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Abstract

In the article, the authors present a study, a critical edition and an English translation of
an Arabic alchemical epistle attributed to the Umayyad prince Halid b. Yazid, together
with its Latin translation recently identified by the authors. Among the many alchem-
ical works attributed to Halid b. Yazid, this untitled Risala (inc.: dxuws | sdb L) c,uj L3l
4K4L1) is the second most represented in the manuscript tradition, with no less than
twelve witnesses containing it. Its partial Latin translation, available in six manuscripts,

was also attributed to Calid, but the name of the translator remains unknown.
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Résumé
Dans l'article, les auteurs présentent une étude, une édition critique et une traduction

anglaise d'une épitre alchimique arabe attribuée au prince omeyyade Halid b. Yazid,
ainsi que de sa traduction latine qu'ils ont récemment identifiée. Parmi les ceuvres
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alchimiques attribuées a Halid b. Yazid, cette Risala sans titre (inc.: | sdb _sUJ! CJ Al
441 2as0) est la deuxiéme la plus représentée dans la tradition manuscrite, recen-
sée dans non moins de douze témoins. Sa traduction latine partielle, conservée dans
six manuscrits, a également été attribuée a Calid, mais le nom de son traducteur reste

inconnu.

Mots clefs

alchimie, Halid b. Yazid, édition critique, traductions arabo-latines médiévales

Introduction

Among the famous figures of Arabic alchemy, Halid b. Yazid (ca 48/668-85/704)
occupies a prominent place.* This historical character was one of the sons of
the second Umayyad caliph, Yazid I (r. 60/680-64/683). According to the Arabic
tradition, this prince, ousted from the caliphate, devoted himself to alchemy as
a consolation. This tradition made him the first patron of Arabic translations of
scientific works from Greek and Coptic.! In Arabic alchemical texts, he is often
even considered the first Arabic alchemist, who is supposed to have learned his
art from a Byzantine monk named Maryanus. The authenticity of this alchemi-
cal activity was soon questioned, already in the 8th/14th century by Ibn Haldan
(d. 808/1406).2 The issue was actively debated in the 20th century. Julius Ruska
and later Manfred Ullmann have shown that the prince’s interest in alchemy

*

We owe a great debt of gratitude to Cécile Bonmariage, Godefroid de Callatay, Jean-Charles
Coulon, Lawrence M. Principe, Gregory Vandamme, as well as the anonymous reviewers of
our article, for their excellent suggestions and remarks. Research for this article benefited
from the support of the FNRS and the ERC project “The origin and early development of
philosophy in tenth-century al-Andalus: the impact of ill-defined materials and channels of
transmission” (ERC 2016, AdG 740618, PI Godefroid de Callatay) at the University of Louvain
(Université catholique de Louvain), from 2017 to 2023.

1 See for instance Ibn al-Nadim, Kitab al-Fihrist, ed. Gustav Fliigel, Leipzig, F.C.W. Vogel, 1871-
1872, p. 242, English translation Ibn al-Nadim, The Fihrist of al-Nadim: A Tenth-Century Survey
of Muslim Culture, transl. Bayard Dodge, New York, Columbia University Press, 1970, p. 581.

2 Ibn Haldan, Prolégoménes d’Ebn Khaldoun, texte arabe publié d'aprés les manuscrits de la Bib-

liothéque Impériale / Mugaddimat Ibn Khaldun, ed. Etienne M. Quatremere, Beirut, Librairie

du Liban, 1858, III, p. 193, translation in id., The Mugaddimah: An Introduction to History, transl.

Franz Rosenthal, Princeton, Princeton University Press, 1958, III, p. 229-230.
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was in fact a later construction gradually elaborated in the 4th/ioth century,?
and Dimitri Gutas’s works have stressed that the Greek sources, on which Ara-
bic alchemy was based, were mostly translated after the transfer of the capital
of the Abbasid caliphs to Baghdad in 145/762.* However, the studies of Charles
Burnett in 1992 and Matteo Martelli in 2009 and 2014 have underlined that the
presence of alchemy in the Arab-Muslim world was nevertheless attested as
early as the 2nd/7th-3rd/8th centuries, notably in Byzantine circles close to the
Umayyad rulers.5 Yet the figure of Halid as an alchemist remained pivotal in
the tradition.®

About ten prose works on alchemy and no fewer than 450 alchemical poems
have been attributed to him, both in manuscripts and in biographers’ and his-
torians’ records. A recent systematic classification of these works” has shown
that, among the Halidian prose works, three are distinguished by a great num-
ber of witnesses (more than ten for each text). This article is devoted to one
of these three important works: a risala (epistle) (inc.: 15b L) ;,:L dl

3 Julius Ruska, Arabische Alchemisten. I. Chalid ibn Jazid ibn Mu‘awija, Heidelberg, Carl Winter's
Universitdtsbuchhandlung, 1924; Manfred Ullmann, “Halid ibn Yazid und die Alchemie: Eine
Legende,” Der Islam, Zeitschrift fiir Geschichte und Kultur des islamischen Orients, 55/2 (1978),
p- 181-218.

4 Dimitri Gutas, Greek Thought, Arabic Culture: The Graeco-Arabic Translation Movement in
Baghdad and Early Abbasid Society (2nd-4th = 8th-10th centuries), London-New York, Rout-
ledge, 1998, p. 23-24.

5 Charles Burnett, “The Astrologer’s Assay of the Alchemist: Early References to Alchemy in
Arabic and Latin Texts,” Ambix, 39/3 (1992), p. 103-109; Eleonora Bacchi and Matteo Martelli,
“I principe Halid bin Yazid e le origini dellalchimia araba,” in Conflitti e dissensi nell’Islam, eds
Daniele Cevenini and Svevo D’Onofrio, Bologna, Il Ponte (“Uyun al-Akhbar. Studi sul mondo
islamico,” 3), 2009, p. 85-120; Matteo Martelli, “L'alchimie en syriaque et 'ceuvre de Zosime,”
in Les sciences en syriaque : actes de la n1° Table ronde de la Société d’études syriaques, Paris, 15
novembre 2013, ed. Emilie Villey, Paris, Geuthner (“Etudes syriaques,” 11), 2014, p. 191-214.

6 On Halid b. Yazid alchemist, see also Marcellin Berthelot, Octave V. Houdas, and Rubens
Duval, La chimie au Moyen Age, Paris, Imprimerie nationale, 1893, I, p. 242-247; Moritz Stein-
schneider, Die europdischen Ubersetzungen aus dem Arabischen bis Mitte des 17. Jahrhunderts,
Wien, Carl Gerold’s Sohn, 1904-1905, p. 69-72; Manfred Ullmann, Die Natur- und Geheimwis-
senschaften im Islam, Leiden, Brill, 1972, p. 192-195; Fuat Sezgin, Geschichte des arabischen
Schrifttums. Band IV (Alchimie — Chemie — Botanik — Agrikultur, bis ca. 430 H.), Leiden, Brill,
1971, p. 120-126; Ahmad Y. al-Hassan, “The Arabic Original of Liber de compositione alchemiae,
the Epistle of Maryanus, the Hermit and Philosopher, to Prince Khalid ibn Yazid,” Arabic Sci-
ences and Philosophy, 14/2 (2004), p. 213-231; Marion Dapsens, “De la Risalat Maryanus au De
Compositione alchemiae : quelques réflexions sur la tradition d’'un traité d’alchimie,” Studia
Graeco-Arabica, 6 (2016), p. 121-140; ead., “The Alchemical Works Attributed to Khalid b. Yazid,”
Asiatische Studien, 75/2 (2021), p. 327-427.

7 See Dapsens, “The Alchemical Works Attributed to Khalid b. Yazid,” in which is given a sys-
tematic study of the works attributed to Halid b. Yazid.
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44 4as) with no peculiar title. This text is the second most represented in
manuscripts. It was known to Henry Stapleton who gave a short description
of the version found in Rampur’s manuscript in 1905.8 Fiick and Ullmann put
forward the hypothesis of a composition dating from the end of the 3rd/gth
or the beginning of the 4th/1oth century, a period in which Istifanus al-rahib,
“Stephanos the monk,” mentioned at the beginning of the book, is supposed to
have lived;® however, the hypothesis is based only on conjectures, and it seems
very dubious to us to propose such a composition date. There is nothing con-
clusive in the text to date the treatise except for the terminus ante quem given
by the Rampur manuscript (7th/13th c.). Some passages of the Arabic text as
it came to us are written in a poor Arabic, but it is hard to assert whether the
lower language level of these sentences is due to the author or to accidents in
the manuscript tradition.

We recently discovered a Latin translation of this Arabic epistle.l? The trans-
lation cannot be precisely dated. The only chronological indication that we
have is the approximate terminus ante quem given by the oldest manuscripts:
MS Glasgow, University Library, Hunter 253 (late 13th-early 14th century). The
translation dates in all likelihood from the period of Arab-Latin translations
of the 12th and 13th centuries and is anonymous. It was mentioned in the list
of alchemical treatises of friar Dominicus, monk in the monastery of Sancto
Procolo de Bononia (number 10) in the 14th century manuscript Palermo, Bib-
lioteca comunale, 4 Qq A1o, fol. 370v.!! In the translation, the beginning and
the end of the text are missing: the translator might have had access to an

8 Henry E. Stapleton and Rizkallah F. Azo, “An Alchemical Compilation of the Thirteenth
Century, A.D,” Memoirs of the Asiatic Society of Bengal, 3 (1910-1914), p. 61-62.

9 J. W. Fiick, “The Arabic Literature on Alchemy According to An-Nadim (AD 987): A Trans-
lation of the Tenth Discourse of the Book of the Catalogue (Al-Fihrist) with Introduction
and Commentary,” Ambix, 79 (1951), p. 140, Ullmann, Die Natur- und Geheimwissenschaften
im Islam, p. 217. Both quoted in Martelli, “L'alchimie en syriaque,” p. 194-195. Ruska sug-
gested that this Stephanos might be a reference to Stephanos of Alexandria, basing his the-
ory on the name Adfar Alexandrinus that appears in the Liber de compositione alchemiae
(Ruska, Arabische Alchemisten. I, p. 41-42). Yet, although this hypothesis might be right,
there is no evidence in the text that the author is referring to Stephanos of Alexandria. In
addition, this name varies in the manuscripts; we also read Maryanus al-rahib and Ustanas
al-rahib.

10  Notified in Sébastien Moureau, “Min al-Kimiya’ ad Alchimiam: The Transmission of Alche-
my from the Arab-Muslim world to the Latin West in the Middle Ages,” Micrologus, 28
(2020), p. 27.

11 Item liber calibd philosophi filii ysid qui incipit Primo necesse est in hac via pluries habere.
Edited in S. H. Thomson, “The Texts of Michael Scot’s Ars Alchemie,” Osiris, 5 (1938), p. 525-
528.
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incomplete copy.’? The translator remained quite close to the Arabic origi-
nal work but did not necessarily get its meaning. Indeed, in many passages,
he proposed a very obscure, if not unintelligible, text: it is possible that the
Arabic version to which he had access was somehow different from the one
that has come down to us, or that he misunderstood many parts of the text.
In addition to this, the Latin of this text is very poor and abounds in mis-
takes.

This epistle, despite its brevity, has a very varied content. It begins with a
short general introduction on alchemy. The author then says that he could
know the art only after he met and received the teachings of his master Isti-
fanus al-rahib (see above). Then one reads a list of things that the work does
not consist of, and a detailed account of four signs (‘alama) that indicate the
progress of the work. These considerations are followed by coded recipes and
various remarks about the alchemical work. The last section, missing in several
witnesses, includes the description of an elixir preparation and might be a later
addition.!®

The Arabic tradition
Manuscripts

Twelve manuscripts of the Arabic text are currently known.

5 Rampur, Raza Library, Kimiya® 12.1* Copied in the 7th/13th c. Paper, 22,8
x 15,2 cm, 133 fols, 19 lines per page, nashi and nastaliq. The text is on
fols 12v-16v.

< Beirut, Université Saint-Joseph, 255.15 Copied in the gth/15th c. Paper, 16
x 23 cm, 242 fols, 15 to 22 lines per page, nashi, with many marginal notes.
The text is on fols 2v-6r.

J  London, British Library, Or. 13006.16 Part 1 copied in 919/1513 by Qudrat
Allah al-Marandi 1-Adari; part 2 copied in 1177/1764 by Muhammad b.
Sulayman al-Mawsill. Paper, 21,5 x 15 cm, 158 fols, 19 to 29 lines per page,
nasht, with red, green and yellow rubrics. The text is on fols 11v-14r.

¢ Tehran, Milli 187117 Copied in 1083/1672 by Muhammad Na‘im Muham-

12 Inour edition, the complexity of the layout has not allowed us to present the Arabic text
and the Latin translation face to face.

13 See p. 607, n. 59.

14  Stapleton and Azo, “An Alchemical Compilation.”

15  Louis Cheikho, Catalogue raisonné des manuscrits historiques de la Bibliothéque orientale
de 'Université Saint-Joseph, Beirut, Université Saint-Joseph, 1913-1929, p. 392-393.

16  Online catalogue https://www.qdl.qa/en/archive/81055/vdc_100000003591.0x000001,
accessed 1 September 2019.

17 Abdollah Anwar, Fihrist-i nusah-i hatti-i Kitabhanah-i Millt, Tahran (Tehran), Kitabhanah-i
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mad Abadi. Paper, 25,3 x 16 cm, 277 fols, 25 lines per page, nastaliq and
nasht, with rubrics and signs in red. The text is on fols 240r-241v.

Tehran, Maglis 6792. Copied in 1104/1693, in Isfahan. Paper, 167 fols, vari-
ous numbers of lines, nastalig, with rubrics. The text is on fols 106v-108v.
Abu Dhabi, Markaz Z&’id li-l-turat wa-l-tarih, 15/362 (we have at our dis-
posal a partial copy from the Juma Almajid center, n° 678307). Copied
in 160/1746. Paper, 25 lines per page, nashi, with rubrics. The text is on
fols 150v-152v. This manuscript contains only the beginning of the text,
up to ;3 J s (p. 596, 1. 5).

Tehran, Hangah Ni‘mat Allah 145 (we have at our disposal a photographic
copy made by Henry Corbin available at the BnF in Paris).!® Copied in
1250/1834. Paper, 343 fols, 23 lines per page, nastalig. The text is found
once on fols 228v-231r (10), and another time, but only in part, on fols 2261,
1. 5-228v (20).

Cairo, Dar al-kutub al-misriyya, Tala‘at, Tabi‘a 201 (we have at our dis-
posal a partial copy from the Juma Almajid center, n° 303912). Copied in
1269/1853. Paper, 13 to 15 lines per page, nasht. The text is on fols 1v-7v.
Cairo, Dar al-kutub al-misriyya, Kimiya’ 107 (we have at our disposal a par-
tial copy from the Juma Almajid center, n° 369055). Copied in 1312/1894 by
Muhammad Mustafa. Paper, 23 lines per page, nashi. The text is on p. 79-
84. Our copy was too bad and barely readable, so we discarded it from our
edition.

Istanbul, Siileymaniye, Fatih 3227.1° Recent copy. Paper, 16-17 lines per
page, nashi, with rubrics. The text is on fols 79v-83r.

Mecca, Umm al-Qura, 237 (we have at our disposal a partial copy from
the Juma Almajid center, n° 254344). Very recent. Paper, 19 lines per page,
nashi. The text is on p. 1-7.

Saint Petersburg, University, 1192 (we have at our disposal a partial copy
from the Juma Almajid center, n° 258369).2° Paper, 13 x 20 cm, various
numbers of lines per page. The text is on fols 42r-57v. This manuscript
contains only the very beginning of the text, up to LI | (p. 580, 1. 4).

Milli-i Jumhiiri-i Islami-i Iran, 1968-2018, p. 165-169.

On line catalogue of the BnF http://archivesetmanuscrits.bnf.fr/ark:/12148/ccqio75v/casg
931482983604, accessed 1 September 2019.

Hellmut Ritter, “Philologika: XIII: Arabische Handschriften in Anatolien und stanbul
(Fortsetzung),” Oriens, 3/1 (1950), p. 100-102.

Sezgin, Geschichte des arabischen Schrifttums IV, p. 126.
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THE FOUR SIGNS OF THE ART 563

Distribution of the text in the manuscripts

FGC GG — [ L

Stemma codicum

The twelve manuscripts are divided into five families. The f family includes the
oldest witness (). The method that we used for the classification of witnesses
is that of the common variants, not limited to the binding errors. Indeed, for
alchemical texts, it is rare to be able to speak of erroneous readings, because
most of the variant readings are generally suitable; thus, the classification is
allowed above all by the common variant readings, without being able to judge
their correctness.

We have not taken manuscript » into account for our edition because of the
poor quality of the copy at our disposal. However, we have been able to observe
that the text contained in > is almost identical to the text of I. It is not consid-
ered in the stemma since it remains uncertain whether s is the model or the
copy of |, or whether they both used a common source.

10 and 20 were not used for the constitutio textus, since they are descendants
from  through a common intermediary: all their variant readings are either
taken from , or particular modifications. The intermediary { can be deduced
from a few cases where one reads a corrupted reading with a low independent
reproducibility common to 16 and 20.

For the same reason, * has not been used for the edition, being a direct
copy of manuscript J. The texts of these two witnesses are very similar, and in
some passages, we see that marginal notes of J have been misinterpreted by
the copyist of < and then inserted in a wrong place in the text.

L and _» are not complete, and share a large number of common variant
readings, among which a certain number of common additions.?!

¢ and < are in the same subfamily €, which is itself in the same family f as .

—

21 See for instance p. 576, 1.1: ;8 lc dazall o (lae 43 u}i L& L c.,ai ol a1l
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They share an important number of common additions, as well as a large num-
ber of common long omissions. They share with , numerous variant readings,
and also contain the end that is present only in ¢ 10.

As alast important family, o | (3 share a very large number of common vari-
ant readings, additions and omissions.?2 One page of ( is lacking in our copy.

Our base manuscript for the edition is 4, being the oldest witness, and con-
taining a quite reliable text. When | is clearly wrong, we use < and p or, when
these two are also clearly wrong, we use other families. In cases where the
family 8 goes against all the other families, we use the other families. Among
the other families, we preferably follow family J, since < is the second-oldest
witness, J contains a lot of particular readings, and _» and L are very lacu-
nary.

When the text varies too much between families, we have divided it into two
columns presenting the two different versions.

We standardised the orthography, which is, however, kept in the critical
apparatus. Missing diacritical dots are added in the edition. The varying quality
of the Arabic language of the text is preserved, hence the numerous grammat-
ical particularities.

22 See for instance p. 602, 1. 6: 4¢3 ~» Ykl
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Our English translation gives preference to literalness rather than to the ele-

gance of the English language.

The Latin translation
Manuscripts

Six manuscripts of the Latin translation are currently known.

H

23

24

25

26

27

28

Glasgow, University Library, Hunter 253.23 Copied in late 13th-early 14th c.
Parchment, 26,4 x 19,5 cm, 180 fols, two columns, 4o to 58 lines per page,
gothic script, various hands, with rubrics. The text is on fols 122v-123v.
Bruxelles, Bibliotheque royale, 4268.24 Copied in the 14th c. in Ireland.
Parchment, in-8°, 133 fols, 28 to 30 lines per page. The text is on fols 67r-
69v.

Oxford, Bodleian Library, Ashmole 1384.25 Copied in the second half of
14th c. Parchment, in-8°, 138 fols, with rubrics. The text is on fols gov-giv.
Venice, Biblioteca Nazionale Marciana, fondo antico Z 324 = 1938 (XVI,
1).26 Copied in the 15th c. Parchment, 50 fols, 34 lines per page. The text is
on p. 6-7.

Gotha, Forschungsbibliothek, Chart. B 372.27 Five parts, copied in the last
quarter of the 15th c. Paper and parchment, 21,5 x 15 cm, 158 fols, various
line numbers per page, one column in part 3 (containing the text), with
rubrics. The text is on fols 77r-79r.

Cambridge, Trinity College, 0.8.25.28 Five parts, various dates, part 5 (con-
taining the text) copied in the 15th-16th c. Part 5 in parchment and paper,
21,5 x 16,5 cm, 168 + 5 fols, various line numbers per page, one column in
part 5, with rubrics. The text is on fols 148r-149v.

John Young and P. Henderson Aitken, A Catalogue of the Manuscripts in the Library of the

Hunterian Museum in the University of Glasgow, Glasgow, James Maclehose and sons, 1908,
p. 204-207.

Roger Calcoen, Inventaire des manuscrits scientifiques de la Bibliothéque royale de Belgique,
Bruxelles, Bibliothéque royale, 1965, I, p. 87.

William H. Black, A Descriptive, Analytical, and Critical Catalogue of the Manuscripts
Bequeathed unto the University of Oxford by Elias Ashmole: Also of Some Additional MSS.
Contributed by Kingsley, Lhuyd, Borlase and Others, Oxford, Oxford University Press, 1845-
1866, p. 1069-1071.

Giuseppe Valentinelli, Bibliotheca manuscripta ad S. Marci Venetiarum: codices mss. Latini,
Venezia, Ex typographia Commercii, 1868-1873, V, p. 147-148.

Elisabeth Wunderle, Katalog der mittelalterlichen lateinischen Papierhandschriften aus den
Sammlungen der Herzog von Sachsen-Coburg und Gotha'schen Stiftung fiir Kunst und Wis-
senschaft, Wiesbaden, Harrassowitz, 2002, p. 310-324.

Montague R. James, The Western Manuscripts in the Library of Trinity College, Cambridge:
A Descriptive Catalogue, Cambridge, Cambridge University Press, 1900-1904, I1I, p. 416-418.
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Stemma codicum

/ a\
U
130 /
H s

14%¢. B

A
15%c. M

G T

16" c.

The Latin translation does not come from one of the preserved families in Ara-
bic but represents another family in itself. Yet, it shows a certain number of
similarities with families § (< | 3) and J.

As for the Arabic tradition, we have used the method of the common variant
readings to classify the Latin witnesses. The tradition is quite uniform and did
not allow us to produce more than a rather conjectural stemma. However, we
were able to classify the witnesses into two families: the first contains A and H;
the second includes all the other manuscripts, namely B G M T. However, plac-
ing manuscript T was more complicated, since it contains a large number of
particular variants; it nevertheless seems to be related to B G M, whose associa-
tion is more certainly established. Manuscript B also gives, for certain passages,
double readings, one of which does not appear in any of our witnesses;?° we
deduce from this that its copyist might have had two models or more at his dis-
posal. It should also be noted that this manuscript contains summaries at the
beginnings of text sections which are not found in any other witness.

Our edition is based on family B G M T. In most cases, variant readings were
minor and clearly the result of scribal mistakes, hence editorial choices were
most often unproblematic. We follow manuscript H regarding the transcrip-
tions of Arabic terms, since they appear to be closer to the original transcrip-
tions.

In translating the text, we mirror the poor quality of the Latin language
and keep odd grammatical constructions to render it. Our English translation
remains very close to the Latin text.

29  For instance: p. 612, . 8 ipsum G M T H A : ipsum alias propter ipsum B. Or p. 614, 1. 10:
minoris G M T H A : minoris alias moris B.
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THE FOUR SIGNS OF THE ART 567

By convention, additions are indicated at the word that precedes them in
Arabic and Latin. For example, if manuscript B adds tamen after aliquid, this
will be noted: aliquid add. tamen B; oy, if there is variant readings, aliquid A B
aliquod C; add. tamen B. Incipits, explicits, beginnings and ends of lacunae are
noted in bold in the critical apparatus.
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Epistle of Halid b. Yazid the Umayyad.

Abu Hasim Halid b. Yazid b. Mu‘awiya b. Abi Sufyan said: In the name of
God, the Merciful, the Compassionate.

I begin — in Him is my trust, we implore His help.

I have seen that people have sought the art of wisdom in all times, and I
have seen that the sages were reluctant to spread it and preserved it from the
ignorant. They had too noble a character and too good a doctrine to withhold
it
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Lo ¢ J #} from the intelligent or to
hide it from them if they waste/neglect
it by revealing it and explaining it
clearly, so that wisdom can reach the
fools. But they exposed it with com-
bined and ambiguous expressions, they
diverged in their composition, and each
one veiled and clarified it according to
his knowledge and the level of his intel-
lect. They did well regarding their com-
position, since they had a broad under-
standing, a profuse intellect and pene-
trating opinions.
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{< 1 @} from the pious intelligent. They
spoke of it only symbolically, for fear of
sinners and evil people, and they spoke
of it symbolically with a clear expla-
nation according to the level of their
intellect. They did well regarding their
composition, since they had a broad
understanding, an excellent and pro-
fuse intellect. They veiled it to hide it
from the fools, and they exposed it in
many books. Their expressions diverge
according to their wishes.
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THE FOUR SIGNS OF THE ART 573

If they looked at those who come after them in all other times, they would
know that they have taken it away from understanding and removed it from
the greed of those who seek it. No one can reach it from their books except
the one to whom God wanted to “open the chest”3? and “inspire the con-
duct.”3!

I read many of their books, I examined their words and compared them
to each other, and then I became confused, and did not find a way to under-
stand what they had hinted at to the point of having to go to the monk
Istifanus, out of a desire [to find] it and an aspiration to know it. I came
to him, hid my origin from him, and became attached to his service. After
he had seen my knowledge and good education, he saw that I was worthy

30 Kor 6, 125; 20, 25; 39, 22; 94, 1.

31  This expression is taken from a quite frequent hadit. It appears in Gazali’s Thya ulim
al-din, bab 1 fi fadl al-‘ilm wa-l-ta‘lim wa-l-ta‘allum wa-sawahidihi min al-‘agl wa-l-naql,
fadilat al-ilm (al—Gazéli, Ihya ‘ylzlm al;d[n, [Casablanca], Dar al-rasad al-hadita, s.d.,
P-5): 05y dogly s ol 3 4y Lps 4 il 5 e
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of an upcoming unveiling and clear words that would bring [me] closer to
understanding. When he did this and when the idea that I would succeed
appeared to me, I let him know that I was a Muslim and that I was the son of
the king of the Arabs. He made much of my condition and then said: “What
brought you to this?” I told him: “The desire for science.” He said to me, “Go
away. I [or you] have fulfilled your wish.” I left then.
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THE FOUR SIGNS OF THE ART 577

Afterwards, I wanted to make for people a book in which I would make
accessible the meanings of this art according to my wish for making it acces-
sible to their understanding, or [rather] to that of those who deserve it
among savants, excluding the ignorant. I have unveiled for them things that,
once known, exempt them3? from spending their goods and from ruining
themselves in what they are not able [to do].

32 Usually, the verb igtasara wants the preposition ‘ala. This preposition is found in
manuscripts < | (3, but with a different verb. The only manuscript with the usual
preposition and the verb igtasara is 1. We follow the reading of , & ¢ J ¥, inthe
idea that the author might have used an unusual construction here.
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THE FOUR SIGNS OF THE ART 579

I start with what I composed for them, that is, I examined the purpose
of people’s assumptions, and found that they imagined four things: sub-
stances, minerals, animals and plants.33 Some of them test substances such
as gold, silver, copper, lead and iron, dissolve them and coagulate them: the
artis in none of them, and they are seven works. Others calcine glass, emery,
crystal, diamond, talc, and others, and treat them with medicines: they are
five works, and the art is in none of them. Others sublime stones, refine
them, and treat them with medicines and oils, such as arsenic, magnesia,

33  The metals here are called gawhar (substance), an unusual use. Throughout the para-
graph, the numbers do not correspond to those of the materials listed.
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THE FOUR SIGNS OF THE ART 581

haematite, vitriols, salts with the kuhl:34 these are twelve works, and the art
is in none of them. Some treat the weak parts of animals such as eggs, hair,
blood, bones, marrows, brains, sperms, urines, and feces: the art is in none
of them, and they are seven works. Others treat plants as myrobalan and
gall nuts, gums, scammonia, plants as daphne mezereum and other herbs,
as poisonous [plants]: these are seven works, and the art is in none of them.

34 Galena or stibnite. On this, see Fabian Kis, Die Mineralien in der arabischen Phar-
makognosie: Eine Konkordanz zur mineralischen Materia medica der klassischen ara-
bischen Heilmittelkunde nebst iiberlieferungsgeschichtlichen Studien, Wiesbaden, Har-
rassowitz, 2010, p. 924-926.
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Lo c-} That is what all the people kept ~ {< | 3 J} And this is what we have said

secret. to all people in an open and public way
so that they will keep their goods and
not dissipate them in any of the things
that we have named.

Whatever [parts] of the science of the valid art that we are going to expose
for the savants and the intelligent, we will express [them] through a close
symbol and meanings [that relate] to each other.

The first of these is a house of fire and a cave of rocks. The art has four
signs that indicate to the one who seeks it that he is on the [right] path.
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The first of them is the saying of the sage: “The sign [that enables you] to
know that you are on the right path is the union of humidities with drynesses
and the appearance of the blackness on them.” This means that there is a
need for a union between the humid and cold and the hot and dry. They are
two, and they are four regarding the natures; they are male and female, one,
because one has been solidified by the other in its mine, and is not alien to
the other. Because of this, the description of the sages varies. Some of them
say: “[They are] one and the mixtures are four.” Others say: “[ They are] hus-
band and wife, male and female.” Others say: “[They are] one and they go
back to one.” As soon as one of them enters the other, a predominant black-
ness appears to it. Take only stones that are similar by union and familiar
with [this thing].
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THE FOUR SIGNS OF THE ART 587

No land, no sea, no plain, no mountain, no place, no time is lacking it,
because everything happens and exists by it. And it dissolves and coagu-
lates. The second sign is the appearance of an oil at the beginning of the
work, which is similar to wax which, when it is on the fire in a liquid state,
and the cold of the air reaches it, solidifies and then dissolves [back] like oil.
It is a deadly poison. Afterwards it dissolves, and then a deposit is formed,
which precipitates to the bottom of the vase, black, and it becomes water. At
that moment, it is called soul, spirit and mercury, and it has many names.

The third sign is that this water becomes, after the operation, like milk. It
is the one that is called virgin milk.

The fourth sign is that it is thickening and that the nature coagulates it.

ARABICA 68 (2021) 557—627



588 DAPSENS AND MOUREAU

ol gy b g g

Y ol Uin 0Ty Vil 5. sl 8 U o o o Ay ey 311553 =y
S 45 055 4 8me G aior o Ll W s S 420 oy Ol o131 e a3

Ol GleT U o L s2d GI,Y1 ey S1l eally 31 Judl Vs 2150,
S5 2t Ul G LY Jadl Yy ik

o Al @)\) g st w32 Y e’ st Ol

Qﬁiw:.ﬁréj&db|.BJ"}»C,.E}.«:J/%J(QJJA|.B\.:\b}:g/d/grr&)\.:\él
A A B chivddlop o5 2 Jgalcdlo s
L}»&L.iwcrc)l}ﬂjauﬂ\)vhﬂ e Al | b e chive S uM‘CrQ

(o A JruJ1M\|qu&~cdgcg RNy r&-)J&_)_’|-LLjd
e c Sl oghe: ’AUJ\}JQ‘ | b oechiv:ds) uruj.») | Lopckivese, A
u»vé.rwc[a.,\; Jols | b e chin: JQ’U(’UJQ\\}QMJ | L opchived

woliedlorads: .bdrauJuaug .L»u»ué_u Jal uruJZJNJ\ | Lglo
(wdy: LG p o, Sy | Jalcuajgﬂr;lr\ Ldagl uujeL.«\ | .Lw)k?
|.£L¢,§J}cdu/u‘.ry ’ﬁuJLr‘y‘|-Ldu’ulﬁu‘)wﬁ b o 2 | J o
| Llwsedg! uu)cruu}g} g | Loy Gl didmey:d rujnng
4 LJgl uu‘vj"""“f’u“‘ﬁ.} JJKJ\AULLMJQ cp o Jal UJUJQ
o Sk .LJGU\}| | oo Sl .Lduurujdd\“’.\; Ldglo o s
Cladu Ju/u%ﬂ) ruJL(v).w\J | .LJ.«:J\ Jgl u[aujd\)\/\ | Jg! cre
k.))d\f\ | Lo clin: (Jd,[‘u‘)u | L oo chkin:dS) ur-ujdb | L e
5 Loecki:dgl yrujdlal_.b | L oeckiveUleles] gb\f\grb\f\
g‘j;,ﬂa{:dfyr-&)dkﬂﬁw@b@g/@,@g&&iﬁéﬂdﬁézddyr-%
Qd‘j}‘y:d,yl‘c“)uj\é|‘EQ“:‘M“:JJ’%‘[‘QJVYMH-BO‘M”
u\(kc\,gdro);&:glgjﬁ|qukb:dg/grojﬁsﬂq|ﬁy¢u«
QQ:UQ,,,@\\)|.BJ»\J‘LS.'LA.}QJCW\}J,\)&Z:J/%;rQJCM...;L?Z6 L
J

ARABICA 68 (2021) 557—627



THE FOUR SIGNS OF THE ART 589

This is the path of the work.

They all said the close, and the alien is its secret at the time of the work.35
They taught and certified that there are necessarily things in this work to
which one has recourse and which are not close to it, except that they are of
its kind and in its mine, that by it they are and that by it is perfection.

The fundament of this work is benevolence, patience, deliberateness,
mastery of the instruments to roast them. It has few roots: if they are de-
stroyed, the work is lost. Indeed, at the beginning, they are few in number,
then their number increases.

Time is a unique thing for the treatment: there is no difference between
winter, summer, spring and fall.

35  The text is very obscure, and varies in all witnesses; garib and garib, although their
meanings highly differ, have a very close written form. Qarib also means “clear,” “ex-
plicit.” The other families have: & p “they all said the alien, and the alien is the secret
of both at the moment of the work,” & I 3 “they all said the work from the alien,” J

“they all said the close in the work.”
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THE FOUR SIGNS OF THE ART 591

It is necessary to learn from the sages the meanings of their symbols and
the hidden content of their secrets. Indeed, they called what is dissolved by
the name of any sea, river and spring. Depending on the abundance, the
purity and the impurity, they made comparisons. They called the heat by
the name of any heat, of fire, sun, sulphur and others. They expressed this
way everything through symbols. Understand and know.

He who examines my book must have a pure intention, for this thing is
only appropriate for those who have purified their intention and rectified
their way. One must take what the sage said — he said: “Take copper and what
looks like copper.”3¢ And another said: “Take mercury3” and what looks like
mercury, both raw and fresh,

36  This sentence can also be read in Mafatih al-san‘a, which could be the source from
which the author of the epistle drew it. The Mafatih al-san‘a are not edited, but a fac-
simile of MS Cairo, Dar al-kutub al-misriyya, kimiya’ 23 (Khedive V, 395) is available in
Theodor Abt and Salwa Fuad, The Book of the Keys of the Work, Kitab Mafatih as-san‘a,
by Zosimos of Panopolis, Ziirich, Living Human Heritage Publications, 2016. The text is
found on f. 59a, 1. 11-12 (p. 134 of the facsimile): j& (b s #loedl 4y Loy (o) ds
LWl ods 22y LY oy ke

37  Some of the witnesses have rawiig (filter) instead of za’iig (mercury). The written forms
of the two words are very closed: (3 95!y and (34,1
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THE FOUR SIGNS OF THE ART 593

{b < ¢} strong, 1 that do not solidify;3®  {< 1 3 J L} and unworked.” Copper is
as well as a red vase.” ¥ One has to take  everything in which there is blackness
something of which the blacknessisfad-  and earthiness.

ing.

It is called dirt, darkness and blackness of things. By “washing things,” I only
want to mean the opposite of [it]. They are the [substances] that corrupt. It
is the darkness and dirt, that prevails over them.

Make sure to examine [how to] take the oils, because they are the generic
fire, and they are made subtle by [causing] a dissolution. Combine the two,
grind them, then mix the generic mineral ammoniac salt with them. It is the
composition of the first, by which is the birth; it generates from three stones
a child who resembles his parents neither in his colour, nor in his taste, nor
in his nature, nor in his touch. Then, the parents will become a father to the

38 & :we would expect Ol .
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child. Bring the one who was born close to them3? so that he can take their
nature and be able to fight fire thanks to them. Then, both will transmit their
spirits to him, die and perish. This newborn is the one who is praised in all
the books and who is called by many names. It is the Indian and Babylonian
stone, it is the burned copper.

Let it rest in manure for three weeks, and cook it. Then, dissolve it, grind it
and add to its weight a little generic mineral ammoniac salt,*? which is the
most violent salt. Next, grind it and coagulate it. When it is ground in it,*!
soak it with a little vinegar of the sages, which is the bull urine that you have
extracted and which flows from the sources of the clouds. Thanks to it, it will
be purified and become like milk.#2 Then it will immediately solidify, and it
will be shiny in [its interior].

39  The word daraha is not frequent, and also means “insult.” The text may be corrupted
here. Other witnesses have mazaga (mix), which looks like a posterior correction.

40  Literally: compose with its weight something of generic ammoniac salt. The Arabic
text is not clear.

41 Probably in the ammoniac salt.

42 Manuscripts < | 3 and J read: “because (only in < | (3) the first thing that one will
see will become like milk”
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This is an explicit commentary and an obvious symbol that is obscure
only to an ignorant among the ignorant. You perceive that, if Thad said “take
this and this and do this and this,” my book would not have reached any-
one, those who deserve it would not benefit from it, and the first person who
would find it would not hide it or conceal it.#3

Whoever wants to accomplish wisdom and the art must take alittle black-
ness from the noble stone of which the world is full, which is the fire that
pulverises and burns everything. One should perform its washing with bull
urine. Then there will appear a blackness that will be on the deposit and in
which there will be a shine like magnesia, which is the magnesia of the sages.
Next, you will crush it and release a noble and shining body from it, whose

43 The text might be corrupted here, or the sentence is grammatically odd.
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THE FOUR SIGNS OF THE ART 599

light and glow will blind your eyes. Thereafter, this blackness will be treated
on its surface with a careful and repeated washing. Then, you will divide the
water [into two parts] and soak it with one [of the two parts] over a gentle
fire for six weeks, so that it reaches the degree of what is in marble.** Next,
you will dissolve it a second time, and soak it with the rest of the water in six
times. Then its tincture and substance will appear, and it will become shiny
minium (usrung).

The basis for this is to prepare it with patience and without worry. For
most of the errors in this [work are due to] haste, burning and worry. The
sulphurs burn it, one makes the fugitives fly, and, with patience, they will
adhere to each other, and they fix each other in each other.*> When they are
both fixed, you have reached the permanent tincture which is not destroyed
nor disappears.

44  Probably, it becomes as hard as marble.
45 The Arabic sentence is problematic, the tenses are incoherent, hence the strange
English construction that aims at rendering the Arabic.
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THE FOUR SIGNS OF THE ART 601

In the two stones that T have indicated is the perfection of the four natures.
One is a husband and the other is a wife. [When their earthiness and sed-
imentary and corrupting terrestreity are destroyed, they adhere to it and
operate. I only want, through abundant dissolutions and repeated coagu-
lations with oil, that they learn to withstand fire,|*6 that the body*” and
the thick separate from them, that they become subtle, and then that they
immerse themselves in the bodies and do not flee. Extinguish the igneity
of one with the coldness of the other, and warm the coldness of one with
the igneity of the other, which is his companion, so that they are balanced,
adhere to each other, mix and become one thing, for “nature adheres to
nature and nature prevails over nature.”#8 This is true*® for those who under-
stand and know it. The sulphurs of things are their ointments, and the oils

46 The passage between the signs | | is problematic in the manuscript tradition. The text
looks corrupted. We have been obliged to choose readings from various families to find
a possible meaning.

47  The Arabic word gasud does not appear in dictionaries, we conjecture a meaning from
the root G.S.D (gasad, “body”). We might read hasiid with manuscripts ¢ meaning
“envious”. If so, we should read it as a codename.

48  Quotation of Pseudo-Democritus, very frequent in Arabic alchemical texts. See Mat-
teo Martelli, The Four Books of Pseudo-Democritus, Leeds, Maney publishing, Society
for the History of Alchemy and Chemistry, 2013.

49  Manuscripts y10 20 g has “this is a genus,” which makes no clear sense.
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THE FOUR SIGNS OF THE ART 603

burn. For this reason, sulphurs are discarded.>° It withstands fire after the
operation and the separation from the body,! and does not flee or burn. Eat
and live.

Not everyone who dissolves and coagulates something has achieved the
work. There is only one way. If you take the master of the chosen stones and
have recourse against its power to terrestreities, igneities and destroyers, it
gives you the utility of itself and you triumph over it. You must calcine it and
kill it properly, and then death will make it appear. Calcine it properly, put it
in the cucurbit and the alembic, which is not a cucurbit and not an alembic.
It is only water that comes from two stones, two genera, at the time of the
birth. It is an unveiling and a manifestation, not a symbol. It is a fecundation
and a marriage®? that  mentioned and advised. Know the generic? fires and
the bad fires, because corruption comes from the generic ones more than

50 This last Arabic clause is odd, a direct object is lacking.

51 Literally, in Arabic, we read a waw al-haliyya, which should be translated as “sulphurs
are discarded while it withstands fire after the operation and the separation from the
body.” Yet, since the text is written in a poor Arabic, we conjecture a wrong use of this
grammatical construction.

52 Manuscripts < | (3 add: “because the wife is the receptacle of the husband.” This
text looks more probably like a gloss but could also be an omission in the other
manuscripts.

53  The text is strange. We might imagine that the word ginsiyya (4wis), “generic,” is a
corruption of hasana (Lws), “good,” in opposition to the bad fires (taliha, 4d-U). The
Latin reads ignes unius generis and ignes coquentes (corrupting taliha in tabiha, 3 \b).
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THE FOUR SIGNS OF THE ART 605

from the bad ones. The [sages] call fire anything hot, water anything fluid,
stone anything coagulated, and copper anything black. Beware of the colour,
which is the blackness. Beware of the dust, which is the calcination and the
loss of the spirit.5* Know that the fleshes® are not capable of dyeing either
stones or plants, because the fire comes on them, and stones only dye stones.
The way is unique, and it is very valid for the one who knows it. Some of them
have recourse to salts, stones, and subtle waters, and there is no harm in that.
Others have recourse only to Him, and it is to Him that we have recourse, and
to nothing but Him, and because in Him we find satisfaction and content-
ment after having had recourse in God — may he be exalted — and it is to Him
that we have recourse.>¢

I have accomplished the beginning of the work as its end, and the com-
mencement is as its completion. The one who corrupts it is the one who
restores it, and its work is two works: one must start the second before the
first. None of them mentions the introduction to the work other than by a
hidden symbol. The matter of perfection is based on the most perfect work.
Four works, four years.

Among his sayings on the art [we read]:57

It is the stone that you find in any land,58 and you find it in market
places as [something] vile.

The generous man is stingy with it towards his brother when, one day,
he appears to know it fully.

An operation that fits the right path is part of what makes the one upon
whom God has mercy and with whom He is satisfied.

54  Here is the end of manuscripts < | (3, the rest of the text is present only in ;10 & 2

55  Lihman probably refers to the animal materials in this context. It could also be a code-
name.

56  This last sentence is very problematic in Arabic. It is hard to understand the wa that is
placed before the li-anna. Our English translation renders the Arabic problem (hence
the misconstruction). In addition, we would expect wa-huwa [-musta‘an instead of wa-
bihi -musta‘an.

57  These two verses, written in the wafir metre, have not been found in any known poem
attributed to Halid b. Yazid. For a detailed list of works attributed to Halid, see Dapsens,
“The Alchemical Works Attributed to Khalid b. Yazid.”

58  Ard means both “land” and “earth.”
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As for the stone,% when it is in harmony for forty days,%° and that then
one distils it and extracts its spirit and soul, the first [thing] that is distilled is
the white water.6! One leaves it aside until one needs it. Then, the soul is also
distilled from it;52 the sign [which indicates it] is that the first thing that rises
will be red.83 When nothing of the soul remains in the stone, it is removed
from the fire and allowed to cool. When it is cold, you open it and extract the
residue that it contains, which is black.%* Then one begins the distillation of
the spirit, which is the first white water. It must be purified a maximum of
seven times, a minimum of three times. If a little bit of the residue, I mean
the residue of the water, remains in the bottom [of the vessel in which the
spirit was purified], it is removed, thrown away and not put back in, and it
becomes corrupt. When the water turns white and becomes like snow, then
the soul is distilled after that, extracted and purified with a fire similar to

59  Therest of the text from here is a recipe for making an elixir. It consists in taking a sub-
stance called “stone” (which is not necessarily a stone), dividing it into its four elements
by means of fractional distillation, then purifying these elements so that they are no
longer characterised except by their main elementary property (fire becomes pure
heat, etc.). Then, these pure properties are mixed in a certain proportion to form an
elixir. Afterwards, this elixir is projected onto the metal to be transmuted, and changes
its proportion of elementary properties to give it the proportion of gold. For more infor-
mation on the elixir theory, see Paul Kraus, Jabir ibn Hayyan, contribution a Uhistoire des
idées scientifiques dans 'Islam. Volume II, Jabir et la science grecque, Cairo, Institut fran-
cais d’'archéologie orientale, 1942, p. 1-18; Sébastien Moureau, “Elixir Atque Fermentum.
New Investigations about the Link between Pseudo-Avicenna’s Alchemical De anima
and Roger Bacon: Alchemical and Medical Doctrines”, Traditio, Studies in Ancient and
Medieval Thought, History, and Religion, 68 (2013).

60  The Arabic verb is strange here. It probably indicates the moment when the stone is
picked, i.e. when the stone is in equilibrium (that the four elements are close to equi-
librium in it), in the Gabirian system. In some texts, this period is forty days (thirty
days of a zodiacal sign plus five days before and five days after it). On this subject see
Sébastien Moureau, Le De anima alchimique du pseudo-Avicenne. Volume 2. Edition cri-
tique et traduction annotée, Firenze, Sismel — Edizioni del Galluzzo, 2016, p. 828-833.

61  This water is likely the water of the stone, namely the water element extracted from
the alchemical stone.

62  Soul and spirit are here likely used to designate respectively the air and the fire of the
stone. These are usual codenames in this context, see among others Kraus, jJabir ibn
Hayyan, 11, p. 5, n. 4, and p. 8, n. 1. Yet, at the end of the recipe, the soul is said to con-
tain both the air and the fire. Soul and spirit could also designate the oily principle
(soul) and the colouring principle (spirit).

63  Strangely enough, the adjective hamra’ is here feminine, although we would expect a
masculine.

64  Probably the earth of the stone.
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THE FOUR SIGNS OF THE ART 609

the heat of the sun in the days of July or June. Water is extracted by a fire
similar to the brooding of a bird. Purify it as you did for the water: maxi-
mum seven [purifications], minimum three. Then you will undertake [the
preparation of] the black residue from which you extracted the spirit and
the soul that you purified — you will have placed the white water in a cold
and humid place and the soul in a warm and dry place similar to it.6> Next,
one places the black residue on a marble and grinds®® it with the pestle until
it becomes dust. Afterwards, you put it in a cucurbit, and put enough water
in it to immerse it by four fingers, then you light a medium fire underneath
and distil until the water comes out with a little of the blackness of the earth.
Next, the cucurbit is allowed to cool and the residue is extracted. Then, it is
roasted between two well joined anointed cups,®” and a gentle fire is ignited
underneath for three hours of the day. Then, one takes [the two cups] out,
one extracts [the roasted residue], one puts [it] back into the cucurbit, one
puts in it enough purified water to immerse it by four fingers. One distils a
second time again, and [the water] then comes out with a little blackness as
we mentioned. You will do this seven times without stopping until it turns
white and becomes a snow-white dust. Be careful that the fire [that you apply
to it] is intense, [otherwise] the water absorbs the intensity of the fire and
you will make oleity in it, and it will never turn white by any process, neither
by combustion nor in an aludel. This is the first whitening, and then comes
the second blackness with which the silver is dyed with a tincture that will
not be removed and will never be erased. When you want to do the second
whitening, [know that] it is done after the second blackening, which is easily
removed by introducing in it the rest of the water. Some say that the sec-
ond blackness is only achieved by the union of the four natures. When they
combine and putrefy a second time by heat and humidity, there is in it that
compound tincture with which gold is coupled; from there are the second
and the fourth.58 And when you prepare it after the second blackness and
after the perfection of the four natures that we have mentioned, and when
you soak it with the first water, you do not know the whiteness before it sud-

65 The water element is cold and humid, while the fire element is hot and dry, hence the
places to keep them.

66  We choose the reading 42> based on 10 since  is here unreadable.

67  This device is called the “two cups” (qadahan), see al-Razl’s description in Henry E.
Stapleton, Rizkallah F. Azo, and M. Hidayat Husain, “Chemistry in ‘Iraq and Persia in
the Tenth Century A.D.", Memoirs of the Asiatic Society of Bengal, 8/6 (1927), p. 384.

68  This sentence is particularly obscure, and could be corrupted in the manuscript tradi-
tion.
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THE FOUR SIGNS OF THE ART 611

denly appears to you, that is to say that it changes after the blackness. Then
it turns yellow again. Next, many colours appear in it, and it can be green.
Afterwards it turns white again: it is the second whiteness, which makes cop-
per into silver and dyes all the stones and makes them into precious stones.
When it is white a second time, it mixes with the natures. Put of white earth
one part, white water as much, earth as much, air as much.%? If you cannot
extract the air from the fire, take some soul, for in it are hidden the fire and
the air: take half of that, and the other half of earth and water. Next, coagu-
late them in a cucurbit and in the blind [alembic] with a gentle fire.

69  The proportion of the elixir is equal. The system is not Gabirian, but closer to the one
we read in the Pseudo-Aristotelian Sirr al-asrar. On this, see Moureau, “Elixir Atque
Fermentum.”
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612 DAPSENS AND MOUREAU

Inquit Calid filius Yasid: Primo necesse est in hac arte nos ignem et lucem
et speluncam lapidis habere, cui arti quatuor sunt signa demonstrativa, quo-
rum primum est humiditatum coniunctio cum siccitatibus et nigredinis
apparicio super eas, eo quod oportet te coniungere inter humidum et sic-
cum, frigidum et calidum. Sunt ergo duo et sunt quatuor ex parte naturarum.
Sunt etiam masculinum et femininum. Sunt etiam unum eo quod eorum
alterum generatum est ex altero in cavernis suis. Et est ex genere suo et non
est prope ipsum. Et propter hoc diverse facte sunt sapientum descriptio-
nes in eo. Eorum enim quidam dicunt esse unum et confectiones quatuor,
quidam dicunt esse virum et uxorem, quidam vero unum esse et ad unum
revertens. Primo autem cum unum eorum revertitur ad alterum, demon-
strat ei nigredinem superhabundantem. Et nullum lapidem accipiunt nisi

1 Inquit ... Yasid scripsimus : incipit prologus in libri calidi philosophi B ; incipit kalid filius
yasid G ; incipit tractatus calid regis filii ysid inquit calid filius ysid M ; inquit chalit filius ysid
T'; inquit balid filius ysidi H ; incipit calid filius ysidri A | Primo ... est BG M T H : primum est
necesse A | hacom. M | arte G M T H A : via plures habere res cum quibus rebus aptaciones
possunt adhipisci scilicet B | nosom. B | etom. B 2 etom. BM T | speluncam add. vasa
et B | lapidis G T A : lapides B ; lapidum M ; lapidem H ; add. et duos aspectus quibus sex
capitulorum seriem possis conspicere explicit prologus de 4 signis artis que sit coniunctio
qualitatum que unitas scientie quid unguentum quid venenum omni occidens de specie-
bus similibus utendis que perfecio artis quid fermentum quid exigitur in ea que differentia
temporum ex artis operacione de significacione capisterii que opperatio philosophorum que
ablucio lapidum quis ignis fuscorum quis filius trium lapidum que urina tauri ad cerandum
de precioso lapide qui dicitur ignis que ablucio illius que liberacio corporis que imbibicio que
gradus marmoris que fixio et quis color perpetuus de perfeccione duorum lapidum quis vir et
uxor que coniunccio que ignis passio que separancia quid unguentum et que proprietas sul-
phuris de occidendo dominum electorum qui ignes diuersi que philosophorum interpretacio
et que addicio salium lapidi valet huic domino B | habere ... artiom. B | sunt add. necessaria
M ; add. necessaria vel T | signa om. A | demonstrativa BG T HA : demonstrantia M  2-3
quorum om. T 3 coniunctio BG M T A : giccio H | siccitatibus B G M T H : siccitalibus A
4 apparicio BG M : apperitio TH;apco A | super eas GM:eas BHA ;om. T ; add. sunt igitur
cum M | humidum BGM TA : calidum H 5 frigidum BGM T A : calidum H | calidum
BGMTA : frigidum H | Sunt ... duo om. M | ergo BT :igitur G HA | ex parte add. etiam
A 6 etiam!'BGTHA:autem M | masculinum ... femininum G M HA :mas et femina BT |
eorum om. M 7 generatum est BGM HA :generat T | exXX GHA:abBM ;etT | altero
BGMHA :alterum T | suis G M T HA : terre sive suis B; add. generatur T | Etadd. non T |
suwoom. H | e BGMHA :sedquiaT 8 ests.L. A | prope BGMHA :proprie T | ipsum
add. alias propter ipsum B | Et2 om. T | hoc BM T H A : hic G | diverse BG M T H : uarie
A 8-9 sapientum descriptiones BG M T A : sapientum distinctiones H 9 enimom. TH |
quidam BG M A : quidem T H | confectiones add. esse MT 10 quidam!B G M H A : qui-
dem T'; add. autem H | dicunt esse BM T A : esse dicunt G ; dicunt H | quidam?BGMHA :
quidem T | vero ... esse? BG THA : dicunt esseunum M | adom. G 11 Primo GM H :
post BT ; primumA | cumBGMTH:tamen A | eorumB(s. L) GMTA:om. H;add. etT |
revertitur BGMHA :uertitur T 12 superhabundantem B G T H A :ihundatem (sic) M (corr.
al. m. in mg.)
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THE FOUR SIGNS OF THE ART 613

Calid son of Yasid said: In this art, it is at first necessary that we have a fire,
alight, and a stone cave. This art has four indicating signs, the first of which
is the union of humidities with drynesses and the appearance of blackness
on them, because you have to combine the humid with the dry, the cold with
the hot. So they are two and they are four regarding the natures. They are also
male and female. They are also one, because one was born from the other in
its caves. It is of its genus and it is not close to itself. It is because of this that
the descriptions that the sages made of it have been diverse. Some of them
say that it is one and that the compositions are four. Others say that they are
husband and wife. Others say that they are one and return to one. First, when
one returns to the other, it shows to it an overabundant blackness. One takes
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614 DAPSENS AND MOUREAU

qui similis sit coniunctione et complexione, a quo nec terra, nec mare, nec
planicies, nec mons, nec locus, nec tempus vacat, eo quod omnia per ipsum
fiunt et generantur. Liquefacit et coagulat.

Secundum autem signum est unguentum apparens in inicio operis, et est
simile. Cum fuerit super ignem liquefacta et cum aeris frigiditas ei accidit,
coagulatur deinde liquefit quemadmodum unguentum. Est etiam venenum
occidens quo dissolvitur, et fit ponderosum in inferiori parte instrumenti
subsistens niger, et fit aqua, et tunc vocaverunt ipsum spiritum et argentum
vivum, cui multa nomina sunt.

Tertium autem signum est quod ipsum fit minoris aque post operationem,
prout lac scilicet lac virginis.

Quartum autem signum est quod ipsum spissat et coagulat naturam.

Hec igitur via est operationis.

Omnes autem sapientes hoc signum narraverunt. Proximum quidem ea
paravit tempore accionis. Scientes quidem verum dixerunt quod necesse est
ipsum habere in hoc opere plures res quibus adiuvatur que non sunt ei pro-
xime. Tamen sunt ex progenie generis sui et in cavernis suis. Porro hec fit
perfeccio.

1 quiBMTA :quis G; quod H | similis M T H A : simul B G | coniunctione BGMTA :
gi°cone H (coniunctione ante correctionem) | et complexione BG M T H : uel commixtione
A | nec2om. BH | mare om. H 2 planicies BGM T H : planicie A | eoom. G 3 fiunt
BT H : fuerint G ; facta sunt M ; fuerit A | et generantur add. et B | Liquefacit G M HA :
liquefiunt BT | coagulat G M HA : congelantur B; coagulantur T 4-5 estsimile BGTHA:
simile terre M 5 liquefacta B G M : liquefactum T'; liquefacto H A | accidit BGM T H :
acciderit A 6 coagulatur BG M T A : coagulantur H | liquefit BG M T H :liquescit A | Est
BMTHA :etestG | etiamadd. et H 7 occidens add. omnia B | quo BMTA :quod G ;
etH 8 niger BTHA :nigri G;nigram M | fitom. G | et?...ipsumom. M | tuncBGTA:
om. H | ipsum G THA :eum B | spiritum B G T HA : spirituum M | argentum BMTHA :
mercurium G 9 sunt BGMHA :insuntT 10 autemom. A | fit BM:sitGH;estTA |
minoris add. alias moris B | post BG THA :propter M 11 prout BGTHA :ut M | scilicet
lac B G T : scilicet M ; lac scilicet HA 12 autem BM T H :etiam GA | ipsum BGMTA :
? H (impossibile lectu) | spissat BGM T H : inspissat A | coagulat GM T H A : coagulant B |
naturam BMTHA :naturaG 13 igittr BGMHA:ergoT 14 autem BMTH:eciamGA |
hocGMHA :he B;hicT | signum GMTHA :signaB | narraverunt BGMHA :dixerunt T |
Proximum B G THA : primum M | quidem BG M :quod T ; autem H ; ante A 15 paravit
B G T : praeparauit M ; petent H ; parant A ; add. ipsum M | tempore BG M H A : ipse (véri-
fier, pourrait étre tempore) T | accionis G M T H A : accidentis B ; add. de speciebus similibus
utendis artis // quid fermentum // quid exigitur in ea // et que differencia temporum ex artis
operacione B | quidem BGTH:autem M;quid A 15-16 necesse ... habere B G M : necesse
est habere T'; oportet habere et necesse est habere H ; oportet habere et necesse est ipsum A
16 in ... res BG T':in hoc oppere res M ; plures res in hoc opere HA | adiuvatur BGTHA :
induratur M 1617 eiproxime BG THA :proxime ei M;add. etH 17 TamenBMTHA:
cumG | suntom. A | hecBMHA :hocG;hicT | it BGMTA:fuit H
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THE FOUR SIGNS OF THE ART 615

no stone except that which would be similar in union and in complexion. No
sea, no plain, no mountain, no place, no time is free of it, because everything
is done and generated by it. It liquefies and coagulates.

The second sign is an ointment appearing at the beginning of the work,
which is similar.”® When it is liquefied on the fire and the cold of the air
reaches it, it coagulates and then liquefies like an ointment. There is also a
deadly poison, by which it is dissolved, becomes heavy and remains black in
the lower part of the instrument, and becomes a water. Then they called it
spirit and quicksilver, which has many names.

The third sign is that it itself becomes of a minor water™ after the opera-
tion, like milk, i.e. virgin's milk.

The fourth sign is that it thickens and coagulates nature.

This is therefore the way of the operation.

All the sages spoke of this sign. Certainly, [this] very close [sign] prepared
them at the moment of the action. Those who know the truth have said that
itis necessary for it to have in this work several things with which it is helped
and which are not close to it. However, they are of the descendants of its
genus and in its caves. Even so perfection happens.

70 In Arabic, the ointment is similar to wax. The absence of the end of the comparison
makes the Latin sentence unclear, and the turn becomes enigmatic.
71 The genitive minoris aque is hard to explain, and our translation is conjectural.
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616 DAPSENS AND MOUREAU

Huius autem operis fundamentum est suavitas et paciencia et mora et
aptitudo instrumentorum ad ea assanda. Et quod habet parum radicis si
deleatur, opus corrumpitur, eo quod primo sunt parum et deinde multipli-
cabuntur.

Tempus autem tempori unum, quod nulla differentia est inter hiemem et
estatem et verem.

Oportet te ergo significationem scire, et quod nuncupaverunt capisterium
omni sinceritate, mare et fluvium et fontem et secundum pluralitatem et
serenitatem et turbacionem temporum assimilatur.

Dixit quidam sapiens: “Es et quod simile est eri.” Alius vero ait: “Accipe
argentum vivum et quod simile est ei, et vaporem omnium rerum in sua
nigredine et terrestritate.” Et vocatur sernich et umbra et nigredo rerum.
Cum enim ablutio rebus evenit, oleum earum corrumpens accipit quod est
umbra, et prius eas que ignis cogit et non perseverantur in oleis accipiendis
et quod est ignis fuscorum; cuius attenuatio fit dissolutione. Ea quoque trita

1 autem BGMTA :? H (impossibile lectu) | operis BGM T H : operacionis A | est BGMTA:
cum H | suavitas G M T A :suauitate BH | et?om.T 2 Etom. M | habet G THA : habeat
BM | radicis M HA :radius B;radicum G ; indicium T 3 deleatur B G HA : deleantur M ;
doleantur T | opus BMTHA : corpus G | primo sunt BM : primo super G ; primo sit T'; sunt
primum HA | etom. HA | deinde BGTHA :inde M ;add. autem HA (s.[.)  3—4 multipli-
cabuntur B T H : multiplicabunt G ; multiplicantur M ; multiplicatur A 5 autem BGMHA:
et T | tempori BG HA : temporum M ; tempora T | unum BGM H:eo T;unde A | quod
T H : quidem BM A (difficile lectu) ; quid G | nulla ... est M HA : est nulla differentia B; nulla
enim differentia est G ; nulla est distancia T'; add. interest B | etom. BT 6 estatemom. T |
verem B G T A :ver M H ; add. de significacione capisterii // que opperatio philosophorum //
que ablucio lapidum // quis ignis fuscorum // quis filius trium lapidum // et que urina tauri ad
cerandum B 7 Oportet add. autem M | scire om. HA | scireetom. M | quod BGTHA:
cum M | nuncupaverunt BG M T A : vocaverunt H | capisterium add. et T; add.in HA 8
omniBGMHA:deiT | mare BTHA :inarte G;more M;add. etiam T | et'om. A | fluvium
G H : fluminum B; flumen T A | fluvium ... fontem om. M | pluralitatem G M T H A : pluvia-
litatem B 9 serenitatem B G T A : severitatem M ; sinceritatem H | turbacionem BGMH :
turbacionum TA | temporum BGTHA :ipsum M 10 Dixit ... sapiens add. ait G | Es et
BGTH:etesM;esA | simileest BGMHA :estsimileT | eriBGTHA:eiM | ait BGMT:
dixit H;om. A 11 argentum BM T H A : mercurium G | et vaporem B G T A : vaporem et
M ;etvaporest H | inom. M 12 terrestritate B G M H : terrestreitate T ; terrestritatem A |
sernich B : sernith G ; cionu M ; sirarach T'; sesserach H ; sarapho A | nigredo rerum BM H :
nigredo terre G A ; nigredo T 13 enim BM T H : vero G A | evenit BG M H A : conuenit
T|oleum BGMHA :tamen T | earum BT H : eorum G M A | corrumpens BGMTA :
corrumpitur H | accipit M T : accepit B G ; accipe H ; accedit A | est BGTA:om. M ;in H
14 et' om. H | prius ... que M : post eas quia B ; pus (sic) eas que G ; prius earum T ; postea
H ; opus eas quia A | non om. HA | perseverantur B T A : perseueratur G M ; perseuerant
H | accipiendis BGM HA : attenuendis T 15 etom.T | estom. A | fuscorumBGMTA:
fusorum H | cuius BG M T H : 4°7™ A (difficile lectu) | attenuatio B G T H A : adunatio M |
trita BGMHA : tertii T
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THE FOUR SIGNS OF THE ART 617

The principle of this work is pleasantness, patience, temporisation,”? the
use of the right instruments for roasting them. If that which has little root is
destroyed, the work is corrupted, for [these roots] are initially few in number
and then are multiplied.

Time for time [is] one: there is no difference between winter, summer,
and spring.

You must therefore know the meaning. And what they have called in
all sincerity” the sieve™ [is] the sea, the river and the spring; it is similar
according to the plurality, tranquillity and disturbance of times.

A sage said: “Copper, and that which is similar to copper.” Another said:
“Take the quicksilver and what is similar to it, as well as the vapour of all
things in their blackness and terrestreity” And it is called sernich,”® shadow
and blackness of things. For when things are cleaned, their corrupting oil
takes what the shadow is and, before that, the [things] that"® the fire gathers
and from which one does not continue to take the oils,”? as well as what is
the fire of the dark [things], which is decreased by dissolution. Once these

72 Mora could both mean the fact that the alchemist must take his time to operate, or
that he must be ready to operate for a long time.

73 The translator read something like JL, “secured place,” perhaps for Qbi, “security,”
“sincerity,” instead of -y sl as found in J.

74  The translator read munpal ( \o») “sieve” “riddle,” instead of munhal ( Jocs) “what is
dissolved.”

75  All the witnesses of the Arabic text have wash (IC‘: '9) “dirt,” the Arabic original used by
the Latin translator had maybe zarnih (C’ ))), “arsenic.”

76 The Latin text looks corrupted here. To the pronoun eas, feminine plural, probably for
res, corresponds a relative pronoun que, neutral plural.

77  The Latin text is very unclear here, and our translation is highly conjectural.

ARABICA 68 (2021) 557—627



618 DAPSENS AND MOUREAU

iungite, deinde eis simul nusadir fuscorum naturale adicite, quoniam com-
positio est primi. Et per ipsum nativitas fit, ante ipsum ex tribus lapidibus
fit filius qui non assimilatur parentibus, parentes filii dico sive cibus illius.
Deinde fiunt parentes patres nati in eo. Et posuerunt filium eorum eos com-
plectentem ut naturam eorum accipiat, et eis roboratur ad pugnam ignis eo
quod ei animam suam tradunt et moriuntur et pereunt. Hic autem natus est
laudabilis in omnibus libris, et est lapis Indus Babilonensis, et est es com-
bustum. Ponite ergo ipsum in stercore per tres ebdomadas, deinde aperite
et terite et cum eo aliquantulum de nusadir fuscorum coniungite, quod est
intensius omnium salium. Deinde terite ipsum et coagulate. Cum enim ali-
quantulum de ipso teritur ex aceto philosophorum quod est urina tauri cuius
vinum extractum est et a nubium fontibus fluxit, eo quod inspicitur et fit
quasi nox, deinde inspissatur in momento, et fit splendens.

1 iungite BT HA :ungite G ; coniungite M | eisBM:eas GA;om.H | eissimulom. T | nusa-
dir G A : missadir B H ; misadir M ; missandar T | adicite B M : addicite G ; addite T ; adiute
H;adducite A 2 primi BHA :prima G M T | Et om. T | nativitas B G T H A : naturans
M | fitGTA:fuitB;om M;sitH | ante GMA:autem BH;om. T | tribus add. enim T 3
assimilatur B G M A : assimulatur T H | parentes BG M H A : parente T ; add. enim T | filii
BGHA :filium M;filiT | sive BHA :sunt G;sa M ;sum T | cibus BG T H : cibum M ;
ribis (sic) A | illiusBGM T H :citius A 4 Deinde ... parentes add. vel G | natiBG T H :
nati nati M ;om. A | in ... Etadd. non G~ 4-5 complectentem B M : complectantem G ;
complectente T'; complectere HA 5 ut BGM T A : et H (difficile lectu) | naturam BG M :
natura TH ;naturas A | eisroboratur BG HA :eisroboretur MT 6 eiGTA:eis BM;inest
H | suam om. G | et moriuntur add. parentes A | est BGMTH:utA 7 inom. T | libris
BGMHA :liberisT | etest' G THA:estquiaB;etetiam M | lapis Indus add. et A | Babi-
lonensis B G M H : babiloniensis T ; babilonius A | et? add. etiam H | est? om. M | es om.
HA 7-8 combustum BGM T H:combustus A 8 Ponite BGM T A : exponite H | ergo
BGMT:igitur HA | per...ebdomadas BGM TA :tribus ebdomadis H g teritte BGMHA:
vertite T | et?om. T | eo om. A | nusadir G : nusadar B ; misadir M ; missandar T ; nussadir
H ; allnusater A (difficile lectu) | coniungite BGM HA :etiungeT | estom. H 10 intensius
B G :intentius M T'; in H ; intensivus A | omnium BM H:omni G T A | terite BGMHA :
vertite T 10-11 aliquantulum ... ipso BGM HA : aliquid deipso T 11 teritur BGTHA :
veritur M ; add. et coagulatur B | tauri BG THA : puerorum M 12 vinum B G M T : urina
H (difficile lectu) ; unguentum A | extractum om. H | a... fontibus BG M T': connubium fon-
tibus H; amborum fontibus A (difficile lectu) | fluxit BG HA :fluxum M; finxit T | inspicitur
T :inspiss tur B (sic) ; inficitur vel inspicitur G ; incipitur M ; inspicit HA | it BGMHA :sit T
13 nox BG TH:rex M ;nix A | inspissatur G M : spissatur BT ;om. HA | in momento add.
deinde A | it BGM HA :sic T | splendens add. de precioso lapide qui dicitur ignis // que
libacio corporis // que ablucio illius // que imbibicio // quid gradus marmoris // que fixio //
et quis color perpetuus B
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[ingredients] are also ground, combine them; then add natural ammoniac
salt of the dark [things] to them at the same time, because it is the compo-
sition of the first. And it is through it that the birth happens: before it, from
three stones is made a son who does not resemble his parents — I mean the
son’s parents, or his food. The parents then become the fathers of the one
who was born in him. They made their son embrace?® them so that he takes
their nature. Thanks to them, he is strengthened to fight fire, for they trans-
mit their soul to him, die and perish. This child who is born is praised in all
the books. He is the Babylonian Indian stone, the burned copper. So put him
in manure for three weeks, then open and grind it, and add a little ammoniac
salt of the dark [things], which is the most intense of all salts. Then grind it
and coagulate it. When you grind a little of it from vinegar of the philoso-
phers,”® which is bull urine from which you extracted the wine and which
has flowed from the sources of the clouds, for it is observed and becomes
like night, then it is thickened in a moment and made bright.

78  Literally: they placed their son embracing them so that...
79  The expression ex aceto is problematic. The presence of de ipso prevents one from read-
ing aliqguantulum ex aceto in the sense of “a little vinegar” as it is the case in Arabic.
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620 DAPSENS AND MOUREAU

Qui autem sapiencie operisque perfeccionem vult, preciosi lapidis quo
mundus plenus est nigredinem capiat. Est scilicet ignis qui omnia terit ac
comburit. Abluatur ergo bene urina tauri et ibi sublimis nigredo apparebit in
pondere in quo erit splendor, sicut magnesie, est etiam magnesie sapientum.
Deinde tere ipsum et ex eo preciosum corpus liberabis, cuius lux oculos peri-
mit. Qui autem nigredinem scit accipere ab eius superficie apta ablucione
ipsum purificat et auget. Deinde aquam dividit eiusque dimidiam partem ei
imbuit in septem ebdomadis super tepidum ignem, ut ad gradum marmorei
perveniat. Deinde separat ipsum et iterum imbuit ei residuum aque in sex
vicibus; et tunc substantia eius et color apparebit et fiet zaranchg splendens.

Huius autem rei fundamentum est zeberit fugitiva. Patientia autem con-
iunguntur adinvicem. Cum autem roborantur, perficiuntur et colorant per-
petuo colore qui numquam delebitur nec periet.

1 QUiBGMTH:que A | sapiencie BGMHA :lapseT | operisque BG HA :artis M ; artisque
T | perfeccionem BG M HA : perfeccionesT | quo BTHA:quod M 1-2 quo ... ignis om.
G 2 nigredinem capiat B H A : nigredine M ; nigredinem accipiat T | Est BTHA :om. M |
scilicet ignis add. eius A | quiBMTH:que GA | terit BGTHA :territ M | acGTHA : et
BM 3 ergoBGMTH:igitur A | ibiBGHA :in M ;sit T | sublimis BT H A : solvitis G ;
sublimi M | nigredo BGM HA :ut quando T'; add. et G ; add. eius A 4 erit BM T : erunt
etG;estet HA | splendor G M T H A : explendor B; add. eius T | sicut B G M H : sit sicut
T;sicutest A | magnesie BG M T H : magna thusie A | estetiam BGM T :etestsicut H; et
sicut A | magnesie BGM HA :magnesiaT 5 eoBGMTA:ipsoH | liberabisBGTHA:
liberabit M ; add. vel cibabis G | oculos G TH A : oculorum B;occulosM 6 QuiBGMT:
? H (impossibile lectu) ; quando A | autem BGM H A : ante T | scit om. H | apta om. M |
ablucione BGM HA : ablutione T 7 ipsum BGTHA:quam M | auget BM T H A : augiet
G (sic) | eiusque B G M A : eisque T ; eius scilicet H | dimidiam B (mediam ante correctio-
nem)GHA :mediam MT | eiom. T 8 ebdomadis BG M H : ebdomadas T ; ebdomadibus
A | tepidum BMTHA :tepidem G | utBMTHA :ubiG | marmorei BG H : marmoridi M ;
maiorem T’ ; marmoris A 9 perveniat BG M H A : perueniet T | separat B G M H (sepa-
rant ante correctionem) A : separate T ; add. iterum M | ipsum add. ex igne G | et ... imbuit
B G A : et imbuit M ; tantum et imbuite T ; et imbuat iterum H | ei BGM T :ipsum HA |
aque om.TA | inom.M 910 sexvicibus G T:viB;7 vicibus M H; 7 uicibusuel 6 A 10
tunc BGMH :om.T;sunt A | substantiaom. A | eius BM HA :ipsius G;om. T | apparebit
BGMHA :apparebunt T | fiet BM T: fiat G H ; fit A | zaranchg G : carahg B ; ztanhg M ;
zaranch T'; zauranlis H;rubeum A 11 autem'om. T | est BGMHA :etT | zeberit fugitiva
B : seberit fugitiva G ; fugitiva reberic M ; zeberit magna T ; keuerit fugitiva H ; kebrich id est
sulphur fugitiva A | Patientia autem B G M H A : autem patientia 7 11-12 coniunguntur
BM T :iungitur G ; iunguntur HA 12 autem om. A | roborantur T A : roboratur BG M H
13 delebitur BM T H A : debilitatur G | periet BG M T : peribit H A ; add. de perfectione
duorum lapidum // quis vir et uxor // que coniunctio // que ignis passio // que temperancia
/] quid unguentum // et que proprietas sulphuris B
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He who wishes to perfect the wisdom and the work must take the black-
ness of the precious stone, of which the world is full: it is a fire that grinds
and consumes everything. It must therefore be well washed with bull urine,
and a sublime blackness will appear, of the weight8° of a splendour like that
of magnesia — which is also the magnesia of the sages. Then grind it, and you
will release a precious body from it, whose light destroys the eyes. Whoever
knows how to take its blackness from its surface purifies it by an appropri-
ate washing and increases it. Then he divides the water [into two parts], and
soaks it with half of this [water] for seven weeks on a gentle fire, so that it
reaches the degree of what is in marble. Then he divides it and re-soaks it
with what is left of the water, in six times, and then its substance and colour
will appear, and it will become shiny zaranchg.®!

The fundament of this thing is the fugitive zeberit.82 Yet, with patience
they combine with each other. When they become stronger, they are brought
to perfection and colour with a perennial colour that can never be destroyed
or perish.

80  The Latin translator read tig/ ( an"), “weight,” instead of tufl ( J&), “residue.”
81 Usrung (éf"‘) in Arabic, i.e. minium.
82 Al-kabarit (s K1), i.e. the sulphurs.
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Porro in hiis duobus lapidibus quos signavi est quatuor naturarum per-
feccio, quorum alter est vir et alter uxor. Cum enim coaptantur sue terre-
stri parti ponderose corrumpenti coniunguntur et fiunt. Multiplicacionis
autem dissolucionem et coagulacionem et suauiter iteracionis positum est
ut doceant ipsum pati ignem. Et iteretur in eis. Asperitas et spissitudo atten-
uantur, et in corpora transfunduntur, nec ea fugiunt. Extinguite ergo ignem
unius alterius frigiditate et calefacite frigiditatem alterius igne alterius, ut
temperentur et se invicem consequantur et complectantur, ut unum quidem
faciant, quoniam natura naturam sequitur et natura naturam volare facit.
Hoc est verum ratiocinantibus et intelligentibus ipsum. Sulphura autem
rerum sunt eorum unguenta. Unguentis enim comburuntur ideoque a sul-
phure descendunt, quod postquam aptatur, igni permanet corpus, quia com-
plectitur nec fugit nec comburitur. Comedite ergo et vivite.

1 duobus om. G | lapidibus add. scilicet alkebrid et mercurio A | quos signavi T : quibus
signum B ; quos signum G ; quos significavi M ; quod signum H ; quorum signum A | est
om.GHA 1-2 perfeccio : perfectio BGMTHA 2 quorum BGM T A : quarum H (dif-
ficile lectu) | alter BG M T H (altera ante correctionem) : alterum A | est om. M A | et om.
M | alter add. vero M ; add. est THA | enim BG M T A : vero H | coaptantur H : coaptatur
BGM;coapture T;aptantur A 2—3 terrestri M THA :terrestre BG 3 parti BM T A :porci
G ; periti H | coniunguntur M T H A : coniungitur BG | fiunt BG M H A : fuerit T | Multi-
plicacionis BM H A : multiplicacinis G (sic) ; multiplicis T 4 autem BGMHA : andis T |
dissolucionem BG M H A : solutionem T | et! BGTHA :vel M | coagulacionem BGMH :
coagulationem T'; coagulationum A | et? om. HA | suauiter BG M T : suauitatem HA | ite-
racionis BM TH A :inceracionis G | est BGMHA:ibiT 5 eisom. T 5-6 attenuantur
BTHA :attenuatur G ; atenuetur M 6 inom. M | corporaBGMTA :corpus H | transfun-
duntur T H A : transfundentur B ; transfunditur G ; transfundantur M | fugiunt GMTHA :
fugiant B | Extinguite G M T A : extingue BH | ergo BGM T H :igitur A;add.in T | ignem
om.A 7 uniusBGMTH:unum A | etom. A | calefacite BGM T A: caliditate H | alte-
rius2BG THA :unius M | igne BG M T H :ige A (sic) | alterius® om. T 8 temperentur
BGMTA :reparentur H | consequanturet MTHA:om.B | et? MHA:acGT 8-9 et?
..etom. A 8 complectantur G M H : complectentur BT | ut BG H:ac M T | quidem
correximus : quid BGMH;seT 9 faciant BTH :fiant GM | natura BM T H : naturam G |
naturam BM H :natura G T | sequitur BGM T:om. H | naturanaturam BG M T A : impossi-
bile lectu H | volare BG M HA :volaem T (volatilem?) | facitom.A 10 HocBGMHA :hic
T | estom.G;add. ergoB | verum BGMHA :vere T;add. in B | Sulphura G M A : sulphuria
B ; sulphurarum T'; sulphurea H  10-11 autem rerum M : esse que B G H A (difficile lectu) ;
rerum 7T 11 suntom. H | eorum BGM HA :earum T | unguenta B G M A : unguentia T ;
ut genus H (difficile lectu) | Unguentis BG T H : unguenta M A | ideoque BGM H :ideo T';
ideoquiaA | aom. T 1-12 sulphure BGM HA :sulphuraT 12 descendunt BMTA:
descendit G ; descendent H | quod om. T | aptatur BG HA : aptantur M ;aptura T | perma-
net BGTHA : permanent M | corpus quia BT A : corpusque GMH 13 nec'BGM T : aer
HA | Comedite BG M H A (difficile lectu) : cam medietate T | ergo BGM T H :igitur A | et
vivite BG M H A (difficile lectu) : viuificate T
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Moreover, in these two stones that I have indicated is the perfection of the
four natures. One of them is the husband and the other the wife. When they
are attached to their heavy and corrupting earthly part, they combine and
aremade. T ... 783 so they can teach it how to withstand fire. One must repeat
[the operation] in them. The roughness and thickness must be reduced.
They are then poured into the bodies and do not leave them. So extinguish
the fire of one by the coldness of the other and heat up the coldness of one by
the heat of the other, so that they are balanced, join each other and embrace
each otherso that they become one thing. Indeed, nature follows nature, and
nature makes nature fly.84 This is true for those who think and understand.
The sulphurs of things are their ointments. Indeed, they are burned by the
ointments, which is why they come from the sulphur. For once it is prepared,
the body resists fire, because it embraces it, does not escape from it and is
not consumed. So, eat and live.

83  The Latin text is too corrupt to yield a translation.
84  Thetranslatorread tutiru (_shs), “makes fly,” instead of tuzhiru ( ,445) and tugfaru ( ,aks)
that we have in the manuscripts that came to us.
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624 DAPSENS AND MOUREAU

Et non quicumque aliquid dissolvit et coagulat ad rem pervenit. Via enim
una et eadem est. Si electorum dominum accipies, deinde adiutus fueris ter-
reis etigneis et asperis ad ipsum occidendum et ipsum habebis. Oportet ergo
vos docte ipsum occidere quoniam mors eum revelat. Ac sapienter ipsum
comburite et in caraha et in lembic ipsum imponite, quod nec caraha est
nec lembic, verum vas ex duobus lapidibus unius generis.

Scitote ignes unius generis ignesque coquentes, quoniam corrupcio acci-
dit in unum genus habentibus plusquam in coquentibus. Philosophi autem
omne calidum ignem vocaverunt, et omne fluxibile aquam, et omne con-
gelatum lapidem, et omne nigrum es. Accipe fumum, scilicet nigredinem,
et accipe cambar, scilicet combustionem. Et redeat anima, et non sustinet
naturam lapidis nisi lapides. Dimitte ergo ea que fallentes explanaverunt.

1 Et BGM H :etiam T;0m. A | non quicumque B G M : quicumque 7' ; non quia H ; non qui-
dem A | aliquid dissolvit G M T A : dissoluerit aliquid B; dissoluit H | et? M TH:vel BGA |
coagulat BM T H A : congelat G | pervenit BGM T A :? H (impossibile lectu) | enim om. A
2una..est BGTHA :estunaeadem M | SiBGMTH:sed A | electorum BM T : lector
G ; elementorum HA | dominum B G T H : dein M ; dominium A | accipies deinde BG M :
acceperis deinde T'; accipies dum tamen H ; dum tamen A | adiutus fueris B G (impossibile
lectu) T H A : fuerit adiutus M 2-3 terreis B G H A : tererenis M (sic) ; preuie T (difficile
lectu) 3 igneis BG T H A :ignis M | asperis BM H A : aspis G (sic) ; aspecxeris T ; add.
quiaB | e¢eBGHA:om. T | etipsum om. M | habebis add. de occidendo divum electorum
/] qui ignes diversi // que philosophorum interpretacio // et que addicio salium lapidis lapi-
dibus // huic domino rubrica B | ergo BGM T H :igitur A 4 vos BG:nos M THA ; add.
unius M | docte ... occidere M : docere dominum occidere B ; occidere docere G ; sapienter
eum occidere T ; docere ? occidere H (impossibile lectu) ; docere et ipsum occidere A | quo-
niam BMTHA:9m G | mors BGMHA :mosT | enm BGMH :om. T ;ipsum A | revelat
BGMHA :reuelatumestT | ipsum?BGMTA:eum H 5 caraha BT :caraba G;hoc M;
? H (impossibile lectu) ; cauerih A (difficile lectu) | et?...lembicom. M | in?BGHA:om. T |
lembic B T': bambit G ; alembic H ; alembikum A | ipsum om. A | quod G T A : om. B; quia
H 5-6 quod...lembicom. M 5 caraha BTHA:carabaG 6 lembic BT :lambit G;
alembic H ;lambikum A ; add. sed T | verum BGM :unum TH | verum vasom. A | duobus
om. H | unius om. G 7 Scitote ignes M : scitote etiam ignes B ; scitote eius ignes T ; om.
G HA ; add. esse M | unius generis M T : unius ignis B ; unicum vas A ; om. G H | ignesque
B G H :ignes quia M T ; ignes quibus A | coquentes BGM H A : coquens T | quoniam G M :
quomodo THA  7-8 quoniam ... accidit om. B 7 corrupcio G M :corpusTHA  7-8
accidit G M T A : atterit H (sic) 8 in coquentibus B G M A : coquentibus T'; incoquentibus
H | Philosophi B G T H A : Philosophi M 8-9 autem ... calidum BG M T H A : add. vel
omne elementum A g vocaverunt BG M T A : impossibile lectu H | et? BMTHA :ut G
9-10 congelatum BT H : coagulatum G A ; calcefactum M 10 Accipe B G M A : accidentale
T ; impossibile lectu H 11 accipe om. T | cambar BGM HA : cambris T | scilicetom. G T |
redeat T A : redde B M ; redeant G ; impossibile lectu H ; add. ei M | anima T H A : animam
BGM | sustinet BHA :sustinent G M ; sustineat 7 12 naturam BGM H A :natura T | nisi
lapides B G M : om. T ; nisi lapideus H A | Dimitte BM H A : dimittite G ; dimitite T | ergo
BGMTH:igitur A | eaom. H | fallentes BGM HA :fallens T
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Not everyone who dissolves and coagulates something has achieved the
thing. For the way is one and the same. If you take the master of the chosen,
you will then be helped by the earthly, igneous and bitter things to kill it, and
you will have it. So you must kill it skilfully, because death reveals it. Burn it
wisely and place it in a caraha®> and a lembic,%6 which is neither a caraha
nor a lembic, but a vase [made] of two stones of one genus.

Know the fires of one genus and the fires that cook, because corruption
occurs more in those which have one genus than in those which cook.8” The
philosophers called fire anything hot, water anything fluid, stone anything
coagulated, and copper anything black. Take the smoke, i.e. the blackness,
and take the cambar, i.e. the combustion. Its soul must return,8® and it does
not withstand the nature of the stone, except the stones.89 Give up what the

85  Transcription from the Arabic gara (% $), “cucurbit.”

86  Transcription from the Arabic al-anbig (&,}S&Y\), “alembic.”

87  The Latin translator read tabiha (3\b), “cooking,” instead of taliha (id-b) “bad”

88  The Latin translator might have read something like tu@d (W), “returns,” instead of
nafad (s\&) “loss.”

89  The Latin translator or his model was confused by a homeoteleuton here. One could
also translate, but in a less literal way: “only stones withstand the nature of the stone.”
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Quidam vero adiuti sunt salibus et lapidibus aquisque naturalibus; quidam
vero non sunt adiuti quoniam ipso adiuvantur, non alio. Eo igitur est suffi-
cientia, Deo annuente.

Explicit.

1 Quidam BGMHA : quid T | adiuti sunt BM T H : adiuncti sunt G ; sunt adiuti A | et om.
H | aquisque M T': et quisque B ; echsque G ; et quique quisque H ; et quibusque A 2 vero
BGHA:quoque MT | adiutiBM TH A : adiuncti G ; add. et M | ipso BM H :ipse G ; om.
T;eo A | adiuvantur B G T A : se adiuvant et M ; adiuvant H | Eo om. A | igitur BGM A :
ergo TH;add ipsoB | est BGMTA:erit H 2-3 sufficientia BG M H : sustinencia T ;
sufficientia (suffi*) A 3 annuente add. deo gratias T 4 Explicit H : explicit liber calid
philosophi in arte metheora deo gratias B ; om. G ; explicit tractatus regis chalid filii ysid M ;
explicit chalid filius ysid T ; explicit callid filius ysidii A
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deceivers explained. Some have helped themselves with salts, stones, and
natural waters, others do not help themselves, because they help themselves
with it and not with another. It is in it that contentment is, with God’s per-
mission.

End.
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