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In her book Hebrew Wordplay and Septuagint Translation Technique in the Fourth Book of the Psalter, which is the reworked and published version of her PhD dissertation, Elizabeth H. P. Backfish analyses the Greek rendering of Hebrew wordplay found in Book IV of the Psalter, i.e. Ps 90-106.
In an introductory chapter, Backfish offers an exhaustive and exemplary status quaestionis on the study of (Hebrew) wordplay, its study in Septuagint studies, the history and linguistic features of wordplay. Furthermore, since a lot of definitions of wordplay have been given throughout the years, she also gives a working definition of wordplay which she employs as a starting point for her work. Moreover, in order to obtain a decent classification of wordplay, Backfish provides a typology (or classification) of wordplay which includes homophonic, paronomastic and polysemantic plays. In the fourth book of the Psalter only the latter two occur. Next to these categories, she also examines another category which entails other types of wordplay which cannot be classified under paranomastic and polysematic wordplay. An example hereof are complex wordplays.
Backfish has used computer software (although not specified which) in order to come to a detailed registration of wordplay in both the Masoretic Text (MT) and the Septuagint (LXX), and provides a detailed database in which she categorises each wordplay. On the basis of several criteria, Backfish identifies 74 wordplays in Book IV of the Hebrew Psalter. For the LXX, different parameters are used in order to define wordplay. Based on the criteria for identifying wordplay in the LXX, spelled out in the methodology, Backfish identifies 32 wordplays in Ps 90-106. Since not every wordplay is as persuasive to be labelled as a legitimate wordplay, she has given each wordplay a strength ratio. Noteworthy, most wordplays in the LXX are being used to translate corresponding wordplay in MT. 
[bookmark: _GoBack]In chapter 2, Backfish describes and classifies the 74 wordplays and their function in MT Ps 90-106. Psalm by psalm she carefully analyses the wordplay and comments on its function as well as its (theological) interpretation. One of the conclusions is that paranomasia occurs in 80% of the cases with parosonancy and alliteration covering half of these. The results obtained from  Backfish’s analysis are both quantitative and qualitative and this supports the objectivity of the obtained results. Moreover, the criteria she employs enhance the reproducibility of her research results. This chapter constitutes the backbone for the next chapter that deals with the translation of Hebrew wordplay in the LXX.
According to the general consensus on the translation technique of the LXX translator[footnoteRef:1], the LXX translator of the Psalter tries to faithfully translate the semantic equivalents of the Hebrew text. Thus, the Hebrew Vorlage of the LXX translator must have been similar to the text of MT. Whenever the LXX records a wordplay independent from MT (only eight times), this can be attributed to the translator’s work instead of a deviating Hebrew Vorlage. The chapter makes a distinction between (1) cases where the translator was able to represent the (same or similar) Hebrew wordplay (by using the same words or creating a different wordplay or using different words in the immediate context of the Hebrew wordplay) (23 instances) and (2) cases where this is not the case (51 instances)[footnoteRef:2]. For the latter category, 46 are instances where the translator failed to reproduce the poetic device of the wordplay but managed to render the sense. The other five cases are to due textual variations which, consequently, led to the LXX translator not being able to adequately representing the Hebrew wordplay in his Greek text. Thus, in general, the LXX translator was able to recognise and represent the Hebrew wordplay into Greek. This makes the translation not so simplistic and/or mechanic as is generally accepted. Also, when looking at the Greek rendering of Hebrew wordplay, one can also observe several transformations (e.g. addition, explication, modification, anaphoric translation) in the LXX[footnoteRef:3], resulting in changes in style, syntax and/or grammar. This enables one to explain some variants due to the LXX translator’s intention to render some stylistic features from his source text to the target text instead of a diverging Hebrew Vorlage (which scholars often tend to do). [1:  Backfish uses the term ‘translator’ and ‘translators’ (for LXX Psalter) interchangeably throughout her book. This is confusing at times.]  [2:  In the LXX version, Backfish records 76 cases of wordplay since in Ps 92:7 and 106:38-42, the LXX translator has rendered a single Hebrew wordplay into a more complex Greek one which constitutes of two or three wordplays (see p. 152-153).]  [3:  For the term and theory of transformations in the LXX, Backfish draws upon the work of Theo A. W.  van der Louw, i.e. Theo A. W. van der Louw, Transformations in the Septuagint: Towards an Interaction of Septuagint Studies and Translation Studies. Contributions to Biblical Exegesis and Theology 47. Leuven: Peeters, 2007.] 

The conclusion of the book brings the results obtained in the analysis of the foregoing chapters neatly together and articulates the contributions of the study to wordplay studies, Hebrew exegesis, LXX studies, the theology of Psalms and communication theory. Although Blackfish elaborates on the theological interpretation of Psalms, she only focusses on the Hebrew version. Given the transformations she observed in the LXX version, one might ponder whether these might also reflect a different theology. To conclude, she also provides the reader with some tools for further study.
Although the book is intended for those specialised in (Hebrew) poetry and/or LXX studies, Backfish notes that she has tried to make her work more accessible for a broader audience by explaining field-specific terms and providing English translations as much as possible. She definitely succeeds in doing so. However, she does not indicate which translation she has used to translate the Hebrew or Greek. The reader is left to wonder whether the translation is her own or not (although it is most probably her own). Nonetheless, the book is well-written and Backfish’s argumentation is elaborate and sound which makes it enjoyable to read. A major merit of the book is its clear-cut methodology (and its high degree of reproducibility) which results in a lot of new insights to several fields (see supra). Therefore, it can definitely serve as a profound study to take as a starting point for further research on the characterisation of the translation technique, not only of the other parts of the Book of Psalter but also of the other LXX books.
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