and it seems

very dubious to us to propose such a composition date. There is nothing con-

clusive in the text to date the treatise except for the terminus ante quem given

by the Rampur manuscript (7th/13th c.). Some passages of the Arabic text as

it came to us are written in a poor Arabic, but it is hard to assert whether the

lower language level of these sentences is due to the author or to accidents in

the manuscript tradition.

We recently discovered a Latin translation of this Arabic epistle.10 The trans-

lation cannot be precisely dated. The only chronological indication that we

have is the approximate terminus ante quem given by the oldest manuscripts:

MS Glasgow, University Library, Hunter 253 (late 13th-early 14th century). The

translation dates in all likelihood from the period of Arab-Latin translations

of the 12th and 13th centuries and is anonymous. It was mentioned in the list

of alchemical treatises of friar Dominicus, monk in the monastery of Sancto

Procolo de Bononia (number 10) in the 14th century manuscript Palermo, Bib-

lioteca comunale, 4 Qq A10, fol. 370v.11 In the translation, the beginning and

the end of the text are missing: the translator might have had access to an

8 Henry E. Stapleton and Rizkallah F. Azo, “An Alchemical Compilation of the Thirteenth

Century, A.D,”Memoirs of the Asiatic Society of Bengal, 3 (1910-1914), p. 61-62.

9 J.W. Fück, “The Arabic Literature on Alchemy According to An-Nadim (AD 987): A Trans-

lation of the Tenth Discourse of the Book of the Catalogue (Al-Fihrist) with Introduction

andCommentary,”Ambix, 79 (1951), p. 140, Ullmann,DieNatur- undGeheimwissenschaften

im Islam, p. 217. Both quoted in Martelli, “L’alchimie en syriaque,” p. 194-195. Ruska sug-

gested that this Stephanosmight be a reference to Stephanos of Alexandria, basinghis the-

ory on the name Adfar Alexandrinus that appears in the Liber de compositione alchemiae

(Ruska, Arabische Alchemisten. I, p. 41-42). Yet, although this hypothesis might be right,

there is no evidence in the text that the author is referring to Stephanos of Alexandria. In

addition, this namevaries in themanuscripts;we also readMaryānusal-rāhib andUsṭānas

al-rāhib.

10 Notified in SébastienMoureau, “Min al-Kīmiyā’ ad Alchimiam: The Transmission of Alche-

my from the Arab-Muslim world to the Latin West in the Middle Ages,” Micrologus, 28

(2020), p. 27.

11 Item liber calibd philosophi filii ysid qui incipit Primo necesse est in hac via pluries habere.

Edited in S. H. Thomson, “TheTexts of Michael Scot’s Ars Alchemie,”Osiris, 5 (1938), p. 525-

528.
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incomplete copy.12 The translator remained quite close to the Arabic origi-

nal work but did not necessarily get its meaning. Indeed, in many passages,

he proposed a very obscure, if not unintelligible, text: it is possible that the

Arabic version to which he had access was somehow different from the one

that has come down to us, or that he misunderstood many parts of the text.

In addition to this, the Latin of this text is very poor and abounds in mis-

takes.

This epistle, despite its brevity, has a very varied content. It begins with a

short general introduction on alchemy. The author then says that he could

know the art only after he met and received the teachings of his master Isti-

fānus al-rāhib (see above). Then one reads a list of things that the work does

not consist of, and a detailed account of four signs (ʿalāma) that indicate the

progress of the work. These considerations are followed by coded recipes and

various remarks about the alchemical work. The last section, missing in several

witnesses, includes the description of an elixir preparation andmight be a later

addition.13

The Arabic tradition

Manuscripts

Twelve manuscripts of the Arabic text are currently known.

ر Rampur, Raza Library, Kīmiyāʾ 12.14 Copied in the 7th/13th c. Paper, 22,8

x 15,2 cm, 133 fols, 19 lines per page, nasḫī and nastaʿlīq. The text is on

fols 12v-16v.

ب Beirut, Université Saint-Joseph, 255.15 Copied in the 9th/15th c. Paper, 16

x 23 cm, 242 fols, 15 to 22 lines per page, nasḫī, with manymarginal notes.

The text is on fols 2v-6r.

ل London, British Library, Or. 13006.16 Part 1 copied in 919/1513 by Qudrat

Allāh al-Marandī l-Āḏarī; part 2 copied in 1177/1764 by Muḥammad b.

Sulaymān al-Mawṣilī. Paper, 21,5 x 15 cm, 158 fols, 19 to 29 lines per page,

nasḫī, with red, green and yellow rubrics. The text is on fols 11v-14r.

م Tehran, Millī 1871.17 Copied in 1083/1672 by Muḥammad Naʿīm Muḥam-

12 In our edition, the complexity of the layout has not allowed us to present the Arabic text

and the Latin translation face to face.

13 See p. 607, n. 59.

14 Stapleton and Azo, “An Alchemical Compilation.”

15 Louis Cheikho, Catalogue raisonné des manuscrits historiques de la Bibliothèque orientale

de l’Université Saint-Joseph, Beirut, Université Saint-Joseph, 1913-1929, p. 392-393.

16 Online catalogue https://www.qdl.qa/en/archive/81055/vdc_100000003591.0x000001,

accessed 1 September 2019.

17 Abdollah Anwar, Fihrist-i nusaḫ-i ḫaṭṭī-i Kitābḫānah-iMillī, Tahrān (Tehran), Kitābḫānah-i
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mad Abādī. Paper, 25,3 x 16 cm, 277 fols, 25 lines per page, nastaʿlīq and

nasḫī, with rubrics and signs in red. The text is on fols 240r-241v.

ت Tehran, Maǧlis 6792. Copied in 1104/1693, in Isfahan. Paper, 167 fols, vari-

ous numbers of lines, nastaʿlīq, with rubrics. The text is on fols 106v-108v.

ظ Abu Dhabi, Markaz Zāʾid li-l-turāṯ wa-l-tārīḫ, 15/362 (we have at our dis-

posal a partial copy from the Juma Almajid center, no 678307). Copied

in 1160/1746. Paper, 25 lines per page, nasḫī, with rubrics. The text is on

fols 150v-152v. This manuscript contains only the beginning of the text,

up to روثلالوبب (p. 596, l. 5).

ن Tehran, ḪānqāhNiʿmat Allāh 145 (we have at our disposal a photographic

copy made by Henry Corbin available at the BnF in Paris).18 Copied in

1250/1834. Paper, 343 fols, 23 lines per page, nastaʿlīq. The text is found

once on fols 228v-231r ( 1ن ), and another time, but only in part, on fols 226r,

l. 5-228v ( 2ن ).

ق Cairo, Dār al-kutub al-miṣriyya, Ṭalaʿat, Ṭabīʿa 201 (we have at our dis-

posal a partial copy from the Juma Almajid center, no 303912). Copied in

1269/1853. Paper, 13 to 15 lines per page, nasḫī. The text is on fols 1v-7v.

د Cairo, Dār al-kutub al-miṣriyya, Kīmiyāʾ 107 (wehave at our disposal a par-

tial copy from the JumaAlmajid center, no 369055). Copied in 1312/1894 by

Muḥammad Muṣṭafā. Paper, 23 lines per page, nasḫī. The text is on p. 79-

84. Our copywas too bad and barely readable, so we discarded it from our

edition.

ف Istanbul, Süleymaniye, Fatih 3227.19 Recent copy. Paper, 16-17 lines per

page, nasḫī, with rubrics. The text is on fols 79v-83r.

ا Mecca, Umm al-Qurā, 237 (we have at our disposal a partial copy from

the Juma Almajid center, no 254344). Very recent. Paper, 19 lines per page,

nasḫī. The text is on p. 1-7.

س Saint Petersburg, University, 1192 (we have at our disposal a partial copy

from the Juma Almajid center, no 258369).20 Paper, 13 x 20 cm, various

numbers of lines per page. The text is on fols 42r-57v. This manuscript

contains only the very beginning of the text, up to تابنلالثمو (p. 580, l. 4).

Millī-i Jumhūrī-i Islāmī-i Īrān, 1968-2018, p. 165-169.

18 On line catalogue of the BnF http://archivesetmanuscrits.bnf.fr/ark:/12148/cc91075v/ca59

931482983604, accessed 1 September 2019.

19 Hellmut Ritter, “Philologika: XIII: Arabische Handschriften in Anatolien und İstanbul

(Fortsetzung),” Oriens, 3/1 (1950), p. 100-102.

20 Sezgin, Geschichte des arabischen Schrifttums IV, p. 126.
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Distribution of the text in the manuscripts

Stemma codicum

The twelvemanuscripts are divided into five families. The β family includes the

oldest witness .(ر) The method that we used for the classification of witnesses

is that of the common variants, not limited to the binding errors. Indeed, for

alchemical texts, it is rare to be able to speak of erroneous readings, because

most of the variant readings are generally suitable; thus, the classification is

allowed above all by the common variant readings, without being able to judge

their correctness.

We have not takenmanuscript د into account for our edition because of the

poor quality of the copy at our disposal. However, we have been able to observe

that the text contained in د is almost identical to the text of .ا It is not consid-

ered in the stemma since it remains uncertain whether د is the model or the

copy of ,ا or whether they both used a common source.

1ن and 2ن were not used for the constitutio textus, since they are descendants

from ر through a common intermediary: all their variant readings are either

taken from ر or particular modifications. The intermediary ζ can be deduced

from a few cases where one reads a corrupted reading with a low independent

reproducibility common to 1ن and 2ن .

For the same reason,ف has not been used for the edition, being a direct

copy of manuscript .ل The texts of these two witnesses are very similar, and in

some passages, we see that marginal notes of ل have been misinterpreted by

the copyist ofف and then inserted in a wrong place in the text.

ظ andس are not complete, and share a large number of common variant

readings, among which a certain number of common additions.21

م andت are in the same subfamily ε, which is itself in the same family β as .ر

21 See for instance p. 576, l. 1: ردقىلعةعنصلاهذهىناعمهيفبرقأاباتكسانللعنصأنأتببحأينإ
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They share an important number of common additions, as well as a large num-

ber of common long omissions. They share with ر numerous variant readings,

and also contain the end that is present only in ر تم 1ن .

As a last important family,قاب share a very large number of common vari-

ant readings, additions and omissions.22 One page of ق is lacking in our copy.

Our base manuscript for the edition is ,ر being the oldest witness, and con-

taining a quite reliable text. When ر is clearly wrong, we useت and م or, when

these two are also clearly wrong, we use other families. In cases where the

family β goes against all the other families, we use the other families. Among

the other families, we preferably follow family δ, sinceب is the second-oldest

witness, ل contains a lot of particular readings, andس and ظ are very lacu-

nary.

When the text varies toomuch between families, we have divided it into two

columns presenting the two different versions.

We standardised the orthography, which is, however, kept in the critical

apparatus.Missing diacritical dots are added in the edition. The varying quality

of the Arabic language of the text is preserved, hence the numerous grammat-

ical particularities.

22 See for instance p. 602, l. 6: وهفزمرالراهظإو
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Our English translation gives preference to literalness rather than to the ele-

gance of the English language.

The Latin translation

Manuscripts

Six manuscripts of the Latin translation are currently known.

H Glasgow, University Library, Hunter 253.23 Copied in late 13th-early 14th c.

Parchment, 26,4 x 19,5 cm, 180 fols, two columns, 40 to 58 lines per page,

gothic script, various hands, with rubrics. The text is on fols 122v-123v.

B Bruxelles, Bibliothèque royale, 4268.24 Copied in the 14th c. in Ireland.

Parchment, in-8o, 133 fols, 28 to 30 lines per page. The text is on fols 67r-

69v.

A Oxford, Bodleian Library, Ashmole 1384.25 Copied in the second half of

14th c. Parchment, in-8o, 138 fols, with rubrics. The text is on fols 90v-91v.

M Venice, Biblioteca Nazionale Marciana, fondo antico Z 324 = 1938 (XVI,

1).26 Copied in the 15th c. Parchment, 50 fols, 34 lines per page. The text is

on p. 6-7.

G Gotha, Forschungsbibliothek, Chart. B 372.27 Five parts, copied in the last

quarter of the 15th c. Paper and parchment, 21,5 x 15 cm, 158 fols, various

line numbers per page, one column in part 3 (containing the text), with

rubrics. The text is on fols 77r-79r.

T Cambridge, Trinity College, O.8.25.28 Five parts, various dates, part 5 (con-

taining the text) copied in the 15th-16th c. Part 5 in parchment and paper,

21,5 x 16,5 cm, 168 + 5 fols, various line numbers per page, one column in

part 5, with rubrics. The text is on fols 148r-149v.

23 John Young and P. Henderson Aitken, A Catalogue of the Manuscripts in the Library of the

HunterianMuseum in theUniversity of Glasgow, Glasgow, JamesMaclehose and sons, 1908,

p. 204-207.

24 Roger Calcoen, Inventaire desmanuscrits scientifiques de laBibliothèque royale deBelgique,

Bruxelles, Bibliothèque royale, 1965, I, p. 87.

25 William H. Black, A Descriptive, Analytical, and Critical Catalogue of the Manuscripts

Bequeathed unto the University of Oxford by Elias Ashmole: Also of Some Additional MSS.

Contributed by Kingsley, Lhuyd, Borlase and Others, Oxford, Oxford University Press, 1845-

1866, p. 1069-1071.

26 GiuseppeValentinelli, Bibliothecamanuscripta ad S.MarciVenetiarum: codicesmss. Latini,

Venezia, Ex typographia Commercii, 1868-1873, V, p. 147-148.

27 ElisabethWunderle,Katalogdermittelalterlichen lateinischenPapierhandschriftenausden

Sammlungen der Herzog von Sachsen-Coburg und Gotha’schen Stiftung für Kunst undWis-

senschaft, Wiesbaden, Harrassowitz, 2002, p. 310-324.

28 Montague R. James, TheWestern Manuscripts in the Library of Trinity College, Cambridge:

ADescriptive Catalogue, Cambridge, Cambridge University Press, 1900-1904, III, p. 416-418.
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Stemma codicum

The Latin translation does not come from one of the preserved families in Ara-

bic but represents another family in itself. Yet, it shows a certain number of

similarities with families δ ب) ا (ق and .ل

As for the Arabic tradition, we have used themethod of the common variant

readings to classify the Latin witnesses. The tradition is quite uniform and did

not allow us to produce more than a rather conjectural stemma. However, we

were able to classify the witnesses into two families: the first contains A and H;

the second includes all the other manuscripts, namely B GMT. However, plac-

ing manuscript T was more complicated, since it contains a large number of

particular variants; it nevertheless seems to be related to BGM,whose associa-

tion ismore certainly established.Manuscript B also gives, for certain passages,

double readings, one of which does not appear in any of our witnesses;29 we

deduce from this that its copyist might have had twomodels ormore at his dis-

posal. It should also be noted that this manuscript contains summaries at the

beginnings of text sections which are not found in any other witness.

Our edition is based on family B GMT. In most cases, variant readings were

minor and clearly the result of scribal mistakes, hence editorial choices were

most often unproblematic. We follow manuscript H regarding the transcrip-

tions of Arabic terms, since they appear to be closer to the original transcrip-

tions.

In translating the text, we mirror the poor quality of the Latin language

and keep odd grammatical constructions to render it. Our English translation

remains very close to the Latin text.

29 For instance: p. 612, l. 8 ipsum G M T H A : ipsum alias propter ipsum B. Or p. 614, l. 10:

minoris G M T H A : minoris alias moris B.
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By convention, additions are indicated at the word that precedes them in

Arabic and Latin. For example, if manuscript B adds tamen after aliquid, this

will be noted: aliquid add. tamen B; or, if there is variant readings, aliquid A B :

aliquod C; add. tamen B. Incipits, explicits, beginnings and ends of lacunae are

noted in bold in the critical apparatus.
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يومألاديزينبدلاخلةلاسر

ميحرلانٰمحرلاهللامسب:نايفسلايبأنبةيواعمنبديزينبدلاخمشاهوبألاق

.نيعتسنهبويلّكوتهيلعوئدتبأ

اهوناصواهتعاذإاوهركدقءامكحلاتيأرورصعلكيفةمكحلاةعنصاوبلطسانلاتيأرينإ

ءالقعلانعاهباونضينأنمابهذمنسحأواقالخأمركأاوناكو.ةلهجلانع5

هيواعمنبديزينبدلاخمشاهوبالاقيومالاديزينبدلاخلرخاهلاسر:ربسحانبتكنايفسلا…ةلاسر1–2

نبدلاخلاقهلاسر؛مهنمهلهنعدلاخلىرخاةلاسر؛تهيلعامهيلعدلاخلىرخاةلاسر؛رنايفسلاىبانب

ةلاسر؛قنيبملاناوضرلاوةمحرلابهللاهدمعتديزينبدلاخناويدباتكاذه؛اديزينبدلاخباتك؛بديزي

دلاخةلاسرهذه؛سبهارلاسنايرمعمديزينبدلاخةصق؛لىلاعتهللاهمحردلاخريمالاماشهىبال

دمحلاولامكـلاومامتلايلعهنبالهتيصووبهارلاسناطساعمهتصقوةفيرشلاةعنصلايفهيواعمنبديزينب

:ظسلقاميحرلانٰمحرلا|بمتنمتطقس:ظسلقارهللامسب2ظلاحلكيلعهلل

برهللدمحلا؛انىعتسنهىو؛قبمتنمتطقس:رنيعتسن…ئدتبأ3بمترنمتطقس

انديسيلعهللايلصوهدحوهللدمحلا؛سنيعتسنهبو؛لنيمجاهبحصوهلآودمحماندّيسىلعهللاىّلصونيملاعلا

هدمحنهدمحبيذلاهللدمحلاىلاعتهللاهمحرينالوخلايلعمنبركباوبالاقتداز؛ظملسوهبحصوهلاودمحم

ىلصوملاعلكيلعانلضفومالسلاهيلعمداةيرزنمانلعجومهفلاوملعلابانيلعنميذلاهديفنهقيفوتبو

هيلووهلوسروهيفصوهدبعهللادبعنبدمحمملاعلافرشاوهوبنلامتاخوهمحرلاحاتفموهمالايداهىلعهللا

نبركباوبالاقتداز؛اهيلعىلاعتهللاهمحرديزينبدلاخلاقهيربلاعيمجنمهتريخوهيرشبلانمهتصاخو

انصخوملعلابانيلعنميذلاهدبعنهقيفوتبوهدمحنهدمحبيذلاهللدمحلاهللاهمحرينالوخلايلعمنبليعامسا

متاخوةمحرلاحاتفموةمالايداهيلعهللايلصوملاعلكيلعانلضفومداةيرذنمانلعجومهفلاولقعلاب

عيمجنمهتريخوةيرشبلانمهتصاخوهيلووهلوسروهيفصوهدبعهللادبعنبدمحمهوباملاعلافرشاوةوبنلا

بهارلاسنايرمعمهتصقوةعنصلايفديزينبدلاخهلاسرتداز؛قىلاعتهللاهمحرديزينبدلاخلاقهيربلا

كلذدنعتنيقياومهرارساتفرعومهزومرىلعتفقووامكحلابتكتشّتفيّناملعادلاخمشاهوبالاق

لاقتداز؛سهدشرهمهليهردصحرشيناهللادارالجرّالاساّنلانّمدحامهبتكنماهغلبيالهّنا

الناكلذدنعتنقياومهرارساتفرعومهزومريلعتفقووامكحلابتكتشتفيناملعاديزينبدلاخ

امل:مترينإ4ظهدشرهمهليهردصحرشيناهللادارالجرّالاسانلانمدحامهبتكنماهغلبي

سانلا|ستيارو:لقابمترتيأر|ظيفغارفأدبم؛سنمتطقس؛لدعبو؛قاب

نمتطقس:لمترةمكحلا|انمتطقس؛قبةعنصلا:سلمترةعنص|لقابدقتداز

اوهرك|سلاميدق:قابمتردق|سانرصع:لقابمتررصعلك|سامكحلا؛قاب

نع5ساهراهظا؛ااهنعاذا؛متاهنع؛راهتعاذ:لقباهتعاذإ|متاوركذ:سلقابر

ابهاذم:سقابمترابهذم|مرسانلاتدازمركأ|لقابلاهجلانم:سمترةلهجلا

بعص(راونضي|سناب؛متنع:لقابرنأ|سنمتطقس:لقابمترنم|ل

تداز؛متنمتطقس:سلقابراهب|باونظي؛ماونوضت؛تاونوصت:سلقا)ةءارقلا

سلقابىلع:مترنع|لاهب
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Epistle of Ḫālid b. Yazīd the Umayyad.

Abū Hāšim Ḫālid b. Yazīd b. Muʿāwiya b. Abī Sufyān said: In the name of

God, the Merciful, the Compassionate.

I begin – in Him is my trust, we implore His help.

I have seen that people have sought the art of wisdom in all times, and I

have seen that the sageswere reluctant to spread it and preserved it from the

ignorant.Theyhad toonoble a character and too good adoctrine towithhold

it
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نإ،مهنعاهومتكينأوأ}سلمتر{

ةمكحلاريصيلحرصملانايبلاوفشكـلاباهوعّيضي

ةعمتجمظافلأباهوطسبمهنكـلو.ءاهفسلاىلإ

،اهرتسلكواهفيلأتيفاوفلتخادقلو،ةهبتشم

كلذناكو.هلقعغلبموهتفرعمردقىلعاهحضوأو5

ةعساومهماهفأتناكذإفيلأتلانمالدعمهدنع

.ةذفانمهؤارأوةرفاومهلوقعو

نماهيلعافوخاهوزمرامنإو.راربألا}قاب{

ىلعحرصملانايبلاباهوزمرورارشألاوقسفلالهأ

10 نمالدعمهدنعكلذناكو.مهلوقعغلبمردق

ةحجارمهلوقعوةعساومهماهفأتناكذإفيلأتلا

يفاهوطسبفءاهفسلانمةفيخاهورتسو.ةرفاو

ردقىلعمهظافلأتفلتخادقلو،ةريثكبتك

.مهتيوهأ

نمتطقس:رنإ|لنمتطقس:سرمهنع|متيفغارفأدبم؛سناو؛لملولف:رنأوأ1

:لرحرصملا|لفشكـلل:سرفشكـلاب|ساهورهظي؛لاهوعضيو:راهوعّيضي2سوا؛ل

|سيف:لرىلإ3لنمتطقس؛رمكحلا:سةمكحلا|سلريصتف:رريصيل|سحورشملا

|متيفغارفلاةياهن؛سهملظلاوعاعرلاوتداز؛لةلذرلاعاضوالاوتداز؛سلةلفسلا:رءاهفسلا

ةهبتشم4سرصتخمتداز؛لنمتطقس:سمترظافلأب|متنكـل:سلرمهنكـلو

تداز:سلمترلكو|لمهظافلاتفلتخادق:سمتراوفلتخادقلو|تةهبشم:سلمر

مهدنع6سلهملع؛متنمتطقس:رهلقع|متنمتطقس:سلرغلبمو5لنم

اذا:سلرذإ|سفيلاتلاو:لمترفيلأتلا|سمهنم:لمترنم|سيدنع:لمتر

تطقس:لرةرفاو|متنمتطقس:سلرمهلوقعو7لمهناهذا:سمترمهماهفأ|مت

10لمتنمتطقس:سرةذفان|لمتنمتطقس:سرمهؤارأو|سةيفاو؛متنم

|انمتطقس:)ةءارقلاليحتسم(قبفيلأتلا11انمتطقس:قبنم|قبالالع:االدع

اهورتسو12اةجحار:قبةحجار|قةءارقلاليحتسمتناك|قةءارقلاليحتسم؛ااذا:بذإ

بمهبتك:قابتك13باهيلعتداز:قابةفيخ
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ر} ت م ل {س from the intelligent or to

hide it from them if they waste/neglect

it by revealing it and explaining it

clearly, so that wisdom can reach the

fools. But they exposed it with com-

bined and ambiguous expressions, they

diverged in their composition, and each

one veiled and clarified it according to

his knowledge and the level of his intel-

lect. They did well regarding their com-

position, since they had a broad under-

standing, a profuse intellect and pene-

trating opinions.

ب} ا {ق from the pious intelligent. They

spoke of it only symbolically, for fear of

sinners and evil people, and they spoke

of it symbolically with a clear expla-

nation according to the level of their

intellect. They did well regarding their

composition, since they had a broad

understanding, an excellent and pro-

fuse intellect. They veiled it to hide it

from the fools, and they exposed it in

many books. Their expressions diverge

according to their wishes.
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اولازأوماهفألانعاهودعبأدقمهنأاوملعلنامزألارئاسيفمهدعبيتأينَمىلإاورظنمهنأولو

حرشينأهللادارأنمالإسانلانمدحأمهبتكنماهغلبينأردقيال.اهلنيسمتلملاعامطإاهنع

.هدشرهمهليوهردص

ليبسلادجأملو،تريحتفضعبباهضعبتسقومهمالكتشتفومهبتكنماريثكتأرقينإف

اسامتلاواهيفةبغربهارلاسنافتساىلإجورخلاىلإكلذينجوحأىتحهيلإاوراشأاممهفىلإ5

فشكـلالهأينآر،يبدأنسحويتفرعمىأراملف.هتمدختمزلويبسنهتمتكوهتيتأف.اهتفرعمل

:لقابمرمهدعب|سمدقت؛لقابنمتطقس:متريتأي|لقابلوقعتدازىلإ1

نم؛لضرالارياسيف؛قابنمتطقس:مترنامزألا…يف|سنمتطقس؛تمهدعبنم

نعو:سقابمترنع|لمهنعتداز؛ساهوفن:لقابمتراهودعبأ|سنامزالارياس

اولازاو؛قعامطالادنعاهولازاو؛ابعامطالانعاهولازاو:سمترعامطإ…اولازأو1–2ل

:لقابمتراهل|سنيسملتملا؛قابنيبلاطلاعيمجل:لمترنيسمتلملا2لحارطااهنع

اهغلبي|سناردقيالو؛لردقيالهناكلذو؛قابردقامليناكلذو:مترنأردقيال|ساهيلا

نمتطقس:سلقابرهللا…دحأ|قابالوتدازمهبتك|قاباهغلبا:سلمتر

:سلقابحرشي|لمتنمتطقس:سقابر2نأ|لقابلّجوزّعتداز؛مت

تطقس:سلقابرهدشر…هردص3لقاباهبتداز؛متنمتطقس؛رحرشن

دقتداز؛لقابىناو؛متنمتطقس:ظسرينإف4ظيفغارفلاةياهن؛متنم

ًأيش؛متنمتطقس:ظسقابراريثك|متنمتطقس:ظسلقابرتأرق|لر

بتك؛متنمتطقس:سلقابرمهبتك|متنمتطقس:ظسلقابرنم|ل

مالك:لقبمترمهمالك|لتُسياقو؛ظسقابترسفو:مترتشتفو|ظامكحلا

؛لقباضعب؛متهضعب:راهضعب|ظسلقابنمتطقس:مترتسقو|ظسا

:ظسقابمرملو|لاهيفتداز؛اتزيمتف:ظسلقبمترتريحتف|ظسامهضعب

5قاباليبس:ظسلمترليبسلا|تدحا:ظسلقابمردجأ|لملف؛تمث

؛بينحوجا؛مىنوتىا؛تىنوتا:ظسقارينجوحأ|مترمهو:ظسلقابمهف

سنايرم؛رسناقتسا:انبتكسنافتسا|لنمتطقس:ظسقابمترىلإجورخلا|لينجرخا

ةبغر|قابنمتطقس:ظسلمتربهارلا|ظلسناطسا؛مسىاٯىسا؛سقابت

؛تسامتلاو:امراسامتلاو|ظسهيلعاصرحوملعلااذهيفةبغر؛لنمتطقس:قابمتراهيف

تطقس؛سهتفرعمل:لقابمتراهتفرعمل6ظنمتطقس؛سلاسامتلا؛قبسامتلالاو

|ظستمتكو:لقابمترهتمتكو|ظتيتاف؛تهتيباف:سلقابمرهتيتأف|ظنم

نمىأر:قابمتريتفرعمىأر|متنمتطقس؛ظس)هسفنوأ(ريسفن:لقابيبسن

؛قابريناو:انبتكينآر|ظسنسح:لقابمترنسحو|ظسياروينار؛ليتفرعم

فشكـل|لقابلها؛متنمتطقس:ظسرالهأ|ظسينارو؛لينناو؛متنمتطقس

ظسفشكبيرقتل؛متنمتطقس:لقابر
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If they looked at those who come after them in all other times, they would

know that they have taken it away from understanding and removed it from

the greed of those who seek it. No one can reach it from their books except

the one to whom God wanted to “open the chest”30 and “inspire the con-

duct.”31

I read many of their books, I examined their words and compared them

to each other, and then I became confused, and did not find a way to under-

stand what they had hinted at to the point of having to go to the monk

Istifānus, out of a desire [to find] it and an aspiration to know it. I came

to him, hid my origin from him, and became attached to his service. After

he had seen my knowledge and good education, he saw that I was worthy

30 Kor 6, 125; 20, 25; 39, 22; 94, 1.

31 This expression is taken from a quite frequent ḥadīṯ. It appears in Ǧazālī’s Iḥyāʾ ʿulūm

al-dīn, bāb 1 fī faḍl al-ʿilm wa-l-taʿlīm wa-l-taʿallum wa-šawāhidihi min al-ʿaql wa-l-naql,

faḍīlat al-ʿilm (al-Ġazālī, Iḥyāʾ ʿulūm al-dīn, [Casablanca], Dār al-rašād al-ḥadīṯa, s.d.,

p. 5): هدشرهمهليونيدلايفههقفيًاريخهبهللادرينم
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ينأوملسمينأبربخأ،زوفلايناعميلرهظوكلذلعفاملف.مهفلانمبرقتةنيبظافلأوبيرق

لاقف“.ملعلايفةبغر”:تلقف“؟كلذىلعكلمحيذلاام”:لاقو،يرمأربكأ.برعلاكلمنبا

.تفرصناف“.كرطوتيضقدقففرصنا”:يل

ىلافشكتداز؛قبيلهفشكتداز؛ظسزومرلا؛لقابهرس؛متنمتطقس:ربيرق1

؛ظسقابظافلاب؛متنمتطقس:رظافلأو|ظسيلفشكفتداز؛لىلعينعلطاتداز؛ا

تطقس:ظلقابربرقت|لةعينم؛متنمتطقس:ظسقابرةنيب|لباوباوظافلا

:ظسلقابرمهفلا|قابىلا؛متنمتطقس:ظسلرنم|سبرقب؛متنم

نمتطقس:لقابرلعف|ظسلقاباذاىتح؛متنمتطقس:راملف|متنمتطقس

؛ظمتنمتطقس:ررهظو|متنمتطقس:ظسلقابركلذ|ظستفرع؛مت

تطقس:رزوفلا|ظمتنمتطقس:سلقابريناعميل|سلترهظو؛قابرهظاو

امتملعوتداز؛سامكحلالاوقاتاراشاتملعوتداز؛ظسزومرلا؛قاةعنصلا؛لبمتنم

ظسقاينا:لبمترينأب|ظسلهتربخا؛قربخاو:ابمترربخأ|ظامكحلاهيلاتراشا

ربكاوكلذهلاهف؛لهلاهف؛قابهلنابو:مترربكأ|بنمتطقس:ظسلقامترنبا2

:سقابمتريذلا|لىلتداز؛قالاقف:ظسلبمترلاقو|ظربكاويلاح؛س

؛اباذه؛متنمتطقس:ركلذ|متكاعد:ظسلقابرىلعكلمح|ظلنمتطقس

؟:لابمترتلقف|ظبرعلاكلمنباايتداز؛ظسلتعنصام؛)ةءارقلابعص(ق؟

:ظسقابمتريللاقف2–3ظسهلةبحموتدازملعلا|ظسهلتلق؛)ةءارقلابعص(ق

دقف|ظهللاكمحرياذاتداز؛سهللاكمحراذاتداز؛قابنالاتدازفرصنا3للاق

كتجاحىلاتلصووتداز؛لارطو:ظسقابمتركرطو|لدق:ظسقابمتر

ظسهبهاومنمينصخامىلعهللاتدمحوهدنعنمتدازتفرصناف|ظس
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of an upcoming unveiling and clear words that would bring [me] closer to

understanding. When he did this and when the idea that I would succeed

appeared tome, I let him know that I was aMuslim and that I was the son of

the king of the Arabs. He made much of my condition and then said: “What

brought you to this?” I told him: “The desire for science.” He said to me, “Go

away. I [or you] have fulfilled your wish.” I left then.
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برقينأوجرأامردقىلعةعنصلاهذهيناعمهيفبرقأاباتكسانللعنصأنأتببحأينإمث

اهوملعاذإءايشأمهلتفشكو.لاهجلانممهريغنودءاملعلانماهقحتسينموأمهماهفأنم

.هنوكرديالاميفمهفالتئاومهلاومأريذبتنعاورصتقا

لقابمتتببحأ|ظنمتطقس:سلقابمترينإ|سملع:ظلقابمترمث1

نمتطقس:ظسلرسانلل|متنمتطقس:ظسلقابرعنصأ|رتييحا:ظس

برقأ|ظساحورشمانيبمتداز؛متنمتطقس:ظسلقابراباتك|قابمت

؛متنمتطقس:سلقابرهيف|ظسمهلتداز؛امتنمتطقس:ظسلقبر

:لقابرهذه|متنمتطقس:ظسلقابريناعم|ظسنيباوزومرلاتداز؛ظيف

مهلنيباوتداز؛متنمتطقس؛رةعنسلا:ظسلقابةعنصلا|ظسمتنمتطقس

نمتطقس:ظسلقابرردقىلع|ظسلطابلانمقحلاوقدصلانمبذكـلاويغلانمدشرلا

اهنا؛ظمتنمتطقس:سلقبرنأ|ظمتنمتطقس:سلقابروجرأام|مت

ماهفا؛متنمتطقس:سقابرمهماهفأ2ظمتنمتطقس:سلقابرنمبرقي1–2

:لقابراهقحتسي|سنمو؛لنم؛قابنملو؛ظمتنمتطقس:رنموأ|ظمهمهف؛ل

؛قابمهيالقعنمو:مترءاملعلانم|لقابمهنمتداز؛ساهقحتسا؛ظمتنمتطقس

تفشكو|ظنمتطقس:سلقابمترلاهجلا…نود|ظنمتطقس؛سلءالقعلانم

؛لءآيشانعمهلاضيا؛قابايشا؛متمهلايش:رءايشأمهل|ظلقابفشكاو:سمتر

:لمتراهوملع|امههلاد؛قبمهنا:ظسلمتراذإ|ظايشااضيامهل؛سايشااضيامه

؛قاباودصتقا؛متاوريصيف:ظسراورصتقا3ظاهباولمع؛ساهباوملع؛قاباهولمع

مهفالتئاو|ظريبدت:سلقابمترريذبت|ظقابىلع:سلمترنع|لاورصقا

:سلقابمترالاميف|ظساهاياتداز؛سلقاباهفالتاو؛رمهفالثاو:ظمت

اميفهللابنيعتسااناوتداز؛ظنمتطقس؛سهوكردي:لقابمترهنوكردي|ظنمتطقس

ظسيلكوتهيلعويدامعوهولوقا
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Afterwards, I wanted to make for people a book in which I would make

accessible themeanings of this art according tomywish formaking it acces-

sible to their understanding, or [rather] to that of those who deserve it

among savants, excluding the ignorant. I have unveiled for them things that,

once known, exempt them32 from spending their goods and from ruining

themselves in what they are not able [to do].

32 Usually, the verb iqtaṣara wants the preposition ʿalā. This preposition is found in

manuscriptsب ا ,ق but with a different verb. The only manuscript with the usual

preposition and the verb iqtaṣara isظ. We follow the reading of ر ت م سل , in the

idea that the author might have used an unusual construction here.
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يفاومهوتمهتدجوفمهنونظهيلإسانلافرصاميفترظنينأكلذو،مهلهفلؤأامبئدتبأو

ةضفلاوبهذلالثمرهاوجلابرجنممهنمف.تابنلاوناويحلاوراجحألاورهاوجلايفءايشأةعبرأ

.لامعأةعبسيهواهنمءيشيفةعنصلاتسيلواهودقعواهولحوديدحلاوصاصرلاوساحنلاو

ةسمخيهوريقاقعلاباهوجلاعواهريغوقلطلاوساملألاواهملاوجذابنسلاوجاجزلاسلكنممهنمو

ناهدألاوريقاقعلاباهوجلاعواهوفطلوراجحألادعصنممهنمو.اهنمءيشيفةعنصلاتسيلولامعأ5

اميف؛مامل:لترامب|ظنمتطقس؛سيدتبااناو؛متءادنباو:لقابرئدتبأو1

؛سهفلو؛للصالاوه؛امهلهققحا؛قبمهلهلقعا:مترمهلهفلؤأ|ظنمتطقس؛سقاب

كلذو|ظباوصّللقفوملاهللاولوقافتداز؛سباوصّللفقاوملاهللاولوقاتداز؛ظنمتطقس

:قابمتراميف|اتمظن:ظسلقبمترترظن|سكلذف:ظلقابمتر

سانلا|لنمتطقس؛قاباوفرص:ظسمترفرص|ظساميلا؛لنمتطقس

تطقس؛قابهيلامهنونظ:ظسمترمهنونظهيلإ|لنمتطقس:ظسقابمتر

ةفيرشلاةعنصلانااومهوتوتداز؛سنوكتهنموهيفهبولطملاهفيرشلاهعنصلانااومهوتوتداز؛لنم

اهومهوتف؛بهومهوتف:متراومهوت|ظقابنمتطقس:سلمترمهتدجوف|ظةبولطملا

:ظسقابمتريف2ظساهناتداز؛ظنمتطقس؛ساهومهوت؛لاهوزمر؛قا

رجحلاو:ظسقابمترراجحألاو|لقبرهوجلا:ظسامتر1رهاوجلا|لنمتطقس

2رهاوجلا|ادخا؛قببرض:ظسلمتربرج|قبرمهنم:ظسلامتمهنمف|ل

|ظنيساحنلاو:سلقابمترساحنلاو3ظساهلكتداز؛لقبرهوجلا:ظسامتر

تداز؛قاباجاديفسااهولعجوتدازديدحلاو|ظسنيصاصرلاو:لقابمترصاصرلاو

:ظسلقابمراهنم|رامهولحو:ظسلقابمتاهولحو|ظسلتاجاذيفسااهولعجف

تداز؛ستاجاذيفساتداز؛ظجاجرلا؛متلحزلا:سلقابرجاجزلا4تاهنع

|ظذابنسلاو؛لنمتطقس؛بجدابنسلاو؛سمحدابنسلاو:قاترجذابنسلاو|ظاجاديفسا

ساملاو:امترساملألاو|س؟ـملاو؛لسَاملالاو؛)ةءارقلاليحتسم(ق؟ـلاو:ظابمتراهملاو

:سلقابمتراهريغو|ظسفادصالاوتدازقلطلاو|سسام؟و؛لاهملاو؛ظقب

ري؟ـلاوناهدالاب؛)ةءارقلاليحتسم(ق؟؛مترنمتطقس:لابريقاقعلاب|ظنمتطقس

ظسمترنمتطقس:لقابلامعأ…يهو4–5ظريقاقعلاوناهدالاب؛)ةءارقلاليحتسم(س

:ظسلقاباهنم…يف|ظةفيرشلاتداز؛مترنمتطقس:ظسلقابةعنصلاتسيلو5

نمتطقس:لقابدعص|مترنمتطقس:ظسلقابنممهنمو|مترنمتطقس

نمتطقس:سقاباهوفطلو|لمترنمتطقس:ظسقابراجحألا|ظسجلاع؛متر

:ظسقابمترريقاقعلاب|لمترنمتطقس:ظسقاباهوجلاعو|ظوفطلو؛لمتر

لولخلاوتداز؛ظتارارملاو؛سبتارملاو؛لنمتطقس:قابمترناهدألاو|لنمتطقس

ظسينعا
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I start with what I composed for them, that is, I examined the purpose

of people’s assumptions, and found that they imagined four things: sub-

stances, minerals, animals and plants.33 Some of them test substances such

as gold, silver, copper, lead and iron, dissolve them and coagulate them: the

art is in none of them, and they are sevenworks. Others calcine glass, emery,

crystal, diamond, talc, and others, and treat them with medicines: they are

five works, and the art is in none of them. Others sublime stones, refine

them, and treat them with medicines and oils, such as arsenic, magnesia,

33 The metals here are called ǧawhar (substance), an unusual use. Throughout the para-

graph, the numbers do not correspond to those of the materials listed.
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تسيلوالمعرشعانثإيهولحكـلاعمحالمألاوتاجازلاوةنذاشلاوايسينغملاوخينرزلالثم

مدلاورعشلاوضيبلالثمةفيعضلاناويحلافانصأاوجلاعنيذلامهنمو.اهنمءيشيفةعنصلا

ةبعسيهواهنمءيشيفةعنصلاتسيلوراذقألاولاوبألاوفطنلاوةغمدالاوخاخمالاومظعلاو

تابنلالثمواينومقسلالثمغومصلالثموتاصفعلاوجليلهلالثمتابنلاجلاعنممهنمو.لامعأ

.اهنمءيشىفةعنصلاتسيلولامعأةعبسيهوتامومسلالثموشئاشحلارئاسونويرزاملاك5

تداز؛محىراسلاتداز؛تحنراشلاتدازخينرزلا|لنمتطقس:ظسقابمترلثم1

تداز؛ااسينغملاو؛ماسىعملاو؛تءاسينغملاو:ظسلقبرايسينغملاو|ظستيربكـلاو

خلذاشلاو؛اخبداشلاو؛بحبداشلاو؛متنمتطقس:ظسلرةنذاشلاو|ظسلاثيشقرملاو

لحكـلاعم|ظحالمالارياسورداشنلاو:سلقابمترحالمألاو|ظسايتوتلاوتداز؛ق

تطقس؛تةرشع:ظلقابمررشع|ظسلاحكالاو؛للاحكـلاعم:قابمتر

ءيشيف|ظةفيرشلاتدازةعنصلا2ظاباب؛سالمعينعااباب:لقابمترالمع|سنم

:قابمتراوجلاع|ظسلنم؛متريذلا:قابنيذلا|تنمتطقس:ظسلقابمر

:ظسلقابمرلثم|ظنمتطقس؛سفيعضلا:لقابمترةفيعضلا|ظسلجلاع

؟:ظلقابمترمدلاو|س؟ـلاوضيبلا؛قابرعشلا:ظلمتررعشلاوضيبلا|تنم

:مترةغمدالاوخاخمالاو|ظسلماظعلاو:قابمترمظعلاو3ظسةرارملاوتداز؛س

|سفولظلاوتداز؛ظغامدلاو؛س؟ـلاوغامدلاو؛لةغمدالاوعاخنلاو؛قابغامدلاوعاخنلاو

؛سهرذعالاو:لقابمترراذقألاو|قابةفطنلاو؛مترنمتطقس:ظسلفطنلاو

:ظسلقبمتراهنم…يف|ظةفيرشلاتدازةعنصلا|قابقورعلاوتداز؛ظهرذعلاو

؟ىهو؛للامعاةتسيهو؛ظقابمتنمتطقس:رلامعأ…يهو3–4ااذهنمئشاهيف

:لقبتاصفعلاو|قةاجنلاجلاعم:ظسلابمتر1تابنلا4)ةءارقلاليحتسم(س؟

نمتطقس:متر1لثمو|ظسنمتطقس؛اناصفعلاو؛تتافصعملاو؛مرتاصفعملاو

|ظساينوميفسلاو؛لغمصلاو؛قاغومصلاو؛بعومسلاو:مترغومصلا|ظسلقاب

؛لاينومقسلاو؛قاينوُمَقْتسَّلا:ابمتراينومقسلا|ظسلنمتطقس:قابمتر2لثم

ةءارقلاهذهلبق؛لتابنلانمو؛ظقابمتنمتطقس:رتابنلالثمو|ظسغومصلاو

رئاسو|ظنمتطقس؛لنويرزاملالثم؛قابمتنويرزاملاو:رنويرزاملاك5سىهتنا

؛تنمو:مرلثمو|بشىاخسحلا:ظلقامترشئاشحلا|قابنمو:ظلمتر

تامومسملا؛قتاماومسملا؛اتامومثلا؛متمومسلا:برتامومسلا|ظلقابنمتطقس

نمتطقس؛قابهتس:مترةعبس|ظلنمتطقس:قابمتريهو|ظنمتطقس؛ل

|للمعلاسيلو:ظقابمترةعنصلاتسيلو|ظلنمتطقس:قابمترلامعأ|ظل

ظيفغارفأدبمةملكلاهذهدعباهنم
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haematite, vitriols, salts with the kuḥl:34 these are twelve works, and the art

is in none of them. Some treat the weak parts of animals such as eggs, hair,

blood, bones, marrows, brains, sperms, urines, and feces: the art is in none

of them, and they are seven works. Others treat plants as myrobalan and

gall nuts, gums, scammonia, plants as daphne mezereum and other herbs,

as poisonous [plants]: these are seven works, and the art is in none of them.

34 Galena or stibnite. On this, see Fabian Käs, Die Mineralien in der arabischen Phar-

makognosie: Eine Konkordanz zur mineralischen Materia medica der klassischen ara-

bischen Heilmittelkunde nebst überlieferungsgeschichtlichen Studien, Wiesbaden, Har-

rassowitz, 2010, p. 924-926.
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افوشكمسانلاعيمجلهانركذيذلااذهو}لقاب{.سانلاعيمجاوراديذلااذهو}متر{

.هانيمساممءيشيفاهوفلتيالومهلاومأاوظفحيلاماع

ىلعاهضعبيناعموبيرقزمربءالقعلاوءاملعللةحيحصلاةعنصلاملعنمهطسبنيذلاركذنسو

.ضعب5

ىلعهنأىلعاهبلاطلاهبلدتسيتامالععبرأاهلنإو،روخصنمفهكورانتيبكلذلوأف

.ةقيرطلا

|لانركذ:قابهانركذ|لاذه:قاباذهو2مودرو؛توراو:راوراد|متروهو:راذهو1

؛)حيحصتلالبق(قاوظغيل:اباوظفحيل|لارهاظ:قاباماع3لاملعتداز:لقابسانلا

يذلا|متديسو:لقابرركذنسو4لاهوفلتت؛قاهنوفلتت؛ااهنوفلتي:باهوفلتي|لاوظفحتيل

ملع|ليف:قابمترنم|لهانأرق؛قابهرطسن؛تهطسب:مرهطسبن|لام:قابمتر

ءالقعلاو|لةداسلادنعهفيرشلاءاملعلابولقيفايلعلا:قابمترءاملعلل|قابلمع:لمتر

:متريناعمو|قاببيرقتنم؛مٮٮرعزمرب:لتربيرقزمرب|لالقعلا:قابمتر

هضعب؛متضعبباهضعب:لرضعب…اهضعب4–5للديلاثماو؛الديلاعفو؛قبلديلاقمو

ليلجلاهردقعيفرلاميركـلارجحلاناملعاودشرتينبايمهفاوتداز؛ظيفغارفلاةياهن؛قابضعبىلع

كلذلواف؛قابقيفوتلاهللابولوقا:مترتيب…لوأف6ظةلهجلادنعريقحلاعيضولاهرطخ

|لىفبهلو:ظقابمترنمفهكو|ظلقابرونوتدازران|ظتيبكلذلواناف؛ل

؛لقاباهبلاط:متراهبلاطل|ظلدتست:لقابمترلدتسي|قاباهنم:ظلمتراهل

نمتطقس:لقابمترهنأ|ظلمعلاىلع؛لقابمتنمتطقس:ر1ىلع|ظنمتطقس

؛قابةميقتسملاةقيرطلاوةقيقحلا:مترةقيرطلا7ظنمتطقس:لقابمتر2ىلع|ظ

اهنافميقتسملاطارصلايلعىطخمكناملعافكلرهظاذافتداز؛ظنمتطقس؛لةميقتسملاةقيرطلا

كلذيلعهللادمحافبيصمكناملعافترهظاذافىطخمكناملعافكلذكلرهظيمليتمفريبدتلادنعرهظت

لوعفملاولعافلاليقوةجوزلاوجوزلالاقيورانلاوآملاامهوسبايوبطرنيمسقمسقنيهناهتامالعلواف

ظتامالعلاهذهكلرهظياملوافةدوربلاوةرارحلاامهوىثنالاوركذلاليقو
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ر} ت {م That is what all the people kept

secret.

ب} ا ق {ل And this is what we have said

to all people in an open and public way

so that they will keep their goods and

not dissipate them in any of the things

that we have named.

Whatever [parts] of the science of the valid art that we are going to expose

for the savants and the intelligent, we will express [them] through a close

symbol and meanings [that relate] to each other.

The first of these is a house of fire and a cave of rocks. The art has four

signs that indicate to the one who seeks it that he is on the [right] path.
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روهظوتاسوبيلاعمتابوطرلاعامتجاباوصىلعكنأملعلاةمالع”ميكحلالوقاهلوأف

نمةعبرأامهو،نانثإامهو.سبايراحودراببطرنيبعمجينأجاتحيهنأكلذو،“اهيلعداوسلا

نم.هنمبيرغبتسيلوهندعميفرخآلابامهدحأتدمجهنألدحاوىثنأوركذامهو،عئابطلاةهج

وه”:لاقنممهنمو“.ةعبرأطالخألاودحاو”:لاقنممهنمف.ءامكحلافصوفلتخاكلذلجأ

امهدحألخدياملوأف“.عجريدحاوىلإودحاووه”:لاقنممهنمو“.ىنثأوركذوةجوزوجوز5

الو.هبفلأيوعامتجالابهباشيامالإراجحألانماوذخأتالف.بلاغداوسهلرهظيرخآلاىلع

؛ظنمتطقس؛قبتامالع:لامترةمالع|ظنمتطقس:لقابمترميكحلا…اهلوأف1

:لقبمتركنأ|ظنمتطقس؛لقملعت؛انوملعت؛بملعى:مترملعلا|لقابامتداز

ظتاعامتجاو:لقابمترعامتجا|ظلقبباوصلا:امترباوص|ظكناملعاف؛امكنا

جاتحي|لانمتطقس؛قبكنا:مترهنأ|ظيفغارفأدبم؛لنهيلع:قابمتراهيلع2

عمجت:لمترعمجي|لناىلا؛قبنمتطقس:امترنأ|قابجاتحت؛متجاتحم:لر

:متر1امهو|قابسبايو:لمترسباي|قاببطرودراب:لمتردراببطر|قاب

:لابمتردحاو|قابامهوتدازىثنأو3قابندعميفتدازةعبرأ|لقابامهف

بذجهنال؛اثدحامهدحانال؛قبامهدحاثدحامهنال:مترامهدحأ…هنأل|قادحاو

هندعميف؛اهندعمنمورخالانع؛قبهندعمنمورخالانم:مترهندعم…رخآلاب|لامهدحا

سنجنمتداز؛لهسنجنموهفتداز؛قابهسنجنموهوتداز؛ظيفغارفلاةياهن؛لرخآلل

هنمبيرغب|ظامهنيبتداز؛قابوهتداز؛ظلقابسيلو:مترتسيلو|ظدحاو

؛لنمتطقس؛قابلجانمف؛تلجال:مرلجأنم3–4ظبيرغ:لقابمتر

هلامكحلاتفلتخا:مترءامكحلا…فلتخا|لنمتطقس:ظقابمتركلذ4ظلجانمو

1لاقنم|ظكلذيفامكحلافلتخا؛لهلءآملعلافصوفلتخاو؛اهيفامكحلالاوقاتفلتخا؛قب

نمتطقس؛قابهعبرالاطالخالاذخ:ظمترةعبرأ…دحاو|لنمتطقس:ظقابمتر

ىنثأو…جوز5ظلقابنمتطقس:متروه|لنمتطقس:ظقابمترمهنمو|ل

:لقابمترلاق…مهنمو|ظليلجلاسيفنلارجحلااذهنمينبايكيلاهبترشاامفرعافتداز

اذهفتدازعجري|قابىلا:لمترىلإو|لنموه؛قابنم:متروه|ظيفغارفأدبم

رخآلا6اال:لقبمترام|للواو؛قابنمتطقس:مترلوأف|لقابىنعم

؛متاهوذخات:لقاراوذخأت|لاىلاعاداوس:قابداوس:متربلاغداوس|قاىتحتداز

:ترعامتجالاب|لهباشت؛قابهبشي:مترهباشي|رر؟الا:لقابمتراجحألا|بذخات

:مترهب|لقابنمتطقس؛متفلاتو:رفلأيو|لقابعامتجالايف؛معامىحالااب

ظالهناف؛لقابالوهو:مترالو|ظيفغارفلاةياهن؛لقابنمتطقس
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The first of them is the saying of the sage: “The sign [that enables you] to

know that you are on the right path is theunionof humiditieswithdrynesses

and the appearance of the blackness on them.” This means that there is a

need for a union between the humid and cold and the hot and dry. They are

two, and they are four regarding the natures; they are male and female, one,

because one has been solidified by the other in its mine, and is not alien to

the other. Because of this, the description of the sages varies. Some of them

say: “[They are] one and the mixtures are four.” Others say: “[They are] hus-

band and wife, male and female.” Others say: “[They are] one and they go

back to one.” As soon as one of them enters the other, a predominant black-

ness appears to it. Take only stones that are similar by union and familiar

with [this thing].
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.نوكتيوثدحيهبءيشلكنألنامزالوعضومالولبجالولهسالورحبالوربهنمولخي

.دقعيولحيوهو

اذإوبئاذوهورانلاىلعناكاذإ،عمشلاهبشوهولمعلالوأيفرهظينهدةيناثلاةمالعلاو

ةينآلالفسأيفبسريلفثهلريصيفلحنيمث.لتاقمسوهو،نهدلاكلحنيمثدمجءاوهلادربهباصأ

.ةريثكءامسأهلو،اقبئزواحورواسفنهومسكلذدنعف.ءامريصيو،دوسأ5

.ءارذعلانبلىمسييذلاوهو،نبللاكريبدتلادعبءاملاكلذريصيةثلاثلاةمالعلاو

.ةعيبطلاهدقعتورثـحيهنأةعبارلاةمالعلاو

نامز|ظقابنمتطقس:لمترعضومالو|مرحبو:ظلقابتررحبالو1

:لقابمترءيشلك|بنالو؛ظمتهنال:لقارنأل|ظلناكم:قابمتر

|ظنمتطقس:لقابمترثدحي|ظانمتطقس؛قبهنم:لمترهب|ظنمتطقس

نمتطقس:لقابمتردقعيو…وهو2ظنمتطقس؛لنوكيو:قابمترنوكتيو

ضيبيوهسفنبهسفندّوسيوهسفنبهسفنحكنيميركـلارجحلااذهناملعاوريغصلاملاعلاوههنالتداز؛ظ

3ظهريغنملمعلااذهنكيالوراجحالاديسوهوريطيالرقتساناودريالراطناهسفنبهسفن

:قابمتروهولمعلا|ظنمتطقس؛للوالا:قابمترلوأ|ظهنمتدازرهظي

:قابعمشلا|لهبشى؛اهبشي؛ظمترهيبش:قبهبش|ظبوذيريبدتلا؛لنمتطقس

بياذوه:قابربئاذوهو|ظلعج:لقابمترناك|ظلعمشلاب؛مترنمتطقس

هباصاذاف؛قبهباصااذاف:ظمترهباصأاذإو3–4ظنمتطقس؛لابياذناكاذا؛مت

|لمتدمجي:ظقابردمج|ظيوهلا؛متءاوهو؛راوه:لقابءاوهلا4لهباصاو؛ا

ىرجيتداز؛ظلنمتطقس:قابمترنهدلاك|ظنمتطقس:لقابمتر1لحنيمث

اذاف؛لانمتطقس:قبمتر2مث|لنمتطقس:ظقابمترلتاق…وهو|قاب

هل|ظراص؛متريصيو:لقابرريصيف|ظلحنا؛لنمتطقس:قابمتر2لحني|ظ

:ظامترلفسأ|ظقالفت؛بلقث؛متراليقث:للفث|مترنمتطقس:ظلقاب

|لقابمتنمتطقس:ظردوسأ5ظانالا؛مترةلالا:لقابةينآلا|لقبلصا

دنعف|ظايفاصنيعلاةعمدكليلحتلايفمكحتسااذاتدازءام|لريصيف:ظقابمترريصيو

:ظلمترهومس|قابنمتطقس:ظلمتركلذ|ظدنع؛قابنمتطقس:لمتر

:ظلراقبئزو|ظاحورلاحوروامس؛قابحورومس:متراحورواسفن|قابهنومسيف

نبللاك|ظقابهناتدازةثلاثلا6ظرقبلالوبوليفلالوبوتداز؛قابقبيزو؛متاقبيز

هنومسي؛ظبهومس:لمترىمسي|ظوهف:لقابمتروهو|منهٮلاك:ظلقابتر

نا؛ظبنمتطقس:امترهنأ7ظةريثكهوامساوةبلكلانبلوتدازءارذعلا|قهومسي؛ا

هدقعتو|لقابدقعنيوتداز؛ظنجتسي؛لقابلحني؛متقرتـحي:ررثـحي|لهناف؛ق

ظلقارانتداز؛مهدقعىو؛ظلتهدقعيو:قابر
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No land, no sea, no plain, no mountain, no place, no time is lacking it,

because everything happens and exists by it. And it dissolves and coagu-

lates. The second sign is the appearance of an oil at the beginning of the

work, which is similar to wax which, when it is on the fire in a liquid state,

and the cold of the air reaches it, solidifies and then dissolves [back] like oil.

It is a deadly poison. Afterwards it dissolves, and then a deposit is formed,

which precipitates to the bottom of the vase, black, and it becomeswater. At

that moment, it is called soul, spirit and mercury, and it has many names.

The third sign is that this water becomes, after the operation, like milk. It

is the one that is called virgin milk.

The fourth sign is that it is thickening and that the nature coagulates it.
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.لمعلاقيرطوهاذهف

دباللمعلااذهنأاوقدصواوملعأدقو.لمعلاتقواهرسوهبيرغلاو،بيرقلااوركذمهلكو

.لامكـلاهبونوكيهبوهندعميفوهسنجنماهنأالإ،بيرقبهنمتسيلواهبناعتسيءايشأنمهيف

نإةليلققارعأاهلنإف.اهتيوشتليناوألاماكحإوينأتلاوربصلاوقفرلالمعلااذهكالمو

.رثكتمثةريسياهلوأيفاهنأللمعلالطبتقحمت5

.فيرخلاوعيبرلاوفيصلاوءاتشلانيبقرفال،جالعللدحاوءيشنامزلاو

تطقس:ظمترقيرط|ظلنمتطقس:قابمتروه|ظاذهو:لقابمتراذهف1

بيرغلا:لربيرقلا|ظنمتطقس:لقابمتراوركذمهلكو2ليفقيرطلا؛قابنم

نمتطقس؛متامهرسوهبيرغلاو:راهرس…بيرغلاو|ظنمتطقس؛قابلمعلا؛مت

؛اببيرغلا:لمتر1لمعلا|ظنمتطقس؛ليف؛قابنم:مترتقو|ظلقاب

اوملع؛قابهولمع:متراوملعأ|ظنمتطقس:لقابمتردقو|ظنمتطقس؛قبيرقلا

نمتطقس؛مدى:لتراذه|ظنمتطقس:لقابمترنأاوقدصو|ظنمتطقس؛ل

تداز؛قابهيفو:ظلمترنمهيف3ظنمتطقس:لقابمتر2لمعلا|ظقاب

؛اتسلو:ظقبمترتسيلو|لهيلعتدازاهب|مءامسا:ظلقابترءايشأ|ظةثالث

|ظاهنكـلو؛لقاباهنال:متراهنأالإ|ظلقابمتربيرغب:انححصبيرقب|لتسيل

|ظاهنمو؛لقابهيفو؛متنوكيو:ر1هبو|ظهرصنعو؛قابهندعمو:لمترهندعميفو

4ظلقابنمتطقس؛متهبلمكيو:رلامكـلاهبو|ظتنوكت؛متهب:لقابرنوكي

نمتطقس:ظرينأتلاو|انمتطقس:ظلقبمترلمعلا|مدى:ظلقابتراذه

تطقس؛لقاباهتيوشتو:متراهتيوشتل|ظلمعلا:لقابمتريناوألا|لقابمت

:ترقارعأ|ظبنمتطقس:لقامتراهل|ظنمتطقس:لقابمترنإف|ظنم

5ظنمتطقس:لقابمترنإةليلق|ظنمتطقس؛لاناوعا؛قاباضارعا؛ماقارعا

؛قتلطب:لابمترلطب|ظنمتطقس؛اتيقب؛تتقحنت؛رتقحمي:لقبمتقحمت

؛لهلوانم:قابمتراهلوأيف|ظنمتطقس:لقابمتراهنأللمعلا|ظنمتطقس

ناملعاو؛لمتررثكي:قابرثكت|ظنمتطقس:لقابمترمثةريسي|ظنمتطقس

هيفتدازفيصلاو|ظدحاوئشهيف؛لجالعلاودحاوئش:قابمترجالعلل…ءيش6ظ

ل
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This is the path of the work.

They all said the close, and the alien is its secret at the time of the work.35

They taught and certified that there are necessarily things in this work to

which one has recourse and which are not close to it, except that they are of

its kind and in its mine, that by it they are and that by it is perfection.

The fundament of this work is benevolence, patience, deliberateness,

mastery of the instruments to roast them. It has few roots: if they are de-

stroyed, the work is lost. Indeed, at the beginning, they are few in number,

then their number increases.

Time is a unique thing for the treatment: there is no difference between

winter, summer, spring and fall.

35 The text is very obscure, and varies in all witnesses; qarīb and ġarīb, although their

meanings highly differ, have a very close written form. Qarīb also means “clear,” “ex-

plicit.” The other families have:مت “they all said the alien, and the alien is the secret

of both at the moment of the work,”ب ا ق “they all said the work from the alien,” ل
“they all said the close in the work.”
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رحبلكبلحنملااومسمهنإف.مهرئارسيفخومهزومريناعمءامكحلانعفرعينأيغبنيو

سمشوراننمراحلكبتارارحلااومسو.هوهبشردكـلاوءافصلاوةرثكـلاردقىلعو.نيعورهنو

.اوفرعاواونطفاف.هوزمراذكهءيشلكو.اهريغوتيربكو

ححصوهتينحلصأنَمالإرمألااذهيتاويالهنإف،ةحلاصلاةينلابهيلعفاذهيباتكيفرظننَمو

قوؤازلاذخ”:رخآلاقو“.ساحنلاهبشأاموساحنلاذخ”:لاق،ميكحلالاقاممذخأيلو.هتقيرط5

نيئيرطنيينقوؤازلاهبشأامو

|لمهفي؛متملعي:قابرفرعي|ظيفغارفأدبم؛قابىغبنيامو:لمتريغبنيو1

مهمالكيناعمومهزومرعيمج:مترمهرئارس…يناعم|لنمتطقس:قابمترءامكحلانع

؛مترهنورحبلكل:ررهنو…لكب1–2قابمهنال:لمترمهنإف|لمهزمرىناعم؛قاب

نيعو2لرهنورحبنمءاملكب؛قرهنويرجياملكب؛ارهنلكويرجياملكب؛برهنورحباملكب

ةريثكـلا:لقابمتةرثكـلا|قابنمتطقس:لمترردق|مترنمتطقس:لقاب

تطقس:قبمترهوهبش|لهنودللاو؛قابةردكـلاو:مترردكـلاو|قابةلقلاوتداز؛ر

3لئشتدازلكب|لىاتارارحلابهومسو:قابمترتارارحلااومسو|لهوهبشو؛انم

:قابراوفرعاو|متنمتطقس:لقابراونطفاف|قازمر؛ابزمر:لمترهوزمر

ةحلاصلا|لنمتطقس:قابمتر1اذه|قابيلا:لمتريف4لاوفرعتو؛متاوفرعاف

ادب:لقابر2اذه|لىناعي؛قابيفيري؛متىتوي:ريتاوي|مترةصلاخلا:لقاب

هتقيرطححصو4–5بهحلاصلاتداز؛قابةينلانمحلصابابلا:لمترهتين…رمألا|مت

ذخانلو:قابمترذخأيلو5ظيفغارفلاةياهن؛لقابنمتطقس؛متهتقيرطحصو:ر

ناملعاو:لقابمترميكحلالاق|ظنمتطقس؛مترامب:لقابامم|ظنمتطقس؛ل

|متوذخ؛رنمتطقس:ظلقاب1ذخ|ظلابنمتطقس:قمترلاق|ظامكحلالوق

:لقابرخآ|ظنمتطقس:لقابمترلاقو|اهبش؛ظلقبهبشي:مترهبشأ

:ظلقبقوؤازلا|ظذخو؛بنمتطقس؛متوذخ:لقار2ذخ|ظمترنمتطقس

نمتطقس:لمترهبشأ|قابنمتطقس:ظلمترامو6اقوازلا؛مترقووارلا

ايش؛متنيتين:لرنيين|قابنمتطقس؛لمرقووارلا:ظتقوؤازلا|ظهبشي؛قاب

لنمتطقس؛ايرط؛قبايرط؛منيتيرط:ظترنيئيرط|ظينعي؛اايت؛قب
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It is necessary to learn from the sages the meanings of their symbols and

the hidden content of their secrets. Indeed, they called what is dissolved by

the name of any sea, river and spring. Depending on the abundance, the

purity and the impurity, they made comparisons. They called the heat by

the name of any heat, of fire, sun, sulphur and others. They expressed this

way everything through symbols. Understand and know.

He who examines my book must have a pure intention, for this thing is

only appropriate for those who have purified their intention and rectified

their way. Onemust takewhat the sage said – he said: “Take copper andwhat

looks like copper.”36 And another said: “Take mercury37 and what looks like

mercury, both raw and fresh,

36 This sentence can also be read in Mafātīḥ al-ṣanʿa, which could be the source from

which the author of the epistle drew it. The Mafātīḥ al-ṣanʿa are not edited, but a fac-

simile of MS Cairo, Dār al-kutub al-miṣriyya, kīmiyāʾ 23 (Khedive V, 395) is available in

Theodor Abt and Salwa Fuad, The Book of the Keys of theWork, Kitāb Mafātīḥ aṣ-ṣan‘a,

by Zosimos of Panopolis, Zürich, Living Human Heritage Publications, 2016. The text is

found on f. 59a, l. 11-12 (p. 134 of the facsimile): ريغنييرطنيينساحنلاهبشياموساحنلاذخ
امسالاهذهتحضوكنالنيربدم

37 Someof thewitnesses have rāwūq (filter) instead of zāʾūq (mercury). Thewritten forms

of the two words are very closed: قووار and قوواز .
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“.رمحأءانإونيدمجيالونيزيزع}متر{

.هنمنٍاوهداوسءيشلكنمذخأيلو

ءيشلكساحنلاو“.نيربدمريغ}ظلقاب{

.ةيضرأوداوسهيف

لظلاوهوةدسفملااهنإفاهتدضأءايشألالسغبينعأامنإو.اهداوسواهلظوءايشألاخسوىمسيوهو5

.اهيلعتطلسفخسولاو

اوعمجاف.لالحنالانوكباهفطليوةيسنجلارانلااهنإف،ناهدألاذخأيفاوصقتستنأمكايإو

.ةدالولانوكيهبو،لوألابيكرتهنإف.يندعملايسنجلارداشونلاامهعماوعمجامثامهقحسوامهنيب

ناوبألاريصيمث.ةسجمالوهعبطالوهمعطالوهنوليفنيوبألاهبشيالادلوراجحأةثالثنمدليف

متنمتطقس:رنم2متارمحا:ررمحأ|ماٮاو؛تاتاو:رءانإو|تنىدمحل:مرنيدمجي1

:ظلقابساحنلاو|ظنمتطقس؛قابربدم:لنيربدم|ظنمتطقس:لقابريغ3

1وهو5ظلظو؛لةيصربو:قابةيضرأو|لداوسلا:ظقابداوس4ظمهدنعتداز

داوسويلطو:متراهداوسواهلظو|لئش:قابمترىمسي|ظيفغارفأدبم:لقابمتر

لسغب|لقاباونع؛متىىع:رينعأ|لداوسولظو؛قداوسوىلطو؛ااداوسوالظو؛ب

؛تاهنافاهتنادضا:راهنإفاهتدضأ|قابوهوتداز2ءايشألا|قابلسغ؛رلسغي:لمت

:قابمترةدسفملا|لالاهلالحا؛قاهناهدذخا؛ااهتناهددخا؛باهناهدادحا؛ماهنافاهتئادضا

7لقابنمتطقس:متراهيلعتطلسف6للصالا:قابمترلظلا|لهدسفي

|لاوصقتسي؛قاوتغتست؛باوتفتست:امتراوصقتست|لتارامااهلو:قابمترنأمكايإو

|قابنمتطقس:لمترناهدألا|لدحا؛قامهذخا؛اامهدخا؛بامهدحا:مترذخأ

؛قاباهوفطلو:مت)حيحصتلالبقاهفطلتو(راهفطليو|اةينجلا؛متهثيبخلا:لقبرةيسنجلا

امهنيب8لقابليلحتلا:مترلالحنالا|لنوكي؛انمعونب:قبمترنوكب|لاهفطلبو

:لمترامهعم|لاقحسنيل؛قابقحسلاب؛متامهقحساو:رامهقحسو|قابمهنيب:لمتر

:قابمتريندعملا|ارداشونلاب؛قبرذاشونلاب؛مترداشون:لررداشونلا|قابمهنيب

نوكت:لمترنوكي|قابلوابكرم؛متلوالابكري:لرلوألابيكرت|لىندعملاو

:مترنيوبألاهبشي|لهدلوم؛قابدولوم:مترادلو|لقابهلبق:متردليف9قاب

:رهمعط…هنول|لنمتطقس:قابمتريف|لزيربالابالاهبشي؛قابنيوبالابهلهبش

3الو|لقابنمتطقس؛متهعبطو:رهعبطالو|لنمتطقس؛قابمتهمعطوهنول

مث|قهسنجب؛اهسمب؛لمتنمتطقس؛رهسّحف:بةسجم|لمتنمتطقس:قابر

؛قابدولوملابنيوبالااوريص:متردولوملل…ريصي9–594.1لنمتطقس:قابمتر

لنمتطقس
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ر} ت {م strong, † that do not solidify,38

as well as a red vase.” † One has to take

somethingof which theblackness is fad-

ing.

ب} ا ق ل {ظ and unworked.” Copper is

everything in which there is blackness

and earthiness.

It is called dirt, darkness and blackness of things. By “washing things,” I only

want to mean the opposite of [it]. They are the [substances] that corrupt. It

is the darkness and dirt, that prevails over them.

Make sure to examine [how to] take the oils, because they are the generic

fire, and they are made subtle by [causing] a dissolution. Combine the two,

grind them, thenmix the genericmineral ammoniac salt with them. It is the

composition of the first, by which is the birth; it generates from three stones

a child who resembles his parents neither in his colour, nor in his taste, nor

in his nature, nor in his touch. Then, the parents will become a father to the

38 نيدمجي : we would expect نادمجي .



594 dapsens and moureau

Arabica  68 (2021) 557–627

امهنإف.رانلالاتقىلعامهبىوقيوامهعبطذخأيلاحراضمامهلدولوملااولعجاو.دولومللابأ

ءامسألابىمسملااهلكبتكـلايفحودمملاوهدولوملااذهو.ناكلهيوناتوميوامهحورهيلإناملسي

.قرحملاساحنلاوهويلبابلايدنهلارجحلاوهو،ةريثكـلا

رذاشونلانمءيشهلقثعماوبكروهوقحساوهولحمث،هوخبطاوعيباسأةثالثلبزلاهونكسأف

ءامكحلالخنمءيشهوقسهيفقحسىتمف.هودقعأوهوقحسامث.حالمألادشأوهو،يندعملايسنجلا5

رثـخيمث.نبللاكريصيفهبىقّنيهنإف.باحسلانويعنمىرجوهومتجرختسايذلاروثلالوبوهو

.اقاربهيفنوكيوهتعاسنم

ذخأيلاحراضم|قام؛ابءام:لمترامهل|لنمتطقس؛متاولعجو:قابراولعجاو1

يوقيف؛ريوقتو:متىوقيو|لاوذخايلاجازم؛قابذخايلجزامي؛متدحايلاحءاضم:ر

تطقس:متررانلا…ىلع|لنمتطقس:قابمترامهب|لامهومعنيف؛قايوقتيف؛ب

:لمترحودمملا|قابهيلاامهحاورا؛تامهحورهتبتلا:لمرامهحورهيلإ2لقابنم

ةريثكـلاءامسالا:متةريثكـلاءامسألاب2–3لىمسملاو:قابمترىمسملا|قابنمتطقس

:لقبمترهونكسأف4قابنمتطقس:لمتررجحلا3لقابةريثكءامساب؛ر

هودلخوتداز؛رعابسا:لقابمتعيباسأ|انمتطقس؛قبىلا:لمترلبزلا|اهونفداف

|قابهلفث:لمترهلقث|قابهوقسا:لمترهوقحساوهولح|لهولحوتداز؛قاب

؛قبيسنجرداشن:لمتريسنجلارذاشونلا4–5لئشب؛انمتطقس:قبمترءيش

:متردشأ|لوهف:قابمتروهو|لقابنمتطقس:متريندعملا5اىسنجرداشون

اودقعاواوقحسا:لمترهودقعأوهوقحسا|لحاورالا:قابمترحالمألا|لقابديس

ايش:قبمترءيش|لقحسناامىف؛قااهيف؛بقحسلااهيف:مترهوقس…ىتمف|قاب

|لقابنمتطقس:مترىرجو|قابهومتجرخا:لمترهومتجرختسا6لئشب؛ا

|قابهنال:لمترهنإف|قاراجشالا:لبمترباحسلا|قابنيع:لمترنويع

|لقابريصي:مترريصيف|اهنياعياملوالوا؛لقبهنياعياملوا؛تهبىقبي:مرهبىقّني

ىف:قابمترهتعاسنم7لريغتي؛ترجي:قابمررثـخي|قاببيلحلاتدازنبللاك

لقابنمتطقس:مترهيف|لهلبس
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child. Bring the one who was born close to them39 so that he can take their

nature and be able to fight fire thanks to them.Then, bothwill transmit their

spirits to him, die and perish. This newborn is the one who is praised in all

the books and who is called bymany names. It is the Indian and Babylonian

stone, it is the burned copper.

Let it rest inmanure for threeweeks, and cook it. Then, dissolve it, grind it

and add to its weight a little generic mineral ammoniac salt,40 which is the

most violent salt. Next, grind it and coagulate it. When it is ground in it,41

soak it with a little vinegar of the sages, which is the bull urine that you have

extracted andwhich flows from the sources of the clouds. Thanks to it, it will

be purified and become like milk.42 Then it will immediately solidify, and it

will be shiny in [its interior].

39 The word ḍāraḥa is not frequent, and also means “insult.” The text may be corrupted

here. Other witnesses havemāzaǧa (mix), which looks like a posterior correction.

40 Literally: compose with its weight something of generic ammoniac salt. The Arabic

text is not clear.

41 Probably in the ammoniac salt.

42 Manuscriptsب ا ق and ل read: “because (only inب ا (ق the first thing that one will

see will become like milk.”
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ذخ”تلقولينأىرتو.لهجلانيبلهاجىلعالإسبتليالرهاظزمروبيرقحرشاذهو

نملوأهافخالوقحتسمهبعفتناالودحأىلإيباتكلصيمل،“اذكواذكهبعنصاواذكواذك

.همتكوهيلإلصي

يهو،ايندلاهبتألتمايذلاميركـلارجحلاداوسضعبذخأيلف،ةعنصلاوةمكحلامامتدارأنمو

لفثلاىلعلاعداوسكانهرهظيهنإف.روثلالوببهلسغمتيلو.هقرحتوءيشلكتتفتيتلارانلا5

ىشغياقارباميركامسجهنمصلختوهقحستمث.ءامكحلاايسينغموهو،ايسينغملاكقيربهيفنوكيو

؛بايشهنمىفخي:مترسبتلي|مترزمريف:لقابزمرو|لقاباذه:متراذهو1

ينناولو:مترول…ىرتو|لمتنمتطقس:قابرلهجلانيب|لسبلي؛قايشهنمىفخي

نمتطقس:قاباذكو…عنصاو2لاوذخ؛متنمتطقس:قابرذخ|لىناولو؛قاب

عقتنا:لقابعفتنا|لىباتكىلادحا:قابمتردحأ…يباتك|لاذكواذكهباوعنصاف؛متر

؛بالاو:لامتر2الو|قهيوحتسم؛اهيوتحم:لبمترقحتسم|معٯىىى؛تعفتني؛ر

لصي3لقابسفن:مترنم|لقابهمتكوتداز؛رءافخ:لقابمتهافخ|ِءالو

:لقابةعنصلاوةمكحلا4لقابنمتطقس:مترهمتكو|لقابريصي؛متهلصوي:ر

تطقس:لقامترضعب|ظذخمث:لقابمترذخأيلف|ظيفغارفلاةياهن؛مترةعنصلا

|لمركملا:ظقابمترميركـلا|ظنمتطقس؛تداوسلا:لقابمرداوس|ظبنم

يهو|ظايندلاهنم؛قابهنمايندلا:لمترايندلاهب|ظمرتالثما:لقابتتألتما

تنفا:مترتتفت…يتلا|ظيرانلارجحلا:لقابمتررانلا5ظلوهو:قابمتر

|ظنمتطقس:لقابمترهقرحتو…لك|ظنمتطقس؛لتنفايتلا؛اينفتيتلا؛قب

هيقسامثليفلاموترخنملزانلاتدازروثلا|ظهلسغاوذخف؛قابهلسغمتيلف:لمترهلسغمتيلو

دعصيفجيردتلارانبماياةعبساهدعصمثضرالالسغامثهرطقمثتيقاومثالثبتايقسثالثكلذب

ةرمحللةتسوضايبللتايقسثالثلسغلابهيقساويناتلاوبيكرتلابكرمثمثقوسلارداشنكليلكااهنم

لبق:لقابمتررهظيهنإف|ظفلايلعفلالايلعدحاولاابهذةماعلاقروغبصييذلااذهو

ىلعلاع|قابميظعتدازداوس|امث؛قكامث؛بكامى:لمتركانه|ظىهتناةءارقلاهذه

ايسينغملاك|لنوكىو؛قانوكيف؛بنوكويف:مترنوكيو6لقابىفبلاغ:متر

؛تىهو:لمروهو|قانمتطقس؛بايسينغمك؛ماسنغملاك؛تءايسينغملاك؛رايسيغملاك:ل

:قابمترمث|بنمتطقس؛ماسىعم؛لترايسيغم:قاايسينغم|قابنمتطقس

لصلختوهقحتست؛مترصلخيوهقحسا:قابصلختوهقحست|لنمتطقس
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This is an explicit commentary and an obvious symbol that is obscure

only to an ignorant among the ignorant. You perceive that, if I had said “take

this and this and do this and this,” my book would not have reached any-

one, thosewho deserve it would not benefit from it, and the first personwho

would find it would not hide it or conceal it.43

Whoeverwants to accomplishwisdomand the artmust take a little black-

ness from the noble stone of which the world is full, which is the fire that

pulverises and burns everything. One should perform its washing with bull

urine. Then there will appear a blackness that will be on the deposit and in

which therewill be a shine likemagnesia, which is themagnesia of the sages.

Next, you will crush it and release a noble and shining body from it, whose

43 The text might be corrupted here, or the sentence is grammatically odd.
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هيقستفءاملامسقتمث.ديدرتلاومكحملالسغلابههجونمداوسلااذهمكحيمث.هصيصبوهروننويعلا

ةتسيفءاملامامتهيقستوةيناثهلحتمث.يماخرلاةجردغلبيلعيباسأةتسيفةرتافرانىلعهضعب

.اقارباجنرسأريصيوهرهوجوهغبصرهظيهنإف.تارم

لجعلاباذهيفءاطخأنمرثكأنإف،رجضلاكرتوهيلعربصلابهريبدترمألااذهكالمو

يفاهضعبتبثواضعباهضعبمزليربصلابو،تارارفلااوريطوتيرابكلاهقرحأف.رجضلاوقرحلاو5

.لحمضيالوىشالتياليذلادلاخلاغبصلامتكردأ،اتبثاذإف.ضعب

:قابمتر1مث|لقابنمتطقس:مترهصيصبو|لنمتطقس:قابمترهرون1

:قابمترداوسلا|لنمتطقس؛قرجت؛ادرجت؛بدجت:متراذهمكحي|لنمتطقس

نمتطقس:قابمترلسغلابههجو|لنمتطقس؛انع:قبمترنم|لنمتطقس

ديدرتلاو|الحلاوتداز؛قبلاحملاوتداز؛لنمتطقس؛قابلمعلاو:مترمكحملا|ل

؛قاقتست؛بقست؛ممسٯى؛لتمسقي:رمسقت|لنمتطقس؛قابدادرتلاو:متر

هفصن:مترهضعب2قابنمتطقس؛متهقساف؛رهيقسيف:لهيقستف|قابنمتداز

علىىٯ؛تغلبيف:لابرغلبيل|تةقراف:لقابمرةرتاف|لىف:ابمترىلع|لقاب

يفمث؛اماخرلانوليفريصيو؛بماخرلامث:متريماخرلا|قابهحور:لمترةجرد|م

|قابهلسغت؛تهلحي:لمرهلحت|لنمتطقس:قابمترمث|لماخرلا؛قماخرلا

تارم…يف2–3لمامتءاملاب:قابمترءاملامامت|قبهيقستمث؛متهيقساو:لارهيقستو

هرهوجديعص:لهرهوجوهغبص3لرارمتسلا؛قبتارمتسيف؛متبتارمةتسيف:ار

؛مت)حيحصتلالبقاجنرسا(راخيرسا:انبتكاجنرسأ|لهييحيوتداز؛قابهرهوجغبص؛متر

؛بريبدتلا:مترهريبدت4لنمتطقس:قابمتراقارب|لايحامس؛قابنمتطقس

:لقامترءاطخأ|اةلجعلا؛قبصرحلا:لمتررجضلا|لنمتطقس؛قاريبدتلاو

قرحلاو5لةلجعلاب؛قابهيفهلجعلاب:مترلجعلاب|قابرمالاتداز2اذه|بيطخا

؛قاباوقرحاف:مترهقرحاف|قهرجضلاو:لابمتررجضلاو|لنمتطقس:قابمتر

|قابىتحربصلاب:لمترربصلابو|اخاسوالا:لقبمترتارارفلا|لاوقرحاومهناف

:قابمتر2اهضعب|لنمتطقس؛قابتبثيو:مترتبثو|لهضعب:قابمتر1اهضعب

تطقس:قابمتراذإف6لنمتطقس؛قاباضعب:مترضعبيف5–6لنمتطقس

؛لنمتطقس؛قابابكرتو:مترمتكردأ|لنمتطقس؛ااتبثا:قبمتراتبث|لنم

نمتطقس:متردلاخلا|لنمتطقس:قابمترغبصلا|اافصتداز؛قباغبصتداز

لنمتطقس:قابمترلحمضي…ال|لنمتطقس:قابمتريذلا|لقاب
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light and glow will blind your eyes. Thereafter, this blackness will be treated

on its surface with a careful and repeated washing. Then, you will divide the

water [into two parts] and soak it with one [of the two parts] over a gentle

fire for six weeks, so that it reaches the degree of what is in marble.44 Next,

you will dissolve it a second time, and soak it with the rest of the water in six

times. Then its tincture and substance will appear, and it will become shiny

minium (usrunǧ).

The basis for this is to prepare it with patience and without worry. For

most of the errors in this [work are due to] haste, burning and worry. The

sulphurs burn it, one makes the fugitives fly, and, with patience, they will

adhere to each other, and they fix each other in each other.45When they are

both fixed, you have reached the permanent tincture which is not destroyed

nor disappears.

44 Probably, it becomes as hard as marble.

45 The Arabic sentence is problematic, the tenses are incoherent, hence the strange

English construction that aims at rendering the Arabic.
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ايشالتاذإف.ةجوزرخآلاوجوزامهدحأو.عبرألاعئابطلامامتامهيلإتأموأنيذلانيرجحلايفو

نهدلابتاديقعتلاوتاليلحتلاةرثكبديرأامنإو.المعوهامزلةدسفملاةيلفثلاامهتيضرأوامهتيبارت

الوداسجألايفاصوغيفافطلتوظلغلاودوسجلاامهقرافينأورانلاىلعربصلااملعينأدادرتلاو

الدتعيل،هبحاصوهو،رخآلاةيرانبامهدحأدرباونخسو،رخآلادرببامهدحأةيراناوئفطأف.اهنماقبأت

.ةعيبطلارهظتةعيبطلاوةعيبطلامزلتةعيبطلانأل،ادحاوائيشاريصيواجزتميواضعبهضعبمزليو5

نعاوهنكلذلجأنمف.قرحيناهدألاواهتاناهدءايشألاتيرابكو.هفرعوهمهفنملقحاذه

|لقبتيموا:امترتأموأ|لنيذلانيرجحلاىف؛قابيذلانيرجحلاب:مترنيذلا…يفو1

عيابطلاوةعنصلا:لمترعئابطلا|امامتو:لقبمترمامت|قبنمتطقس:لامترامهيلإ

:لقابرةجوز…جوز|لامهدحا؛قباهدحاو:امترامهدحأو|اعيابطلابةعنصلا؛قب

:قمترايشالت|لاذاو:قابمتراذإف|لامهبساربباوصلاوتداز؛متهحوررخالاوحور

امهبيارت؛اامهبارث؛بامهيبارت؛تامهنيبىرمج؛مرامهنيبىرح:انححصامهتيبارت2لابيشالت

هسيفنلا؛رةيلقثلا:لةيلفثلا|تامهتغبصادلو؛مرامهتفصادلو:لقابامهتيضرأو|لامهبسار؛ق

تطقس:مترهامزل|لهرغملاو؛ترةدسقملا:قابمةدسفملا|اةيلفتلا؛قبةليقثلا؛مت

دىرىاىلا؛تديزاامياد:قابمرديرأامنإو|قابنمتطقس:لمترالمعو|لقابنم

؛لتتاديعصتلاو:قرتاديقعتلاو|لتاليخنتلااورثكاف:قابمترتاليلحتلاةرثكب|ل

؛قابيناثلاوقفرلاو:متردادرتلاونهدلاب2–3اتانيفعتلاو؛بتانيقعتلاو؛متادىعصىلاو

:لقابرانلاىلع|للمعتنا؛ااملعتينا؛مترهاملعيل:قباملعينأ3لددوتلاوقفرلاب

هوسحلا؛مردوسحلا:لدوسجلا|لاهقرافت؛قبامهقرافت:امترامهقرافي|مترنمتطقس

افطليو:رافطلتو|قهظيلغلا؛اطيلغلاو؛بهطيلغلاو:لمترظلغلاو|اءزجلا؛قبةيزجلا؛ت

اقباث:انبتكاقبأت4لاصوصرى؛قابامىلع:متراصوغيف|قاباموقيف؛ماٯطليو؛لت

وفطاف:لباوئفطأف|لمترهنم:قاباهنم|لىقس؛ااقب؛قباقباي؛مرٯى؛ترفي؛ر

:متردربب|مترخالا:لقابرامهدحأ|قابران:لمترةيران|قااويفطاو؛متر

؛قابةدورب:متردرب|لنمتطقس؛قباوقحساو:امتراونخسو|اهدوربب؛لقبةدوربب

نمتطقس:مترهبحاصوهو|لنمتطقس:قابمتر2رخآلا…امهدحأ|لنمتطقس

|قابامهضعب:لمترهضعب|لمزليف؛اامزليو؛قبمزتليو:مترمزليو5لقاب

مزلي:قابمزلت|لقاباجزامتيو؛ماحرمٯ؛تاجزمم:راجزتميو|لضعبب:قابمتراضعب

قحاذه6لةعيبطلابرفظتةعيبطلاو؛مترنمتطقس:قاب3ةعيبطلا…ةعيبطلاو|لمتر

همهفوهلقعوهفرع:مترهفرعوهمهف|قابقحوهف؛متنسحوهاذه؛رسنجوهاذه:ل

؛متاهتاناهدو:راهتاناهد|قابتيربكو؛متتيرابك:لرتيرابكو|لهمهفوهلقع؛قاب

:بمترقرحي|لابناهدالابو؛متةناهدلاو:قرناهدألاو|لقاهناهدا؛اباهناهداو

اوقفو؛قابزعاوه:مترنعاوهن|لقابنمو:مترنمف|ليرجي؛ققرحت؛اقرتـحي

لنع
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In the two stones that I have indicated is theperfectionof the fournatures.

One is a husband and the other is a wife. |When their earthiness and sed-

imentary and corrupting terrestreity are destroyed, they adhere to it and

operate. I only want, through abundant dissolutions and repeated coagu-

lations with oil, that they learn to withstand fire,|46 that the body47 and

the thick separate from them, that they become subtle, and then that they

immerse themselves in the bodies and do not flee. Extinguish the igneity

of one with the coldness of the other, and warm the coldness of one with

the igneity of the other, which is his companion, so that they are balanced,

adhere to each other, mix and become one thing, for “nature adheres to

nature and nature prevails over nature.”48 This is true49 for thosewho under-

stand and know it. The sulphurs of things are their ointments, and the oils

46 The passage between the signs | | is problematic in the manuscript tradition. The text

looks corrupted.We have been obliged to choose readings from various families to find

a possible meaning.

47 The Arabic word ǧasūd does not appear in dictionaries, we conjecture ameaning from

the root Ǧ.S.D (ǧasad, “body”). We might read ḥasūd with manuscripts ر م , meaning

“envious”. If so, we should read it as a codename.

48 Quotation of Pseudo-Democritus, very frequent in Arabic alchemical texts. See Mat-

teo Martelli, The Four Books of Pseudo-Democritus, Leeds, Maney publishing, Society

for the History of Alchemy and Chemistry, 2013.

49 Manuscripts ر ن1 ن2 تم has “this is a genus,” which makes no clear sense.
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.اوشيعواولكف.قرتـحيالوقبأيالو،دسجلاةقرافموريبدتلادعبرانلارباصبوهو.تيرابكلا

راجحألاديستذخأنإ.دحاوقيرطوهامنإو.لمعلاباصأهدقعوائيشلحنملكسيلو

هسفننمةدافإلاكاطعأ،تاضئاقلاوتايرانلاوتايضرألابهلبقىلعتنعتساوتاراتخملا

هوعدوأوهسيلكتاومكحأوهوسلكو.هرهظيتوملانإف،هلتقوهسيلكتماكحإبمكيلعف.هبمترفظو

فشكاذه.ةدالولادنعنيسنجنيرجحنمءاموهامنإو.قيبنأبالوةعرقبسيلو،قيبنألاوعرقلا5

نإف،ةحلاطلانارينلاوةيسنجلانارينلااوفرعاف.تحصنوتلقدقجيوزتوحيقلتوهف.زمرالراهظإو

ءاملئاسلكوارانراحءيشلكموقلااومسدقو.ةحلاطلانمعقياممرثكأةيسنجلانمعقيداسفلا

دسجلا…دعب|لرباصت؛اريطت؛قبرياطت؛مرباصي:تررباصب|لىهو:قابمتروهو1

2الو|لقبات:قابمترقبأي|لدوسجلاهقرافتالوريبدتلادعب؛مترنمتطقس:قاب

؛قابمقرحي:ترقرتـحي|قبالوقبايالهناهبداراقباوالازعاوهكلذلجانمفرفيتداز

هبحصوهلآىلعونييبنلامتاخدمحماندّيسىلعهللاىّلصوهقيفونسحوهللادمحبهلاسرلاتمتتداز؛لريغتت

هللاةردقديىلعىلعهىامعستورشعهعستهنسرهشنممّصالاهللارهشرخاواىفاريثكاميلسىملسونيعمجا

حوّرةيولعلاهتولوملاةسردملاىفساردنالانعهللااهناصسافةنيدمبرغملاضرابميرزالاىدنرملا

|قابهنمتداز؛لىهتناةءارقلاهذهلبق:قابمتراولكف|لتّمتنيمآاهيااىحورهللا

نمتطقس:قبمترلك2قاادغرتداز؛بادغرهبتداز:قابمتراوشيعو

:قاامنإو|قابرمالا:مترلمعلا|قابيشلادقعو؛رهدقعئش:متهدقعوائيش|ا

|قابتناتدازنإ|مترنمتطقس:قابدحاو…وه|بامنا؛مترنمتطقس

هبلق:قابرهلبق|قابامتدازىلع|قابهبتدازتنعتساو3بنمتدازتذخأ

تاضئاقلاو|مترنمتطقس:قابتايرانلاو|متاىيضالااى:قابترتايضرألاب|مت

:مترمترفظو…نم3–4قاةزاغملا؛بهداقملا:مترةدافإلا|قابتاضراعلاو:متر

هلتقماكحابكيلعف:مترهلتقو…مكيلعف|قابمتنمتطقس:رهب4قابنمتطقس

قيبنألاو|قاعارقلا:بمترعرقلا5قابنمتطقس؛تهوسلكيو:مرهوسلكو|قاب

|قابمتقيبنا:رقيبنأب|اعرقبيه؛قبعرقبوه:مترةعرقب|تقيغالاو:قابمر

:متراذه|قابنيسنجو:مترنيسنج|تنع:قابمرنم|قابءانا:مترءام

هيفسبل؛قبهيطعتالوهيفسبل:مترزمر|قابرهاظ:مترراهظإو6قاباذهو

اعوهجوزلانالتدازجيوزتو|اميفلت:قبمترحيقلت|قابوهلب:متروهف|اهيطقنالو

تحصنف:مترتحصنو|قابدقو:متردق|اجوزلاداعوهجوزلانالتداز؛قبحوزلا

هحلاصلا:مترةحلاطلا|قابهسحنلا:مترةيسنجلا|متفرعاف:قابراوفرعاف|قاب

ةحلاطلا|بعقيام؛متنمتطقس:قارعقيامم|قابهسحنلا:مترةيسنجلا7قاب

قاراح:ابمترراح|ايمس؛رامس:قبمتاومس|قابةحلاصلا؛تةخلاطلا:مر
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burn. For this reason, sulphurs are discarded.50 It withstands fire after the

operation and the separation from the body,51 and does not flee or burn. Eat

and live.

Not everyone who dissolves and coagulates something has achieved the

work. There is only one way. If you take the master of the chosen stones and

have recourse against its power to terrestreities, igneities and destroyers, it

gives you the utility of itself and you triumph over it. Youmust calcine it and

kill it properly, and then death will make it appear. Calcine it properly, put it

in the cucurbit and the alembic, which is not a cucurbit and not an alembic.

It is only water that comes from two stones, two genera, at the time of the

birth. It is an unveiling and amanifestation, not a symbol. It is a fecundation

and amarriage52 that Imentioned and advised. Know the generic53 fires and

the bad fires, because corruption comes from the generic ones more than

50 This last Arabic clause is odd, a direct object is lacking.

51 Literally, in Arabic, we read a wāw al-ḥāliyya, which should be translated as “sulphurs

are discarded while it withstands fire after the operation and the separation from the

body.” Yet, since the text is written in a poor Arabic, we conjecture a wrong use of this

grammatical construction.

52 Manuscripts ب ا ق add: “because the wife is the receptacle of the husband.” This

text looks more probably like a gloss but could also be an omission in the other

manuscripts.

53 The text is strange. We might imagine that the word ǧinsiyya ( ةيسنج ), “generic,” is a

corruption of ḥasana ( ةنسح ), “good,” in opposition to the bad fires (ṭāliḥa, ةحلاط ). The

Latin reads ignes unius generis and ignes coquentes (corrupting ṭāliḥa in ṭābiḫa, ةخباط ).
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وهو،رابغلااورذحاو.داوسلاوهو،نوللانماورذحاف.اساحندوسألكوارجحدقعنملكو

يتأترانلانأل،تابنلاالوراجحألاغبصىلعيوقتالنامحللانأاوملعاو.حورلادافنوسيلكتلا

مهضعبناعتسادقو.هفرعنمدنعحصأوهودحاوقيرطلانإو.راجحألاالإراجحألاغبصتالواهيلع

النيعتسنهبوهبالإنعتسيملنممهنمو.هيفررضالامكلذوةفيطللاهايملاوراجحألاوحالمألاب

.ناعتسملاهبوىلاعتهللابةناعتسالادعبةعانقوةيافكهيفنألو،هريغب5

:نالمعهلمعو،هحلصييذلاوههدسفييذلاو.همامتكةيادبلاوهرخآكلمعلالوأتلمك

ىلعمامتلارمأو.يفخزمربالإلمعلاىلإلخدملاركذنمالإمهنمامو.لوألالبقيناثلاباوأدبيل

.ماوعأةعبرألامعأةعبرأ.لامعألامتأ

:ةعنصلايفهلوقنمو

اريقحهاقلتقاوسألايفوضرألكبباصملارجحلا10

.اريبخامويهبيحضأاذاهيخأىلعداوجلاهبنضي

.هنعيضروهللاهمحرنمهبلمعاممةحيحصلاةقيرطللقفاومريبدت

نوللانم|قاباورذحتناوهو؛تاوراذحاف:مراورذحاف|قةدقعنم:ابمتردقعنم1

؛مورذحاو:تراورذحاو|قابنمتطقس؛روه:مت1وهو|قابنمتطقس:متر

ىهتناةءارقلاهذهلبق:مترنأاوملعاو|ارقمو؛قبراقمو:متردافنو2قاباورذحتو

تنيعتسي:مرنيعتسن|متامم:رام4تغبصي:مرغبصت3تيوقي:مريوقت|قاب

نمتطقس:رناعتسملاهبو|تهعن:مرىلاعت|متنمتطقس:رةعانقو|تهرعت:مرهريغب5

تطقس:مرنم|تمهبم:مرمهنم7متدسفي:رهدسفي|متهنامتك:رهمامتك6مت

:رنضي11رماوع:متماوعأ|تلمعلا:مرلامعأ…لامعألا|متمامتا:رمتأ8تنم

:رلمع|تةحيحضلا:مرةحيحصلا12تريبخ:مراريبخ|رنمطقس:مت2هب|متننضي

متنمتطقس:رهنع…هب|مهلمع؛تهملع
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from the bad ones. The [sages] call fire anything hot, water anything fluid,

stone anything coagulated, and copper anything black. Beware of the colour,

which is the blackness. Beware of the dust, which is the calcination and the

loss of the spirit.54 Know that the fleshes55 are not capable of dyeing either

stones or plants, because the fire comes on them, and stones only dye stones.

Theway is unique, and it is very valid for the onewhoknows it. Someof them

have recourse to salts, stones, and subtlewaters, and there is no harm in that.

Others have recourse only toHim, and it is toHim thatwehave recourse, and

to nothing but Him, and because in Him we find satisfaction and content-

ment after having had recourse in God –may he be exalted – and it is to Him

that we have recourse.56

I have accomplished the beginning of the work as its end, and the com-

mencement is as its completion. The one who corrupts it is the one who

restores it, and its work is two works: one must start the second before the

first. None of them mentions the introduction to the work other than by a

hidden symbol. The matter of perfection is based on the most perfect work.

Four works, four years.

Among his sayings on the art [we read]:57

It is the stone that you find in any land,58 and you find it in market

places as [something] vile.

The generous man is stingy with it towards his brother when, one day,

he appears to know it fully.

An operation that fits the right path is part of what makes the one upon

whom God has mercy and with whom He is satisfied.

54 Here is the end of manuscriptsب ,قا the rest of the text is present only in ر .متن1

55 Liḥmān probably refers to the animal materials in this context. It could also be a code-

name.

56 This last sentence is very problematic in Arabic. It is hard to understand the wa that is

placed before the li-anna. Our English translation renders the Arabic problem (hence

themisconstruction). In addition, wewould expectwa-huwa l-mustaʿān instead of wa-

bihi l-mustaʿān.

57 These two verses, written in the wāfirmetre, have not been found in any known poem

attributed toḪālid b.Yazīd. For a detailed list of works attributed toḪālid, seeDapsens,

“The AlchemicalWorks Attributed to Khālid b. Yazīd.”

58 Arḍmeans both “land” and “earth.”
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ءاملاهنمرطقياملوأف،هسفنوهحورجرختسيورطقيمثاموينيعبرأيفىشامتاذإرجحلاامأف

املوأاهنأاهتمالعو،سفنلااضيأهنمرطقيمث.هيلإجاتحينأىلإةيحانىلعلزعيف.ضيبألا

اذإف.دربيىتحكرتيورانلاهنععطقي،ءيشسفنلانمرجحلايفقبيملاذإف.ءارمحنوكيعلطي

ضيبألاءاملاوهو،حورلاريطقتبأدبيمث.دوسأوهو،لفثلانماهيفامتجرخأوتحتف،تدرب

لفثينعألفثلانمءيشلفسأيفيقبنإف.ةثالثاهلقأوتاعفدةعبسهريهطترثكأو.لوألا5

سفنلارطقتمث،جلثلاهنأكراصوءاملاضيبأاذإف.دسفيف،هيلإداعيالوحرطوهنعليزأ،ءاملا

رانبءاملاجرختساو.ناريزحوأزومتمايأيفسمشلاةرارحلثمرانبرهطتوجرختستوكلذدعب

ضايبلا:رضيبألاءاملا1–2ترطقت:مر1رطقي|متنمتطقس:رمث|متنمتطقس:ريف1

تحتف4ماداو:تراذإف|تعلط:مرعلطي3متنمتطقس:رهيلإ…ىلع2مت

لبزام:مرحرطو…ليزأ6تيقبي:مريقب|متهناف:رنإف5متتجرخا:رتجرخأو

جرختسا؛رجرختسيو:انبتكجرختستو7ترطقي:مررطقت|رذاف:متاذإف|تحرطاهنع

منارىزح؛تنارىرح؛رنارىنرح:انبتكناريزح|ترهطيو؛ررهظتو:مرهطتو|مت
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As for the stone,59 when it is in harmony for forty days,60 and that then

one distils it and extracts its spirit and soul, the first [thing] that is distilled is

thewhite water.61 One leaves it aside until one needs it. Then, the soul is also

distilled from it;62 the sign [which indicates it] is that the first thing that rises

will be red.63 When nothing of the soul remains in the stone, it is removed

from the fire and allowed to cool.When it is cold, you open it and extract the

residue that it contains, which is black.64 Then one begins the distillation of

the spirit, which is the first white water. It must be purified a maximum of

seven times, a minimum of three times. If a little bit of the residue, I mean

the residue of the water, remains in the bottom [of the vessel in which the

spirit was purified], it is removed, thrown away and not put back in, and it

becomes corrupt.When the water turns white and becomes like snow, then

the soul is distilled after that, extracted and purified with a fire similar to

59 The rest of the text fromhere is a recipe formaking an elixir. It consists in taking a sub-

stance called “stone” (which is not necessarily a stone), dividing it into its four elements

by means of fractional distillation, then purifying these elements so that they are no

longer characterised except by their main elementary property (fire becomes pure

heat, etc.). Then, these pure properties are mixed in a certain proportion to form an

elixir. Afterwards, this elixir is projected onto themetal to be transmuted, and changes

its proportionof elementary properties to give it theproportionof gold. Formore infor-

mationon the elixir theory, seePaulKraus, Jābir ibnḤayyān, contributionà l’histoiredes

idées scientifiques dans l’Islam.Volume II, Jābir et la science grecque, Cairo, Institut fran-

çais d’archéologie orientale, 1942, p. 1-18; Sébastien Moureau, “Elixir Atque Fermentum.

New Investigations about the Link between Pseudo-Avicenna’s Alchemical De anima

and Roger Bacon: Alchemical and Medical Doctrines”, Traditio, Studies in Ancient and

Medieval Thought, History, and Religion, 68 (2013).

60 The Arabic verb is strange here. It probably indicates the moment when the stone is

picked, i.e. when the stone is in equilibrium (that the four elements are close to equi-

librium in it), in the Ǧābirian system. In some texts, this period is forty days (thirty

days of a zodiacal sign plus five days before and five days after it). On this subject see

SébastienMoureau, LeDe anima alchimique dupseudo-Avicenne.Volume 2. Édition cri-

tique et traduction annotée, Firenze, Sismel – Edizioni del Galluzzo, 2016, p. 828-833.

61 This water is likely the water of the stone, namely the water element extracted from

the alchemical stone.

62 Soul and spirit are here likely used to designate respectively the air and the fire of the

stone. These are usual codenames in this context, see among others Kraus, Jābir ibn

Ḥayyān, II, p. 5, n. 4, and p. 8, n. 1. Yet, at the end of the recipe, the soul is said to con-

tain both the air and the fire. Soul and spirit could also designate the oily principle

(soul) and the colouring principle (spirit).

63 Strangely enough, the adjective ḥamrāʾ is here feminine, although we would expect a

masculine.

64 Probably the earth of the stone.
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دمعتمث.ةثالثهلقأوةعبسهرثكأ:ءاملابتلعفاملثمريهطتلايفاهبلعفيو.ريطلاهناضحلثم

يفضيبألاءاملاتلعجو؛امهترهطوسفنلاوحورلاهنعتجرختسايذلادوسألالفثلاىلإ

ةيالصيفدوسألالفثلالعجيمث.اهلكاشياممسبايراحعضوميفسفنلاوبطردرابعضوم

مث،عباصأعبرأبهرمغيامءاملايفلعجتوةعرقيفهلعجتمث.ءابهريصيىتحرهفلابهقحستو

جرخيوةعرقلادربيمث.ضرألاداوسضعببءاملاجرخيىتحرطقيوةطسوتمدوقوهتحتدقوت5

تاعاسثالثرادقمةنيلرانبهتحتدقوتولصولادشيوةنوهدمنيحدقنيبيوشيف.لفثلا

رادقمبرمغيو،رهطملاءاملانمهيلعلعجيوةعرقلاىلإدريو،جرختسيوجرخيمث.راهنلانم

اذكههبلعفتلازتالف.انركذامكداوسضعببجرخيهنإف،ةيناثاضيأرطقيو.عباصأةعبرأ

برشف،رانلاهيلعدشينأرذحاو.جلثلاهنأكضيبأءابهريصيوضيبيىتحتاعفدعبس

.لاثأيفالوقرحيفالولاتحمةليحبادبأضيبيالف،هيفةناهدلالمعتوءاملارانلاةدش10

خلسنيالاغبصةضفلاهبنوغبصييذلايناثلاداوسلانوكيهدعبو،لوألاضييبتلاوهاذهو

بيرقهدنعهباهذو،يناثلاديوستلادعبنوكيهنإف،يناثلاضييبتلاتدرأاذإو.ادبأىحميالو

.عبرألاعئابطلاعامجإبالإادبأنوكياليناثلاداوسلانإمهضعبلاقدقو.هيلعءاملاةيقبلاخدإب

جوزييذلابكرملاغبصلااذههيفناك،ةبوطرلاوةرارحلابايناثانيفعتتنفعتوتعمتجااذإف

عبرألاعئابطلالامكإدعبويناثلاداوسلادعبربداذإف.عبارلاويناثلاهنمنوكيف.بهذلاهب15

2مدمعى؛تدمعي:ردمعت|متالواتدازءاملاب|ماهل:تراهب|متناضح:رهناضح1

؛تةعبراب:رعبرأب|مهٯحساو؛تهقحساو؛رهقح؟:انبتكهقحستو4متامهرهطو:رامهترهطو

:ترنيب|متىوشيو:ريوشيف6رطسوتم:متةطسوتم|متاًدوقو:ردوقو5مهىراى

دربيو:رىلإدريو|ررانلا:متراهنلا7متنمتطقس:ررادقم|متدشو:ردشيو|منه

ىضيا:راضيأ|تطعىو:مررطقيو|تعبرا:مرةعبرأ8مترادقم:ررادقمب|مدريو؛ت

دتشي:ردشي9تلعفيلازي:مرلعفتلازت|متهانركذ:رانركذ|مرجرخى:تجرخي|مت

؛تضيبت:رضيبي|تةناهذلا:مرةناهدلا10تبرشبف:مررانلا…برشف9–10مت

|تضيبتلا:مرضييبتلا11تقرخ:مرقرح|متال:ر1الو|تهليحي:مرةليحب|مضىى

ضييبتلا|متنمتطقس:رىحميالو12تلصفني:مرخلسني|تنمتطقس:مرنوغبصي

ةعبرالا:رعبرألا|تداوس:مرداوسلا|رهيفنلاخالب:متةيقبلاخدإب13تضيبتلا:مر

تنمتطقس:مراذإف…يذلا14–15مذه:تراذه|رتتفعتو:متتنفعتو14مت

تنمتطقس:مرعبرألا…دعب|ماوربد؛تنمتطقس:رربد15
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the heat of the sun in the days of July or June. Water is extracted by a fire

similar to the brooding of a bird. Purify it as you did for the water: maxi-

mum seven [purifications], minimum three. Then you will undertake [the

preparation of] the black residue from which you extracted the spirit and

the soul that you purified – you will have placed the white water in a cold

and humid place and the soul in a warm and dry place similar to it.65 Next,

one places the black residue on amarble and grinds66 it with the pestle until

it becomes dust. Afterwards, you put it in a cucurbit, and put enough water

in it to immerse it by four fingers, then you light a medium fire underneath

and distil until thewater comes outwith a little of the blackness of the earth.

Next, the cucurbit is allowed to cool and the residue is extracted. Then, it is

roasted between two well joined anointed cups,67 and a gentle fire is ignited

underneath for three hours of the day. Then, one takes [the two cups] out,

one extracts [the roasted residue], one puts [it] back into the cucurbit, one

puts in it enough purified water to immerse it by four fingers. One distils a

second time again, and [the water] then comes out with a little blackness as

we mentioned. You will do this seven times without stopping until it turns

white andbecomes a snow-white dust. Be careful that the fire [that youapply

to it] is intense, [otherwise] the water absorbs the intensity of the fire and

youwill make oleity in it, and it will never turnwhite by any process, neither

by combustion nor in an aludel. This is the first whitening, and then comes

the second blackness with which the silver is dyed with a tincture that will

not be removed and will never be erased. When you want to do the second

whitening, [know that] it is done after the second blackening, which is easily

removed by introducing in it the rest of the water. Some say that the sec-

ond blackness is only achieved by the union of the four natures. When they

combine and putrefy a second time by heat and humidity, there is in it that

compound tincture with which gold is coupled; from there are the second

and the fourth.68 And when you prepare it after the second blackness and

after the perfection of the four natures that we have mentioned, and when

you soak it with the first water, you do not know the whiteness before it sud-

65 The water element is cold and humid, while the fire element is hot and dry, hence the

places to keep them.

66 We choose the reading هقحسي based on ن1 since ر is here unreadable.
67 This device is called the “two cups” (qadaḥān), see al-Rāzī’s description in Henry E.

Stapleton, Rizkallah F. Azo, and M. Hidāyat Ḥusain, “Chemistry in ‘Irāq and Persia in

the Tenth Century A.D.”, Memoirs of the Asiatic Society of Bengal, 8/6 (1927), p. 384.

68 This sentence is particularly obscure, and could be corrupted in the manuscript tradi-

tion.
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داوسلادعبهنأكلذو،كيلعمجهيىتحضايبلابيردتالف،لوألاءاملابيقسوانركذيذلا

يناثلاضايبلاوهو،ضايبلاىلإدوعيمث.رضخاامبروىتشناولأهيفرهظيمث.رفصيدوعيمث.ريغي

.عئابطلابتجزمايناثضيبااذإف.رهاوجاهلعجيوراجحألاعيمجغبصيواقروساحنلالعجييذلا

نإف.هلثمءاوهلانموهلثمضرألانموهلثمضيبألاءاملانموءاضيبلاضرألانمءزجلعجاف

هنمذخف.نماكءاوهلاوةنماكرانلاهيفف،سفنلانمذخف،رانلانمءاوهلاجارختساىلعردقيمل5

.ةنيلرانبءايمعلاوةعرقلايفاهدقعأمث.فصنلاءاملابضرألانموفصنلا

؛رءامالاب:انبتكءاملاب|متىٯسيوهانركذ:رءاملاب…انركذ|متىٯسيوهانركذ:ريقسوانركذ1

اهلعجيو3متةرفصب:ررفصي2تنمتطقس:مركلذو|تمحهت:مرمجهي|متءاملا

تطقس:مرمل5ريتلاتدازءاضيبلا|متراوزج:انبتكءزج4رارهاوجاهلعجى:مترهاوج

امهدقعا:راهدقعا6متهنماكلا:رةنماك|محارحىسا؛رجارختسالا:تجارختسا|تنم

هذهلبق:رةنيلرانب|مايمعلا؛تىهتناةءارقلاهذهلبق:رءايمعلاو|تتمتتدازةعرقلا|مت

ىلعهتاولصونيملاعلابرهللدمحلاونيعملامعنوانبسحوهوهدحويلاعتهللاءاشناتداز؛مىهتناةءارقلا

رنيرهاطلاوهلاودمحمةمحرلايبن



the four signs of the art 611

Arabica  68 (2021) 557–627

denly appears to you, that is to say that it changes after the blackness. Then

it turns yellow again. Next, many colours appear in it, and it can be green.

Afterwards it turnswhite again: it is the secondwhiteness, whichmakes cop-

per into silver and dyes all the stones and makes them into precious stones.

When it is white a second time, it mixes with the natures. Put of white earth

one part, white water as much, earth as much, air as much.69 If you cannot

extract the air from the fire, take some soul, for in it are hidden the fire and

the air: take half of that, and the other half of earth and water. Next, coagu-

late them in a cucurbit and in the blind [alembic] with a gentle fire.

69 The proportion of the elixir is equal. The system is not Ǧābirian, but closer to the one

we read in the Pseudo-Aristotelian Sirr al-asrār. On this, see Moureau, “Elixir Atque

Fermentum.”
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Inquit Calid filius Yasid: Primo necesse est in hac arte nos ignem et lucem

et speluncam lapidis habere, cui arti quatuor sunt signa demonstrativa, quo-

rum primum est humiditatum coniunctio cum siccitatibus et nigredinis

apparicio super eas, eo quod oportet te coniungere inter humidum et sic-

5cum, frigidumet calidum. Sunt ergo duo et sunt quatuor ex parte naturarum.

Sunt etiam masculinum et femininum. Sunt etiam unum eo quod eorum

alterum generatum est ex altero in cavernis suis. Et est ex genere suo et non

est prope ipsum. Et propter hoc diverse facte sunt sapientum descriptio-

nes in eo. Eorum enim quidam dicunt esse unum et confectiones quatuor,

10quidam dicunt esse virum et uxorem, quidam vero unum esse et ad unum

revertens. Primo autem cum unum eorum revertitur ad alterum, demon-

strat ei nigredinem superhabundantem. Et nullum lapidem accipiunt nisi

1 Inquit … Yasid scripsimus : incipit prologus in libri calidi philosophi B ; incipit kalid filius

yasid G ; incipit tractatus calid regis filii ysid inquit calid filius ysid M ; inquit chalit filius ysid

T ; inquit balid filius ysidi H ; incipit calid filius ysidri A | Primo… est B GMTH : primum est

necesse A | hac om.M | arte GMT H A : via plures habere res cum quibus rebus aptaciones

possunt adhipisci scilicet B | nos om. B | et om. B 2 et om. B M T | speluncam add. vasa

et B | lapidis G T A : lapides B ; lapidum M ; lapidem H ; add. et duos aspectus quibus sex

capitulorum seriem possis conspicere explicit prologus de 4 signis artis que sit coniunctio

qualitatum que unitas scientie quid unguentum quid venenum omni occidens de specie-

bus similibus utendis que perfecio artis quid fermentum quid exigitur in ea que differentia

temporum ex artis operacione de significacione capisterii que opperatio philosophorum que

ablucio lapidum quis ignis fuscorum quis filius trium lapidum que urina tauri ad cerandum

de precioso lapide qui dicitur ignis que ablucio illius que liberacio corporis que imbibicio que

gradusmarmoris que fixio et quis color perpetuus de perfeccione duorum lapidumquis vir et

uxor que coniunccio que ignis passio que separancia quid unguentum et que proprietas sul-

phuris de occidendo dominum electorumqui ignes diuersi que philosophorum interpretacio

et que addicio salium lapidi valet huic domino B | habere… arti om. B | sunt add.necessaria

M ; add. necessaria vel T | signa om. A | demonstrativa B G T H A : demonstrantia M 2–3

quorum om. T 3 coniunctio B G M T A : 9iccio H | siccitatibus B G M T H : siccitalibus A

4 apparicio B GM : apperitio T H ; apcō A | super easGM : eas B HA ; om. T ; add. sunt igitur

cum M | humidum B G M T A : calidum H 5 frigidum B G M T A : calidum H | calidum

B G M T A : frigidum H | Sunt … duo om. M | ergo B T : igitur G H A | ex parte add. etiam

A 6 etiam1B GTHA : autemM | masculinum… femininumGMHA : mas et femina BT |

eorum om. M 7 generatum est B G M H A : generat T | ex1 G H A : ab B M ; et T | altero

B G M H A : alterum T | suis GM T H A : terre sive suis B ; add. generatur T | Et add. non T |

suo om. H | et1 B G M H A : sed quia T 8 est s. l. A | prope B G M H A : proprie T | ipsum

add. alias propter ipsum B | Et2 om. T | hoc B M T H A : hic G | diverse B G M T H : uarie

A 8–9 sapientum descriptiones B GMTA : sapientum distinctionesH 9 enim om.T H |

quidam B G M A : quidem T H | confectiones add. esse M T 10 quidam1 B G M H A : qui-

dem T ; add. autem H | dicunt esse BMT A : esse dicunt G ; dicunt H | quidam2B GMH A :

quidem T | vero … esse2 B G T H A : dicunt esse unum M | ad om. G 11 Primo G M H :

post B T ; primum A | cum B GMT H : tamen A | eorum B (s. l.) GMT A : om. H ; add. et T |

revertitur BGMHA : uertiturT 12 superhabundantem BGTHA : ihundatem (sic)M (corr.

al. m. in mg.)



the four signs of the art 613

Arabica  68 (2021) 557–627

Calid son of Yasid said: In this art, it is at first necessary that we have a fire,

a light, and a stone cave. This art has four indicating signs, the first of which

is the union of humidities with drynesses and the appearance of blackness

on them, because you have to combine the humidwith the dry, the coldwith

thehot. So they are two and they are four regarding thenatures.They are also

male and female. They are also one, because one was born from the other in

its caves. It is of its genus and it is not close to itself. It is because of this that

the descriptions that the sages made of it have been diverse. Some of them

say that it is one and that the compositions are four. Others say that they are

husband andwife.Others say that they are one and return to one. First, when

one returns to the other, it shows to it an overabundant blackness. One takes
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qui similis sit coniunctione et complexione, a quo nec terra, nec mare, nec

planicies, nec mons, nec locus, nec tempus vacat, eo quod omnia per ipsum

fiunt et generantur. Liquefacit et coagulat.

Secundum autem signum est unguentum apparens in inicio operis, et est

5simile. Cum fuerit super ignem liquefacta et cum aeris frigiditas ei accidit,

coagulatur deinde liquefit quemadmodum unguentum. Est etiam venenum

occidens quo dissolvitur, et fit ponderosum in inferiori parte instrumenti

subsistens niger, et fit aqua, et tunc vocaverunt ipsum spiritum et argentum

vivum, cui multa nomina sunt.

10Tertiumautemsignumest quod ipsum fitminoris aquepost operationem,

prout lac scilicet lac virginis.

Quartum autem signum est quod ipsum spissat et coagulat naturam.

Hec igitur via est operationis.

Omnes autem sapientes hoc signum narraverunt. Proximum quidem ea

15paravit tempore accionis. Scientes quidem verumdixerunt quod necesse est

ipsum habere in hoc opere plures res quibus adiuvatur que non sunt ei pro-

xime. Tamen sunt ex progenie generis sui et in cavernis suis. Porro hec fit

perfeccio.

1 qui B M T A : quis G ; quod H | similis M T H A : simul B G | coniunctione B G M T A :

9iccōne H (coniunctione ante correctionem) | et complexione B G M T H : uel commixtione

A | nec2 om. B H | mare om. H 2 planicies B G M T H : planicie A | eo om. G 3 fiunt

B T H : fuerint G ; facta sunt M ; fuerit A | et generantur add. et B | Liquefacit G M H A :

liquefiunt BT | coagulatGMHA : congelantur B ; coagulanturT 4–5 est simile B GTHA :

simile terre M 5 liquefacta B G M : liquefactum T ; liquefacto H A | accidit B G M T H :

acciderit A 6 coagulatur B GMT A : coagulantur H | liquefit B GMT H : liquescit A | Est

B M T H A : et est G | etiam add. et H 7 occidens add. omnia B | quo B M T A : quod G ;

et H 8 niger B T H A : nigri G ; nigrum M | fit om. G | et2 … ipsum om. M | tunc B G T A :

om. H | ipsum G T H A : eum B | spiritum B G T H A : spirituum M | argentum B M T H A :

mercurium G 9 sunt B G M H A : insunt T 10 autem om. A | fit B M : sit G H ; est T A |

minoris add. alias moris B | post B G T H A : propter M 11 prout B G T H A : ut M | scilicet

lac B G T : scilicet M ; lac scilicet H A 12 autem B M T H : etiam G A | ipsum B G M T A :

? H (impossibile lectu) | spissat B G M T H : inspissat A | coagulat GM T H A : coagulant B |

naturam BMTHA : naturaG 13 igitur BGMHA : ergoT 14 autem BMTH : eciamGA |

hocGMHA : he B ; hicT | signumGMTHA : signa B | narraverunt B GMHA : dixeruntT |

Proximum B G T H A : primum M | quidem B G M : quod T ; autem H ; ante A 15 paravit

B G T : praeparauit M ; petent H ; parant A ; add. ipsum M | tempore B G M H A : ipse (véri-

fier, pourrait être tempore)T | accionisGMTHA : accidentis B ; add. de speciebus similibus

utendis artis // quid fermentum // quid exigitur in ea // et que differencia temporum ex artis

operacione B | quidem BGTH : autemM ; quid A 15–16 necesse…habere BGM : necesse

est habere T ; oportet habere et necesse est habere H ; oportet habere et necesse est ipsum A

16 in … res B G T : in hoc oppere res M ; plures res in hoc opere H A | adiuvatur B G T H A :

induratur M 16–17 ei proxime B G T H A : proxime ei M ; add. et H 17 Tamen BMT H A :

cum G | sunt om. A | hec B M H A : hoc G ; hic T | fit B GM T A : fuit H
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no stone except thatwhichwould be similar in union and in complexion. No

sea, no plain, nomountain, no place, no time is free of it, because everything

is done and generated by it. It liquefies and coagulates.

The second sign is an ointment appearing at the beginning of the work,

which is similar.70 When it is liquefied on the fire and the cold of the air

reaches it, it coagulates and then liquefies like an ointment. There is also a

deadly poison, by which it is dissolved, becomes heavy and remains black in

the lower part of the instrument, and becomes a water. Then they called it

spirit and quicksilver, which has many names.

The third sign is that it itself becomes of a minor water71 after the opera-

tion, like milk, i.e. virgin’s milk.

The fourth sign is that it thickens and coagulates nature.

This is therefore the way of the operation.

All the sages spoke of this sign. Certainly, [this] very close [sign] prepared

them at themoment of the action. Those who know the truth have said that

it is necessary for it to have in this work several thingswithwhich it is helped

and which are not close to it. However, they are of the descendants of its

genus and in its caves. Even so perfection happens.

70 In Arabic, the ointment is similar to wax. The absence of the end of the comparison

makes the Latin sentence unclear, and the turn becomes enigmatic.

71 The genitiveminoris aque is hard to explain, and our translation is conjectural.
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Huius autem operis fundamentum est suavitas et paciencia et mora et

aptitudo instrumentorum ad ea assanda. Et quod habet parum radicis si

deleatur, opus corrumpitur, eo quod primo sunt parum et deinde multipli-

cabuntur.

5Tempus autem tempori unum, quod nulla differentia est inter hiemem et

estatem et verem.

Oportet te ergo significationemscire, et quodnuncupaverunt capisterium

omni sinceritate, mare et fluvium et fontem et secundum pluralitatem et

serenitatem et turbacionem temporum assimilatur.

10Dixit quidam sapiens: “Es et quod simile est eri.” Alius vero ait: “Accipe

argentum vivum et quod simile est ei, et vaporem omnium rerum in sua

nigredine et terrestritate.” Et vocatur sernich et umbra et nigredo rerum.

Cum enim ablutio rebus evenit, oleum earum corrumpens accipit quod est

umbra, et prius eas que ignis cogit et non perseverantur in oleis accipiendis

15et quod est ignis fuscorum; cuius attenuatio fit dissolutione. Ea quoque trita

1 autem BGMTA : ?H (impossibile lectu) | operis BGMTH : operacionis A | est BGMTA :

cum H | suavitas GM T A : suauitate B H | et2 om. T 2 Et om. M | habet G T H A : habeat

B M | radicis MH A : radius B ; radicum G ; indicium T 3 deleatur B G H A : deleantur M ;

doleantur T | opus BMTHA : corpusG | primo sunt BM : primo superG ; primo sit T ; sunt

primum HA | et om. H A | deinde B GT H A : indeM ; add. autem HA (s. l.) 3–4 multipli-

cabuntur BTH : multiplicabuntG ; multiplicanturM ; multiplicatur A 5 autem BGMHA :

et T | tempori B G H A : temporum M ; tempora T | unum B G M H : eo T ; unde A | quod

T H : quidem BM A (difficile lectu) ; quid G | nulla … est MHA : est nulla differentia B ; nulla

enim differentia estG ; nulla est distanciaT ; add. inter est B | et om. B T 6 estatem om.T |

verem B G T A : ver MH ; add. de significacione capisterii // que opperatio philosophorum //

que ablucio lapidum // quis ignis fuscorum // quis filius trium lapidum // et que urina tauri ad

cerandum B 7 Oportet add. autem M | scire om. H A | scire et om. M | quod B G T H A :

cum M | nuncupaverunt B G M T A : vocaverunt H | capisterium add. et T ; add. in H A 8

omni BGMHA : deiT | mare BTHA : in arteG ; moreM ; add. etiamT | et1 om. A | fluvium

G H : fluminum B ; flumen T A | fluvium… fontem om. M | pluralitatem GMT H A : pluvia-

litatem B 9 serenitatem B G T A : severitatem M ; sinceritatem H | turbacionem B GMH :

turbacionum T A | temporum B G T H A : ipsum M 10 Dixit … sapiens add. ait G | Es et

B GTH : et esM ; es A | simile est B GMHA : est simileT | eri B GTHA : eiM | ait B GMT :

dixit H ; om. A 11 argentum B M T H A : mercurium G | et vaporem B G T A : vaporem et

M ; et vapor est H | in om. M 12 terrestritate B G M H : terrestreitate T ; terrestritatem A |

sernich B : sernith G ; caonu M ; sirarach T ; sesserach H ; sarapho A | nigredo rerum B M H :

nigredo terre G A ; nigredo T 13 enim B M T H : vero G A | evenit B G M H A : conuenit

T | oleum B G M H A : tamen T | earum B T H : eorum G M A | corrumpens B G M T A :

corrumpitur H | accipit M T : accepit B G ; accipe H ; accedit A | est B G T A : om. M ; in H

14 et1 om. H | prius … que M : post eas quia B ; pus (sic) eas que G ; prius earum T ; postea

H ; opus eas quia A | non om. H A | perseverantur B T A : perseueratur G M ; perseuerant

H | accipiendis B G M H A : attenuendis T 15 et om. T | est om. A | fuscorum B G M T A :

fusorum H | cuius B G M T H : 4orum A (difficile lectu) | attenuatio B G T H A : adunatio M |

trita B GM H A : tertii T
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The principle of this work is pleasantness, patience, temporisation,72 the

use of the right instruments for roasting them. If that which has little root is

destroyed, thework is corrupted, for [these roots] are initially few in number

and then are multiplied.

Time for time [is] one: there is no difference between winter, summer,

and spring.

You must therefore know the meaning. And what they have called in

all sincerity73 the sieve74 [is] the sea, the river and the spring; it is similar

according to the plurality, tranquillity and disturbance of times.

A sage said: “Copper, and that which is similar to copper.” Another said:

“Take the quicksilver and what is similar to it, as well as the vapour of all

things in their blackness and terrestreity.” And it is called sernich,75 shadow

and blackness of things. For when things are cleaned, their corrupting oil

takes what the shadow is and, before that, the [things] that76 the fire gathers

and from which one does not continue to take the oils,77 as well as what is

the fire of the dark [things], which is decreased by dissolution. Once these

72 Mora could both mean the fact that the alchemist must take his time to operate, or

that he must be ready to operate for a long time.

73 The translator read something like نمأم , “secured place,” perhaps for نامأ , “security,”

“sincerity,” instead of نمءام as found inل.
74 The translator readmunḫal ( لخنم ) “sieve,” “riddle,” instead of munḥal ( لحنم ) “what is

dissolved.”

75 All the witnesses of the Arabic text have wasḫ ( خسو ) “dirt,” the Arabic original used by

the Latin translator had maybe zarnīḫ ( خينرز ), “arsenic.”

76 The Latin text looks corrupted here. To the pronoun eas, feminine plural, probably for

res, corresponds a relative pronoun que, neutral plural.

77 The Latin text is very unclear here, and our translation is highly conjectural.
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iungite, deinde eis simul nusadir fuscorum naturale adicite, quoniam com-

positio est primi. Et per ipsum nativitas fit, ante ipsum ex tribus lapidibus

fit filius qui non assimilatur parentibus, parentes filii dico sive cibus illius.

Deinde fiunt parentes patres nati in eo. Et posuerunt filium eorum eos com-

5plectentem ut naturam eorum accipiat, et eis roboratur ad pugnam ignis eo

quod ei animam suam tradunt et moriuntur et pereunt. Hic autem natus est

laudabilis in omnibus libris, et est lapis Indus Babilonensis, et est es com-

bustum. Ponite ergo ipsum in stercore per tres ebdomadas, deinde aperite

et terite et cum eo aliquantulum de nusadir fuscorum coniungite, quod est

10intensius omnium salium. Deinde terite ipsum et coagulate. Cum enim ali-

quantulumde ipso teritur ex acetophilosophorumquodest urina tauri cuius

vinum extractum est et a nubium fontibus fluxit, eo quod inspicitur et fit

quasi nox, deinde inspissatur in momento, et fit splendens.

1 iungite BTHA : ungiteG ; coniungiteM | eis BM : easGA ; om.H | eis simul om.T | nusa-

dir G A : missadir B H ; misadir M ; missandar T | adicite B M : addicite G ; addite T ; adiute

H ; adducite A 2 primi B H A : prima G M T | Et om. T | nativitas B G T H A : naturans

M | fit G T A : fuit B ; om. M ; sit H | ante GM A : autem B H ; om. T | tribus add. enim T 3

assimilatur B G M A : assimulatur T H | parentes B G M H A : parente T ; add. enim T | filii

B G H A : filium M ; fili T | sive B H A : sunt G ; sū M ; sum T | cibus B G T H : cibum M ;

ribis (sic) A | illius B G M T H : citius A 4 Deinde … parentes add. vel G | nati B G T H :

nati nati M ; om. A | in … Et add. non G 4–5 complectentem B M : complectantem G ;

complectente T ; complectere H A 5 ut B G M T A : et H (difficile lectu) | naturam B G M :

naturaTH ; naturas A | eis roboratur B GHA : eis roboreturMT 6 eiGT A : eis BM ; in est

H | suam om. G | et moriuntur add. parentes A | est B G M T H : ut A 7 in om. T | libris

B GM H A : liberis T | et est1 G T H A : est quia B ; et etiam M | lapis Indus add. et A | Babi-

lonensis B G M H : babiloniensis T ; babilonius A | et2 add. etiam H | est2 om. M | es om.

H A 7–8 combustum B G M T H : combustus A 8 Ponite B G M T A : exponite H | ergo

BGMT : igiturHA | per… ebdomadas BGMTA : tribus ebdomadisH 9 terite BGMHA :

vertite T | et2 om. T | eo om. A | nusadir G : nusadar B ; misadir M ; missandar T ; nussadir

H ; allnusater A (difficile lectu) | coniungite B GMHA : et iungeT | est om. H 10 intensius

B G : intentius M T ; in H ; intensivus A | omnium B M H : omni G T A | terite B G M H A :

vertite T 10–11 aliquantulum … ipso B G M H A : aliquid de ipso T 11 teritur B G T H A :

veritur M ; add. et coagulatur B | tauri B G T H A : puerorum M 12 vinum B G M T : urina

H (difficile lectu) ; unguentum A | extractum om. H | a… fontibus B GMT : connubium fon-

tibusH ; amborum fontibus A (difficile lectu) | fluxit BGHA : fluxumM ; finxitT | inspicitur

T : inspiss tur B (sic) ; inficitur vel inspiciturG ; incipiturM ; inspicit HA | fit B GMHA : sit T

13 nox B G T H : rex M ; nix A | inspissatur G M : spissatur B T ; om. H A | in momento add.

deinde A | fit B G M H A : sic T | splendens add. de precioso lapide qui dicitur ignis // que

libacio corporis // que ablucio illius // que imbibicio // quid gradus marmoris // que fixio //

et quis color perpetuus B
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[ingredients] are also ground, combine them; then add natural ammoniac

salt of the dark [things] to them at the same time, because it is the compo-

sition of the first. And it is through it that the birth happens: before it, from

three stones is made a son who does not resemble his parents – I mean the

son’s parents, or his food. The parents then become the fathers of the one

who was born in him. They made their son embrace78 them so that he takes

their nature. Thanks to them, he is strengthened to fight fire, for they trans-

mit their soul to him, die and perish. This child who is born is praised in all

the books. He is the Babylonian Indian stone, the burned copper. So put him

inmanure for threeweeks, then open and grind it, and add a little ammoniac

salt of the dark [things], which is the most intense of all salts. Then grind it

and coagulate it. When you grind a little of it from vinegar of the philoso-

phers,79 which is bull urine from which you extracted the wine and which

has flowed from the sources of the clouds, for it is observed and becomes

like night, then it is thickened in a moment and made bright.

78 Literally: they placed their son embracing them so that…

79 The expression exaceto is problematic.Thepresence of de ipsoprevents one from read-

ing aliquantulum ex aceto in the sense of “a little vinegar” as it is the case in Arabic.
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Qui autem sapiencie operisque perfeccionem vult, preciosi lapidis quo

mundus plenus est nigredinem capiat. Est scilicet ignis qui omnia terit ac

comburit. Abluatur ergo bene urina tauri et ibi sublimis nigredo apparebit in

pondere in quo erit splendor, sicutmagnesie, est etiammagnesie sapientum.

5Deinde tere ipsumet ex eo preciosumcorpus liberabis, cuius lux oculos peri-

mit. Qui autem nigredinem scit accipere ab eius superficie apta ablucione

ipsum purificat et auget. Deinde aquam dividit eiusque dimidiam partem ei

imbuit in septem ebdomadis super tepidum ignem, ut ad gradummarmorei

perveniat. Deinde separat ipsum et iterum imbuit ei residuum aque in sex

10vicibus; et tunc substantia eius et color apparebit et fiet zaranchg splendens.

Huius autem rei fundamentum est zeberit fugitiva. Patientia autem con-

iunguntur adinvicem. Cum autem roborantur, perficiuntur et colorant per-

petuo colore qui numquam delebitur nec periet.

1 Qui BGMTH : que A | sapiencie BGMHA : lapseT | operisque BGHA : artisM ; artisque

T | perfeccionem B GM H A : perfecciones T | quo B T H A : quod M 1–2 quo … ignis om.

G 2 nigredinem capiat B H A : nigredine M ; nigredinem accipiat T | Est B T H A : om. M |

scilicet ignis add. eius A | qui B M T H : que G A | terit B G T H A : territ M | ac G T H A : et

B M 3 ergo B G M T H : igitur A | ibi B G H A : in M ; sit T | sublimis B T H A : solvitis G ;

sublimi M | nigredo B G M H A : ut quando T ; add. et G ; add. eius A 4 erit B M T : erunt

et G ; est et H A | splendor G M T H A : explendor B ; add. eius T | sicut B G M H : sit sicut

T ; sicut est A | magnesie B GMT H : magna thusie A | est etiam B GMT : et est sicut H ; et

sicut A | magnesie B G M H A : magnesia T 5 eo B G M T A : ipso H | liberabis B G T H A :

liberabit M ; add. vel cibabis G | oculos G T H A : oculorum B ; occulos M 6 Qui B G M T :

? H (impossibile lectu) ; quando A | autem B G M H A : ante T | scit om. H | apta om. M |

ablucione B GM H A : ablutione T 7 ipsum B G T H A : quam M | auget B M T H A : augiet

G (sic) | eiusque B G M A : eisque T ; eius scilicet H | dimidiam B (mediam ante correctio-

nem) G H A : mediam MT | ei om. T 8 ebdomadis B GM H : ebdomadas T ; ebdomadibus

A | tepidum BMTH A : tepidem G | ut BMTH A : ubi G | marmorei B G H : marmoridiM ;

maiorem T ; marmoris A 9 perveniat B G M H A : perueniet T | separat B G M H (sepa-

rant ante correctionem) A : separate T ; add. iterum M | ipsum add. ex igne G | et … imbuit

B G A : et imbuit M ; tantum et imbuite T ; et imbuat iterum H | ei B G M T : ipsum H A |

aque om. T A | in om. M 9–10 sex vicibus G T : vi B ; 7 vicibus MH ; 7 uicibus uel 6 A 10

tunc B GMH : om. T ; sunt A | substantia om. A | eius BMH A : ipsius G ; om. T | apparebit

B G M H A : apparebunt T | fiet B M T : fiat G H ; fit A | zaranchg G : carahg B ; ztanhg M ;

zaranch T ; zauranlis H ; rubeum A 11 autem1 om. T | est B GMHA : et T | zeberit fugitiva

B : seberit fugitiva G ; fugitiva reberic M ; zeberit magna T ; keuerit fugitiva H ; kebrich id est

sulphur fugitiva A | Patientia autem B G M H A : autem patientia T 11–12 coniunguntur

B M T : iungitur G ; iunguntur H A 12 autem om. A | roborantur T A : roboratur B G M H

13 delebitur B M T H A : debilitatur G | periet B G M T : peribit H A ; add. de perfectione

duorum lapidum // quis vir et uxor // que coniunctio // que ignis passio // que temperancia

// quid unguentum // et que proprietas sulphuris B
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He who wishes to perfect the wisdom and the work must take the black-

ness of the precious stone, of which the world is full: it is a fire that grinds

and consumes everything. It must therefore be well washed with bull urine,

and a sublime blackness will appear, of the weight80 of a splendour like that

of magnesia –which is also themagnesia of the sages. Then grind it, and you

will release a precious body from it, whose light destroys the eyes. Whoever

knows how to take its blackness from its surface purifies it by an appropri-

ate washing and increases it. Then he divides the water [into two parts], and

soaks it with half of this [water] for seven weeks on a gentle fire, so that it

reaches the degree of what is in marble. Then he divides it and re-soaks it

with what is left of the water, in six times, and then its substance and colour

will appear, and it will become shiny zaranchg.81

The fundament of this thing is the fugitive zeberit.82 Yet, with patience

they combinewith eachother.When theybecome stronger, they are brought

to perfection and colourwith a perennial colour that can never be destroyed

or perish.

80 The Latin translator read ṯiql ( لقث ), “weight,” instead of ṯufl ( لفث ), “residue.”

81 Usrunǧ ( جنرسأ ) in Arabic, i.e. minium.

82 Al-kabārīt ( تيرابكلا ), i.e. the sulphurs.
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Porro in hiis duobus lapidibus quos signavi est quatuor naturarum per-

feccio, quorum alter est vir et alter uxor. Cum enim coaptantur sue terre-

stri parti ponderose corrumpenti coniunguntur et fiunt. Multiplicacionis

autem dissolucionem et coagulacionem et suauiter iteracionis positum est

5ut doceant ipsum pati ignem. Et iteretur in eis. Asperitas et spissitudo atten-

uantur, et in corpora transfunduntur, nec ea fugiunt. Extinguite ergo ignem

unius alterius frigiditate et calefacite frigiditatem alterius igne alterius, ut

temperentur et se invicemconsequantur et complectantur, ut unumquidem

faciant, quoniam natura naturam sequitur et natura naturam volare facit.

10Hoc est verum ratiocinantibus et intelligentibus ipsum. Sulphura autem

rerum sunt eorum unguenta. Unguentis enim comburuntur ideoque a sul-

phuredescendunt, quodpostquamaptatur, igni permanet corpus, quia com-

plectitur nec fugit nec comburitur. Comedite ergo et vivite.

1 duobus om. G | lapidibus add. scilicet alkebrid et mercurio A | quos signavi T : quibus

signum B ; quos signum G ; quos significavi M ; quod signum H ; quorum signum A | est

om. G H A 1–2 perfeccio : perfectio B G M T H A 2 quorum B G M T A : quarum H (dif-

ficile lectu) | alter B G M T H (altera ante correctionem) : alterum A | est om. M A | et om.

M | alter add. vero M ; add. est T H A | enim B G M T A : vero H | coaptantur H : coaptatur

BGM ; coaptureT ; aptantur A 2–3 terrestriMTHA : terrestre BG 3 parti BMTA : porci

G ; periti H | coniunguntur M T H A : coniungitur B G | fiunt B G M H A : fuerit T | Multi-

plicacionis B M H A : multiplicacinis G (sic) ; multiplicis T 4 autem B G M H A : an̄dis T |

dissolucionem B G M H A : solutionem T | et1 B G T H A : vel M | coagulacionem B G M H :

coagulationem T ; coagulationum A | et2 om. H A | suauiter B GMT : suauitatem H A | ite-

racionis B M T H A : inceracionis G | est B G M H A : ibi T 5 eis om. T 5–6 attenuantur

BTHA : attenuaturG ; atenueturM 6 in om.M | corpora BGMTA : corpusH | transfun-

duntur T H A : transfundentur B ; transfunditur G ; transfundantur M | fugiunt G M T H A :

fugiant B | Extinguite GM T A : extingue B H | ergo B G M T H : igitur A ; add. in T | ignem

om. A 7 unius B G M T H : unum A | et om. A | calefacite B G M T A : caliditate H | alte-

rius2 B G T H A : unius M | igne B G M T H : ige A (sic) | alterius3 om. T 8 temperentur

B G M T A : reparentur H | consequantur et M T H A : om. B | et2M H A : ac G T 8–9 et2

… et om. A 8 complectantur G M H : complectentur B T | ut B G H : ac M T | quidem

correximus : quid B GMH ; se T 9 faciant B T H : fiant GM | natura B M T H : naturam G |

naturam BMH : naturaGT | sequitur B GMT : om. H | natura naturam B GMT A : impossi-

bile lectu H | volare B GMHA : volaemT (volatilem?) | facit om. A 10 Hoc B GMHA : hic

T | est om. G ; add. ergo B | verum BGMHA : vereT ; add. in B | SulphuraGMA : sulphuria

B ; sulphurarum T ; sulphurea H 10–11 autem rerum M : esse que B G H A (difficile lectu) ;

rerum T 11 sunt om. H | eorum B G M H A : earum T | unguenta B G M A : unguentia T ;

ut genus H (difficile lectu) | Unguentis B G T H : unguenta M A | ideoque B G M H : ideo T ;

ideo quia A | a om. T 11–12 sulphure B G M H A : sulphura T 12 descendunt B M T A :

descendit G ; descendent H | quod om. T | aptatur B GH A : aptanturM ; aptura T | perma-

net B G T H A : permanent M | corpus quia B T A : corpusque GM H 13 nec1 B G M T : aer

H A | Comedite B GM H A (difficile lectu) : cummedietate T | ergo B GM T H : igitur A | et

vivite B GM H A (difficile lectu) : viuificate T
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Moreover, in these two stones that I have indicated is the perfection of the

four natures. One of them is the husband and the other the wife.When they

are attached to their heavy and corrupting earthly part, they combine and

aremade. †…†83 so they can teach it how towithstand fire. Onemust repeat

[the operation] in them. The roughness and thickness must be reduced.

They are then poured into the bodies and do not leave them. So extinguish

the fire of oneby the coldness of the other andheat up the coldness of oneby

the heat of the other, so that they are balanced, join each other and embrace

eachother so that theybecomeone thing. Indeed, nature followsnature, and

nature makes nature fly.84 This is true for those who think and understand.

The sulphurs of things are their ointments. Indeed, they are burned by the

ointments, which iswhy they come from the sulphur. For once it is prepared,

the body resists fire, because it embraces it, does not escape from it and is

not consumed. So, eat and live.

83 The Latin text is too corrupt to yield a translation.

84 The translator read tuṭīru ( ريطت ), “makes fly,” instead of tuẓhiru ( رهظت ) and tuẓfaru ( رفظت )

that we have in the manuscripts that came to us.
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Et non quicumque aliquid dissolvit et coagulat ad rem pervenit. Via enim

una et eadem est. Si electorum dominum accipies, deinde adiutus fueris ter-

reis et igneis et asperis ad ipsumoccidendumet ipsumhabebis. Oportet ergo

vos docte ipsum occidere quoniam mors eum revelat. Ac sapienter ipsum

5comburite et in caraha et in lembic ipsum imponite, quod nec caraha est

nec lembic, verum vas ex duobus lapidibus unius generis.

Scitote ignes unius generis ignesque coquentes, quoniam corrupcio acci-

dit in unum genus habentibus plusquam in coquentibus. Philosophi autem

omne calidum ignem vocaverunt, et omne fluxibile aquam, et omne con-

10gelatum lapidem, et omne nigrum es. Accipe fumum, scilicet nigredinem,

et accipe cambar, scilicet combustionem. Et redeat anima, et non sustinet

naturam lapidis nisi lapides. Dimitte ergo ea que fallentes explanaverunt.

1 Et B GMH : etiam T ; om. A | non quicumque B GM : quicumque T ; non quia H ; non qui-

dem A | aliquid dissolvit GMT A : dissoluerit aliquid B ; dissoluit H | et2MTH : vel B G A |

coagulat B M T H A : congelat G | pervenit B G M T A : ? H (impossibile lectu) | enim om. A

2 una … est B G T H A : est una eadem M | Si B G M T H : sed A | electorum B M T : lector

G ; elementorum H A | dominum B G T H : dein M ; dominium A | accipies deinde B G M :

acceperis deinde T ; accipies dum tamen H ; dum tamen A | adiutus fueris B G (impossibile

lectu) T H A : fuerit adiutus M 2–3 terreis B G H A : tererenis M (sic) ; preuie T (difficile

lectu) 3 igneis B G T H A : ignis M | asperis B M H A : aspis G (sic) ; aspecxeris T ; add.

quia B | et B G H A : om. T | et ipsum om. M | habebis add. de occidendo divum electorum

// qui ignes diversi // que philosophorum interpretacio // et que addicio salium lapidis lapi-

dibus // huic domino rubrica B | ergo B G M T H : igitur A 4 vos B G : nos M T H A ; add.

unius M | docte … occidere M : docere dominum occidere B ; occidere docere G ; sapienter

eum occidere T ; docere ? occidere H (impossibile lectu) ; docere et ipsum occidere A | quo-

niam B M T H A : 9m̄ G | mors B G M H A : mos T | eum B G M H : om. T ; ipsum A | revelat

B G M H A : reuelatum est T | ipsum2 B G M T A : eum H 5 caraha B T : caraba G ; hoc M ;

? H (impossibile lectu) ; cauerih A (difficile lectu) | et2 … lembic om.M | in2B G H A : om. T |

lembic B T : bambit G ; alembic H ; alembikum A | ipsum om. A | quod G T A : om. B ; quia

H 5–6 quod … lembic om. M 5 caraha B T H A : caraba G 6 lembic B T : lambit G ;

alembic H ; lambikum A ; add. sed T | verum B GM : unum T H | verum vas om. A | duobus

om. H | unius om. G 7 Scitote ignes M : scitote etiam ignes B ; scitote eius ignes T ; om.

G H A ; add. esse M | unius generis M T : unius ignis B ; unicum vas A ; om. G H | ignesque

B G H : ignes quia MT ; ignes quibus A | coquentes B G M H A : coquens T | quoniam GM :

quomodo T H A 7–8 quoniam … accidit om. B 7 corrupcio G M : corpus T H A 7–8

accidit G M T A : atterit H (sic) 8 in coquentibus B G M A : coquentibus T ; incoquentibus

H | Philosophi B G T H A : Philosophi M 8–9 autem … calidum B G M T H A : add. vel

omne elementum A 9 vocaverunt B G M T A : impossibile lectu H | et2 B M T H A : ut G

9–10 congelatum B T H : coagulatum G A ; calcefactumM 10 Accipe B GMA : accidentale

T ; impossibile lectu H 11 accipe om. T | cambar B G M H A : cambris T | scilicet om. G T |

redeat T A : redde B M ; redeant G ; impossibile lectu H ; add. ei M | anima T H A : animam

B GM | sustinet B H A : sustinent GM ; sustineat T 12 naturam B GMHA : natura T | nisi

lapides B G M : om. T ; nisi lapideus H A | Dimitte B M H A : dimittite G ; dimitite T | ergo

B GM T H : igitur A | ea om. H | fallentes B GM H A : fallens T
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Not everyone who dissolves and coagulates something has achieved the

thing. For the way is one and the same. If you take the master of the chosen,

youwill then be helped by the earthly, igneous and bitter things to kill it, and

you will have it. So you must kill it skilfully, because death reveals it. Burn it

wisely and place it in a caraha85 and a lembic,86 which is neither a caraha

nor a lembic, but a vase [made] of two stones of one genus.

Know the fires of one genus and the fires that cook, because corruption

occursmore in those which have one genus than in those which cook.87 The

philosophers called fire anything hot, water anything fluid, stone anything

coagulated, and copper anything black. Take the smoke, i.e. the blackness,

and take the cambar, i.e. the combustion. Its soul must return,88 and it does

not withstand the nature of the stone, except the stones.89 Give up what the

85 Transcription from the Arabic qarʿa ( ةعرق ), “cucurbit.”

86 Transcription from the Arabic al-anbīq ( قيبنألا ), “alembic.”

87 The Latin translator read ṭābiḫa ( ةخباط ), “cooking,” instead of ṭāliḥa ( ةحلاط ) “bad.”

88 The Latin translator might have read something like tuʿād ( داعت ), “returns,” instead of

nafād ( دافن ) “loss.”

89 The Latin translator or his model was confused by a homeoteleuton here. One could

also translate, but in a less literal way: “only stones withstand the nature of the stone.”
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Quidam vero adiuti sunt salibus et lapidibus aquisque naturalibus; quidam

vero non sunt adiuti quoniam ipso adiuvantur, non alio. Eo igitur est suffi-

cientia, Deo annuente.

Explicit.

1 Quidam B G M H A : quid T | adiuti sunt B M T H : adiuncti sunt G ; sunt adiuti A | et om.

H | aquisque MT : et quisque B ; echsque G ; et quique quisque H ; et quibusque A 2 vero

B G H A : quoque M T | adiuti B M T H A : adiuncti G ; add. et M | ipso B M H : ipse G ; om.

T ; eo A | adiuvantur B G T A : se adiuvant et M ; adiuvant H | Eo om. A | igitur B G M A :

ergo T H ; add. ipso B | est B G M T A : erit H 2–3 sufficientia B G M H : sustinencia T ;

sufficientia (suffia) A 3 annuente add. deo gratias T 4 Explicit H : explicit liber calid

philosophi in arte metheora deo gratias B ; om. G ; explicit tractatus regis chalid filii ysid M ;

explicit chalid filius ysid T ; explicit callid filius ysidii A
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deceivers explained. Some have helped themselves with salts, stones, and

natural waters, others do not help themselves, because they help themselves

with it and not with another. It is in it that contentment is, with God’s per-

mission.

End.


